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Unit 1 Food matters
TROHRIT T

HibiR I

VIERAFARERERES

1. bonds 2. gently 3. sour 4. Cycling 5. salty

6. mood 7. digest 8. dessert 9. lowered 10. flavour
L EEREEFAEEREAES

1. are linked with 2. makes up for 3. cheer up 4. calls
to mind 5. not to mention 6. liein 7. depends on

8. are aware of 9. shapes our lives 10. take up

=, RMET

1. spirits 2. whose 3. for 4. Depending 5. be linked
6. belonging 7. but 8. togive 9. largely 10. emotional

M. aF#iE

1.

Take your time over the report and you still have a week

before you hand it in to your boss.

2. He rushed out of the room before I could say a word.

3. Though the flavour of Chinese hot pot varies from region

to region, the dining customs are similar.
Nowadays, people are spending less and less time
outdoors and their body systems are crying out for

vitamin D.

. The doctor says the treatment can do the trick, and the

man will quickly recover.

There is no denying that his failure is tied up with his
poor work habits.

The combination of a balanced diet and regular exercise is

the key to enjoying good health.

. This exhibition was organized by the local government in

association with several paper-cutting artists.
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1.

. AFRAEX Y S TaF

When you meet people from different cultures, it is

important to understand what you can and cannot do.

2. His dream is to become an engineer in the future.

3. The chef is said to open a buffet restaurant near the bay

with beautiful scenery next month.

4. T hope to be admitted to Nanjing University next year.

5. There are still many problems to be solved before we are

ready for a long stay on the Moon.
She happened to be writing a letter in the room when I

came in.

. The Italian merchant Marco Polo was the first European

to leave a detailed account of his experience in China.
1 got up early in order to be in time for the morning

exercises.

9. The accident was too terrible to talk about.

10. You have to wait to see the results of the examination.

—. BANEEREE

1. to have studied 2. to be seen 3. to explore

completed 5.

4. to be

to blame 6. to be reading 7. to be

attacked 8. To expand 9. to be delivered 10. to gain
=. ih&EqF

MRS

leave/make a deeper impression on me
threw myself into

to enhance your confidence

hit the spot

is estimated to consume 100 grams of chocolate

m, iEEES

GEESE] A LA —BHA L, SALR R

BRI ARBL, ERIEPLARFF R B R AT, KM,
H— ey ik TR AR SN B s B vL B E Ak R
1. to avoid HAIARIEIESNR, A b AR AR ME

BEFF XA T JRAR A AL BB . it is hard for sb to do
sth A [EE A, B« NARMECE SR . 50T to avoid,

coup BRI AR IR RS AT R A A

give up N E BRI, BN G, BUHE up,

that Z A e i WA, AR A — 205 AT LI EARTESM
BAENTIZ B R Y. A % A S 1T 1 ways
2 AT g bR, SC &R BRI thatin which 5
HEAEAW, s HABEA A B that,

to read FHAAETEIE S, AR — M7 SR AL B [E] B
BEEFMEE. take time to do sth Ay [ E T , & LIS
(BSOS, #U3H to read,

ca B, AR R ANE AR L RSO AR

AR — T, restaurant j& 0] 804 17 1 L AOE 2
TN, e 1) % HOm ARR E . 256 /) J ] 1, 25 A Ak
FoRizAg s A E I, B a,

is listed ZA I AR S FES . AR R M5 1%
AGNHEFAT B RN XA R & T SR, A
AR BB SR PIRTE A ENE S5,
AN IR SR, A R R 25 o — e B AR
information 55 list Z [A1J& 8% 3l 56 & . AT I o B % (F
BB . HOH is listed,

choosing FAIETHIESIR, HE AR IRAT LIS Bk
— PP, BRRB 25 B W3 VR AR A R, SOR SR Ah
R E , FrEEE IS 1E 3 1A consider B TS, consider
doing sth >4 [EETERL, B % EMHES” . SUH choosing.

cor B, )R AN KR B B NI S AR B 3K

4 AR R LI L FE DB K, TITAS 2 Al P ML s 94 T/ G e
B KRB A TOR . whether... or... JE [ € #5TC ,
RO oo i oo I O,

decision HAr 4], YR HELURMC WIE AYLEHE . b i
WERDRE—DAMERIIRE . FrEiA ;. unhealthy £
Wi HLEAE TR an BT BRAE L 1012 (i 44 7] 19 SR 501 5.



I decision,

10. pleased HATLAIA, A1 ARAIR AT AT A2 S0 ol

HIRT A Gk IF AR Z S5 X A & Mk BB &, T

BAWE R, Wiz R &18E L, be pleased with sth

Sy [ 7 FE T, B X SRR B B, U pleased.,
RETEEC 1

PESCBAE 1
] 152 7 £
A

[BEESE] AL Z —FHERE, ERE) HN 3
I8, P E Bk 05 69 —AF HF £ & Biang Biang @£ #5401 %
Kzl , X—IAFZEARAFEREELENREES ZM P

WEIGEFEFETY,
1. A 407 Bl st

[ 1] Biang Biang noodles, featuring thick, broad,
hand-pulled noodles and chilli, bear a name that cannot
be normally typed in Chinese, as the character “biang”
doesn’t officially exist.

% X : Biang Biang @ A4 569 F Ty @Ay 45 &,
T 4 FAER P Nk Ew 3T &, B A “biang” &
NFEEFEARTFREE,

[ARAR Y ARG SCHEA) ] 4, “biang” X 4~ F 48 B JF 1a) di Fh 3
ANAEAE LR UL R 7 1) S 35 A USSR 5 biang™ % B AL
o HE A,

. C 4Ty B

[ %A 1] The owner of the eight-restaurant empire
Jason Wang told BBC that his restaurants have over the
years not only attracted fellow immigrants from
Northwestern China, but also more and more diverse
customers,

BN EAEANRE T AR FE M T B 69 % R Jason
Wang 4 BBC ., X 85 & b t) 7 FALR 3] T & A
P E G R A RF A, BRG] T RS RE EA
[ 4] 2] “The food is not just for people who know it.
It’s also for people who want to know it and want to try
it,” he said.

B GEMARRRATHREHANREEN, LA AL
BT REFRZKECHAREN L,

[RZATY ML OCHE A 1 FISCEER) 2 W, Jason M )T Z i
PLAR A2 WG, 2 R A T i B RE i W s DB I (4 (5,
R . ik C 3,

. B 40y R

[X%4A] 1] .. diverse Chinese regional foods like Biang
Biang noodles are increasingly gaining popularity. This is
the result of increased tourism, said the report.

FEX ;1% Biang Biang X Af 69 &A% P H 7 £ AL
RARZ R, SR, X AR ARG K G LR,

[ fA] 2] Travellers enjoy certain dishes in China and
wish to experience them in their home countries and

2

Chinese students and immigrants move abroad and search
for the flavours of their hometown, Wang said,
explaining the popularity of Chinese regional foods..-
FEN soeeees Jason Wang & » B £ A T4 %3
BB HEETEF AR L L EE, AL MG
MBI, B, FEFARS RS ER, FERE
AL St

Ko X AR AR > SC B /a0 iR e B 2 DL SRS R Ok
N T Bl e H 7 96 1 XUBE A BRI B IR R . ik
B,

4. C HEHLHIWTE

[ %)) The popularity in the overseas market of Biang
Biang noodles, a regional food indigenous to China’s
northwestern province of Shaanxi, shows how Chinese
cuisine is carving out a market for dishes representative
of wider range of Chinese food culture, BBC reported.
BN 3B S 5 5] i, Biang Biang @—— P B & b
BRIk TG Y 89 — A3 Ty E R H T 9 8 RAT R,
PEREAANRAE 26 P ERE XA T
LN
[FEATY SRS —BeAR 2B VY Biang Biang [ ¥ Ui 76 1641
MHRATER B BN EH#HIT TR =2
44 T 14 Biang Biang 1f X & 1 H B b 7 2 B R ESM K
XM AT A SO B AR H R R A A —Fh
BT B Y DL AR ESMRAT IR . Gk C I,
B
[ERSIE] AR —BH AL, LFidd Mark
Salter 1§ 4, &4 % B Nadiya Hussain # % & VA & #} 52 #F
REIBLA T &M AT TRy 3 A6 224k e XA
LA FEREH
[X % 7)) We all know about the benefits of eating
properly for our physical health, but food—and cooking
it—is proving to be good for our mental well-being as
well.
TN RAVAR S i S22 AT & AL A AT 4L A2
AR R A FAER AT BAGG S A RAHHFAL
CfRArY SCHE M T48 — Be R, 2 — 7k B R TR iy A)
T RA SR F ), SRS — B E Y LA &
YR FRATT YO B B A AL s B T BORN AR = B
i Mark Salter 1+ DL M L ¥ 4% Jif Nadiya Hussain B
IRULIA T BT T 0 B R A 474 5 555 DU B 455 AT
LR LI B E S BB T AT Y T PR R
AL, I 51 FHRFA K Nicole Farmer FYTERT T HE 5
(A S PR 5 5 FLBEHEAT T A . pR R AT SR SRR I A
S AT 25 OO EMEER . Bk AT,
2. A 4 B
[ A)) Dr Mark Salter told BBC, “Baking and cooking
are good therapies that help patients develop planning
skills, short-term memory and social skills—all of which

suffer in mental illness. ”

&N . Mark Salter 1%+ 24F BBC. “lt )& o 545 2 R IF 69



BT Tk AR Bl A A K Rt RIBAE A2 HIT I A A Ak
R A SERRE G XL REE £,
[ER4TY AR 4R 87 Mark Salter 18145201 BBC fYix &
WA HT, Mark Salter f-HiR 3] T AR IRITME. HGE
AT,

3. B iR U
[ & A 1] It's not just about the end result but the
experience we go through.
BY:eRRAXFREH AR, EXF R0
TAE,
[%#4) 2] “Baking has always been about therapy. It’s
never really been about the cake,” she said.
BN BE—ARXFCELT., EARBRAGXT
AL R,
[3<$# 4 3] And she thinks that baking is an important
tool for our socialization and mental health.
BN AN B R BV AR S A R — A &
ZILHE,
[FRHFY A4 i =4~ 5C48# 47 7l i1, Nadiya Hussain A4
RGO T D BAYT S FOATTAL AR OR AR O 4kt J 11 — b
HETH BB A RS 0 B A 2 e 4 i R R
B, el A, W 2R the cake $8 AR B R BR, X
i g — B — ]9 Y sharing the end result W45 H T
PR, WGk B IR,

4. D 4075 H
[3%# 1)) Nicole Farmer, who studies how food impacts
our biology, behaviour and mental health, told BBC

online that “ cooking represents the shared human
experience of food, and nurturing people through food,
so I think that’s where it brings us an opportunity for
immediate positive emotions. ”

BN AR A de AT R om R A 69 A 3L AT Ay Ao S B4R B 4G
Nicole Farmer 4 BBC M 3k#t. “ TR E T AL H A
BBt i e B ARG RARER  PTABIAA T RE F LR
BAVA R A LB AR SR R B P A
LR Y AR G4 A] T, Nicole Farmer AH IS A
R — AR TR E . D I,

RESCB L 2
&R
[EESZE] ALZ —FieRX, LTHAT L4

KL B HE,

1. E  MWASHTA) RN A TR/ NZ R G, E R
R AT R G R IR R, BRSO
R, R I BEAE 5 | T SO 34 1% 2 BOR & W IR I8 1 il
F. ik ET,

2. C UbaS A — AR B AR EEOM B R 6 e AR 2
O B EACTE AT b iR RS B . S BT AE )
BESAR T SO AT i X A T, 320m) 2R 4 12
F), EEMYOE — D fE S IR %, — 0 7E s A
SEAHT— A B IX 202 S T A C R 2R
], ik C I,

3. D MWEHT ST BB R EE S D WUy b

AR/ NERAENS B 2% 25 T Aol A RS o GRS AR i M A7 2 iy —
Y RIS R SO E A B 52 1 O IR B R R AR AT
R, ik DI,

4. G IESHT— 4R B0 AR S G IR Bt ], R A R
MRS A S EE T . ML AL, T
SCKEFRE S T BRI Gl fif e 28 & BRI . G IR
A AKETR St B T DA AR T — MR R
7 FFA AL TESE, HAEME 51 R S0, N SCHAR AR T
AlAR HE X AN IR .l G,

5. F Jeasmi— a4 8] BOMTT I B % B S & BE AR
BT R e, FLE RN T AR A . F IR s T
— B AR RN i R 1R AR AT — ) B S £
FRAM, BB 15 T e (bt 1% 2] 8 Fm AL L,
BB A IABATWAR B VX T SO AATE IR OC R . ik
F o,

BESCBd % 3
ERIES
[EESIE] AL Z —FieRL, LT RKIRELN
B AR AL AL G @, BRI RE D R AE R
37, KIGHBE A mMNT S BT — K. KA AEH
FREZFRXE, ERRF W FFHREREER, MEF
AR EZ BT,

1. C R¥E/EF—41F Ay she flew to care for me AJ A, B 3E3E
HRODEHR, B— PN EFEHANFEEH. extreme BN
“Biy” s effective T “ A AAY” 5 excellent TR Hi
Y7 s economical B4 “MESTAFM”, Hlik C i,

2. D b SCEERIRE RS AL R BRI &, 45 A )
from an operation I %1, BAb 8 EVE R B AR JG HEE A TH]
observe A “WLEL”; remove N KR, THER; SRIL7;
benefit B }“3Z 35" s recover BON“IKE”, Wik DI,

3. B FIHRBENEEES TR IR EREY WY
AR S TSI, hL R, teab iR B R 2
H O AEH M7 1, A R B E, aside B “FE 55
17 sinstead FEA“MIAIE » K7 s otherwise 2“5 0|7
nevertheless & “SR1M”, 3k B I,

4. B JEIHE MY but $&RHTE WIS 4 A1 AR L L AEAE TG
o AT RHHAL S B2 VR E T 2 AR R S
SR AAEE MG XG0, sensitive B “HUSHY 7
wonderful & 5 “M T 19”7 rewarding = N “A 25 175

R IRERERY” Wk B I,

5. A MRPES5CH ) Three hours and a dozen e-mails A 51,
YEF R A Kate £ T —H B, e-mail B HR“(Le---- )
RHFHEIE” 5 text R OHFHLAFEN) BHAF"; call
R (Gfyeneees YFTHLTE” s contact BN “BRR”, HUE A i,

6. A TURBIWEEMI A Kate J&— 07 BT, i ok ] Z04E
il Kate 5 AT 1R %— D ERE. recipe A =ML, &
%7 s message BN M5 B s mail 20 “HBHF”; gift 2“4l
W, ok AT,

7. D MRHEE—5]“It looked good. "] Jl, ML Ab T8 T 42 =4~
/N, 7R S Kate Bl TR 2 #HRAF 2 )5 & 11 3 0
DI T 38%) . instantly B8 57 B specially &%
[T ; £5 5037 s appropriately & 8“4 24”5 successfully

=
generous .



BRI ik DI,

8. B ARHEHT SR MG 7 Bk S B i 2 LA, B
ZTA BRI 2R B TIRZHE J1.
BETTHI FEAE B B R, X 40 X2 1 38 A & i X8 3 .
appetite =N “H 175 love B “E”; value B N M {H”;
nutrient BN EFEY” . WL B B,

9. C MG 3C Kate 7EHB A H B dd (1493 455 )5 SCHE 3]
TSR T B B T AT 0 BESR DA T R 2 1 4% 1 —
AL SRR T X kR i — AR T

“WA”; boil BN D) W ; empty BN “1H
27 sroll BoN“YRSN”, ik C I,

10. A JECIRFEEE MR EMAE Z K, HE LK
Mo 1. FHULATHEA, B 8 w4 T A T R
FBERIRFNIR AR B, horror B KRR s reliel 22H 9
T s greed BN “TUEE”; satisfaction BN W LY. Bk
AT,

11. D FSCGREIE AW T Ui 37T 7B & R sE 223K

Tz A C . R IR A AL 5 R R S g —

AR A RO i, 29 TR T A B AL, other

FHAB Y 5 boiling B4 “ b B 75 spare B0 “ 45 H

197 ; remaining BN “F T Y7, Bk D I,

A FSURBIBEEAE TR TARZHE I T 2 B XS 1 . i

JEEE A Z LM AT YR FE . AT AL EE

RESEAR A 33 THE MU 2 [ O S . upset BB “IH %

197 ; delighted B4 “ @ 2% 17 angry B R “ A7

relieved &N “RREN TERTN”, Bk A T,

13. B But #&/R I AL f5 SRR X E R4, misCbk
TR SE AR 3 TSR A A AR F R B A T 0 ke A IR s
MV THEARIF Iz, . ordinary 7 8“3 38 197 ; delicious &N
“FERY”; delicate BN “IHIRTT H /Y5 salty B A “Ji
M7, #dk B I,

14, C WA 0T S50 SR WL 7= ), A 35 A B0 WA 32 19
I 452K M A 6 v A O . Wb e A X SO BRI AN B
FEMEFEAMUA A ZE . confusion B A “HRK”;
depression = “4HB” s imperfection 2k “ B x5, FBE” 5
beauty B AN, HE C I,

15. B J5 1A 43 /A) 48 ) B0 00 A 3 B = 2 I U, F kT
SN, WAL FRVE A R B R MR B K. cook B H
“EFIT” s guest BN N critic BN THEEK”;
BORAKAE”, ok B I,

REIRIEN

. S
mix 2

12.

partner

EEE»
—. RFBIVERTILEIER
Passage 1
1 was greeted with the fresh smell of scented flowers
Their bright colours glowed in the sunlight
Chirping birds happily danced around in the sky

The warm spring breeze softly brushed against my face

LA

the refreshing air landed on my tongue

Passage 2

o

The fresh air entered my nose

2. feel my feet sink into the smooth sand

3. the taste of the salty seawater
4. The sound of the violin echoed along the coast

. BHRIEREN

LEHR I3 TCH AT o
=, EREEXNEREE
[5EES
XE | FAFER AE RN R TRt~
B | =R AEERBIRIK Jane DLk T FHL~1EE
SR | RELL Jane S R RMAC & ZEL
Jane TENE LAY 7 AT MR LE BAR B L7 b2
RS ICIIAR R, A B FHLA R 1F# 7E e
AEEE | LA AR SO RLE B R IL? VEF FI Jane
®ER | XA M EZ? Jane B LT 5 FAE R T 157
YEFE A Jane 7EINTHUR 3] 1 WPLE S5 DL L A 14k
fra7 Jane % LT P ANE Bh
OJLor e AR FIRIK Jane TF 46 1€~ BE U
AR, Jane U A HEE BEEEE G .
QUL AT ey it 7, Jane $045% B2l T AL,
AR | bR (LR R — R,
BT | OJane LU PRI A L HR E BN R E LA
A%
@ R L Jane R B 19 57 ] WA —
EGEH WERATIE A R T
[Z2%35ExX]

She followed me , her mind wandering. (DMinutes later,

we started to climb a steep slope. Jane sighed, dragging her legs

behind me. | was surprised to find some rarely-seen trees and
flowers, and took many photos but Jane showed no interest. She
stopped and sat on a rock, thirsty, sweaty and bored. | handed
her a bottle of water and we took a break. @I miss my phone,”

she complained as we continued climbing. Though unhappy, she

Just climbed along with me.

Reaching the top, Jane widened her eyes, shouting,

“How awesome | ” () She looked around dreamily, her eyes

twinkling with indescribably wild excitement. A refreshing breeze

brushed the mountain top, miles of trees spread out below us
and birds chirped between branches. We sat on a large rock and
ate sandwiches, enjoying the sounds, the smells and the
sunlight. “ Anyone still wants her phone?” | joked. She rolled her

eyes, laughing out loud. @ The next morning, Jane danced to my

9«

room, crying, “Let’s hike around the lake today.” “Sure, get our

backpack then,” | beamed, relieved and joyful.

BITIRIC

CEEID
—. iR
A
[EESEIALEA-—HEAX, XFLEALBTW
ARPAFE R AFERT
LA 27 B
[X8 1] If that sounds a bit much, there’s always



“svele”, a kind of pancake that originates from western
Norway.
BN BRI ETREL. ZERLTY LERAA
“svele”, X & —HAL IR T WP B T 2 64 AL,
[#&47) A4/ MR8 Matstreif (Oslo, Norway), July 11 —
12 IS T O TR it 2 AR SR S BT B AT DAz ) i
Bt Wk A I,
. B A B A
[X$# A]] For those who like a competitive edge with
their lunch, there’s even a “haggis” eating contest that
pits eight hungry visitors against each other to see who
can eat a pound of the local food.
BN AT T AR SRR E LRk — F g AR, &
FERM AL F BRI RR, 1% P R SE AN AU 89
F LA, AERCT — 5 S,
[f34rY 4R T/Mrf8l Loch Lomond Food and Drink
Festival (Loch Lomond, Scotland), August 4 -6 75, H
BT, AATTAT LAAE 95388 22 /) Loch Lomond Sz 25V
FLFE. ok B i,
. D B
[f2 7Y R 6 58 — A4 /) 45 B “ Stuttgarter  Weindorf
(Stuttgart, Germany), August 21 — 257, 58 — /R A8
“Matstreif (Oslo, Norway), July 11 - 127,28 =A~/NR i
“Loch Lomond Food and Drink Festival (Loch Lomond,
Scotland) , August 4 — 6”1 J 26 PUAS /MR8 Cheese 2023
(Bra, Italy), August 27 — September 2”7 I, Cheese 2023
FEVREN R, N 8 A 27 H—HiFLs 9 H 2
H. ik DI,

B

ERSIE) AXE B X, £ L, FHEmRY

said Shen.
RN WL — R Bl F KB Feoo ik 40 R 09 T4
et z—RemXF4L), T —MEEEAE
200 F 34 2oy #F, o — A Dok JUF R AT A E, BT
VAIX AP LA AR A A R e L £ 7k
KRFAT Y DCHE ] rh DL I T U A 075 figp B 17 18 S 445 i 2 b e
XA RV RS2 UG Y JE R, AR AR DG B /) TR kA
BRI LG 2 R B RESE R SUIERR . ik B 3,
3. C HEFEA RS
[ A)]) “Consumers and even cultural heritage will
also benefit from the increased competition. If not for the
current trend which has revived interest in certain
traditional dim sum, these foods could soon be lost to
history,” Shen said.
BEX Bl B R RS A B B A
PR E ., e R R BA T AR
A5 B0 0 SEAR X ) T AR e A R ARV
CRZ AT Y A4 O ) v P fF 8 1) 3 A 4 00 3 o e g L 4
RS G A B TR — AL S B W T g, ik
CHi,
4. D R W
[XERII A LE 1 AN KEA,
L3V N WIS T SNk
[ f) 2] Even the smaller shops in the food scene are
jumping on the East-West breakfast trend. Western food
establishments, too, have been rolling out Chinese
breakfast options.
FEMN . B4R d AR R AIUAR B 0 T AR AL AR I N R
BESTROMR, BEEL—H AR THGEG P
R

TR RS ki, A AR TR £k R, BB, i CRRAT Y AR G T) 1 FOCHER) 2, IR 455 4 U 45 T]
AP EHAE L FRALLREY TRE—BERLHG 1 3 5 X R SO A 2R T PR R TR Y AR AE 2

. BB 3 — I % R T X — LR E 5 69 A JF
LB A EEE L) T O o PR AT ) T (RS ST

[ # A)] But that is not to say that consumers,
especially those in an international city like Shanghai,
would avoid everything considered Western for
breakfast. For instance, coffee, which has steadily
grown in popularity in the country, is one drink that
many cannot do without today.

FEX A3 I R ILH e A, A H AR B A 6 B TR K
WH I AL TR A e — A A R B TR Y
B RTG, flde ook A o B AR AR R, IR S AR
BARIE,

CfRAT ] ARGE OCHE T T, 78 Bl ot AR 2 i R4
WhFE . REE B,

. B 4y PR

[X % A1) “The calories that one gets from a meal
featuring Chinese dim sum and coffee are less than those
of a Western breakfast. Since a steamed bun has nearly
200 calories and a cup of black coffee barely has any, this
combination can be considered healthy and delicious,”

MG . ek DI,
C
[EESiE) AL 2 — Bt L, Joe Scaravella A T

AN ALEE, B T % Mt 40 A A 69 )T T4
HEHBERAR, BRI E—FT AT R R B 09054517
RIERKRE LA K A, X 2505 B IF AT A Joe
Scaravella B3 T 1k % &, ib4L 69 & Fdn K4 %,
1. D 20y P

[%# %)) Then, in order to remember his grandmother,

Joe invited local grandmothers to cook Italian dishes in

his kitchen. “I wanted to try to recreate that: the

grandma cooking in the kitchen,” he said.

BEX K6, A T ARG, Joe ik % Wiy 142

Ho o B B FAE T KA E . il “ RAR R B T ILAL A B

B R et

gAY AR 4 G s A) v 50, O 7 22 & At 19 #H B, Joe

Scaravella #1# 24 b 19 5 G377 A Ath 1) B T 24 B . i 3

DI,



2. C 47y B

[ %)) And what makes the restaurant unique is not
professional chefs calling the shots in the kitchen, but
grandmothers!
BN GERXRRETE RRR G RALER GRS HANE
W B 0T, P R 34T )
CRRATY ARG JCHE AT T, 1 G875 AR [ 2 B 1
R Z WS, ok C i,
. D AN
[ )] When people from different cultures visited the
restaurant to get a taste of original Italy, Scaravella
decided to extend the competition to include women from
across the globe, and thus, in 2015, the “Grandmothers
of the World” initiative was born. “It just seemed to
make sense to celebrate every culture,” he told The
Epoch Times.
B S RARRA I ZOAMRIAETREERY
& KA E AR, Scaravella kT ¥ A FR ST LW EEA YT X3
&R AR ARGt Bk, £ 2015 5, R
BBEA T, BT KL K7L, “ RALAE
—Fr AL -FAR A L
(R #TY AR JE SC 8 A T 20, Scaravella B W S FEXT A TE
SEE NG S B R R o S A 7 R TS A8
AE R Ak, ik D 3,
A ERREME
[fE#rY W24 XA A, Joe Scaravella 2y T 40 &Mt A,
BATH TR ORI 2 3 4 5 5 AT Al ) 4 T R R RS
Jri ke, Scaravella P 14 28 T 28 I 1 [ 20 KR S X 52
N EpNESI bR o S E N S N K P O o |
BE BB, W4, Joe Scaravella YT HIA K EZY 30 A
[Fe] 1685 P 47 % o O 3 S A 0% g O A1) Ay At AR 485 1 AR 22 Jist
B AR A RO BIE . AT, SCEE DL AR A
HISRA s O VE bl e il . ik A T,
D

[EESFE] AXRZ—BHAL, LFTELENEBT £

B A RZA R A A 3D 3780 BAR R HAE B AR E A

1. C HEFLH M

[3<$ A1) Robots have learned to drive on Mars, carry
out brain operations and defeat master chess players. But
when it comes to baking, making tasty desserts is far
from a piece of cake.

B MBACEZFATERELER, FREMAFRA
ek EFREAM K I, 122 3L3) B, MR 2ok g @
TR E B,

[RZAR Y AR OB M a] 01, ML N BB TE AL 2 gk, JF
Jre R T AR LA K b WU I B G A U {2 AR M Ak 11 5
WRAE A . F U P HERN AR AE SR — B h R B HLAS A2
R T ERIEFI 3D FTERHARAT BN £ AT 55 10 X B 2
Ko ik C I,

. D HERAIW

[ %)) Through trial and error, they discovered that a
more architectural solution was needed. Walls of biscuit

base were required throughout the cake to hold the softer
ingredients, while triangular biscuit supports on the
inside were necessary to keep the cake from falling apart.
BN B R IR AN E TR L WML F N A
BB R A, M E TR AL A AR AT AR R R
a4 B 3 R RICER IR 0 R s LA b B R AR MR E
Z AT LR AR R EALIIR,
LR Y ARYE SCHR ) W] 0, 3D FTER 2 - FAE I T ) S A
DUEEARE Y LADE TR 1Y) [l 35 R T2k PN R i A
[# (1) =S DF T SR A 3 A 100 3 B A B ) 1 DG BT
TEMEEEIT. i DI,
[FHETEEMTY [ S 2R ) DLJF T VR JL I iY BBl s 22 81 28
AL PRI BN AT EE , A T0 1) A0 BEAS HERf
WAL SCHRBR 5 50 R AR B 00 BAE KL N AR E AR
i ) = IR DT SO, ORI $R 3 IX SE SR R 2 ML B
T8 RUA A HEA AL AN AT S BECHERR

3. C A A

[X%A]) “We have a huge problem with the low
nutrition of processed foods,” said Cooper. “3D food
printing will still produce processed foods, but perhaps
the silver lining will be, for some people, a better control
of nutrition based on personalized needs. ”

BEN .Cooper 3. “HFAT TN e TR BEZ BHREGE K
FIAL, 3D R ST 9 134 £ 7 e LA o A2 b LA 4F 0
— @ — AR B, 3D A S AT A B AR T AN
Pty % R BAF IR FHR

LAY ARG IS A) T A but WTE0, B S AN 24 77 R 1
SCERYEAT . /i34 R 3D &S AT ERATRRE A2 7
T A5G T —A) (AT GG I T a Mk EIRME
R IRED AT, but B/ I 4 434 B R 1902 3D & AL AT B
SFE—TE . ARE but J5 T Y 530 R BN S AT R R
— S8 )R, 3D B A AT B B AT T A PR 7 R
T i R E S o F R R T 43 AR 2 3D B
FTENE A — T . H e T 4500, I 28 S 3 the silver lining
RO T, ik C I,

4. B BupKEM

(R e — BN A AL G — BB AR T
3D B AT BN R A BN AL - e (A5 BT I T BE 6 0 i 4
B & AR s T RS T IORS o b 1 £ b 1 1 SRR T
Hi s RERS PR AR 5 6 A 5 AR 5 R s 1% 3 10 XU
ik B I,
. t&ER
LEESIE] AL RZ—BHHAL, LFTEZHAT LR

AR e R AN — R F RN, X TR KT T

B EImFF 0 Ak Ar 0 BB FER 2 BRI S AE

R LERE,

1. E  FSCRRLRIERIBA B LYl aEE ik
ARSI B, Fh O AT 2R 0k 223 T S5 ) 7 i K e 4% I Al L A AR T
B, E TR EAT AR 24k 2 SR 5 30T A0 I 55 R ) 4
57, SE— AR R B IR IR E 2B
2SR H T R SR R 22 R 8 A B T AL . ek
EI0,



2. G MRHETF—H9 A This reaction A HESN, e as FrE ) H::
B 7 PR RO T IE SR Ak 2% B R T SRk
PG5 G HT—/n) A] AL, 3R 2 BN A TR 2% 18RS K
SRR RER ., GUEN— B RE TR, & B
MR A ERAER N 16 A B T AL, Bt G 3.,

. C L SCHR T8 P = AR 1 Ak 22 S N 628 s SC R T
K5 B SR AR A RN . SE G AR BLT AN A T AL 1
B SRS RIS R A B A2 R R SR AN —FE . C TR
“EFHEX BT EAR T, EAE T, ik
cui,

. D ESCUIY TR R E fE R B R AL S, IS
—a] 5 A BT A AR R AT O R PR B — AT AR I Y ok
TE AT LSS DR R R, R R s i A R
PESERARERE ., DI ILTRA NER—H5E
REMRT AT G ALESS, 55— 9 CR
WAEETIAN, #E DI,

. F OHIEARBA/ MRS Smoky flavours F1_| SCHJHI, 28
S YR S A 5 DA 1 AR S 2 T B B R — IR 4
S AL R R, F IR AR AR KRR Rk
F R /N A UL ZH B 7 £ G A 1 5 5 A BT
AL, Hk F I,

. ERES
[BEESIE] ALZ iR, ADERKE KX
HEEREF], BLATEFNENRERT — LR
TARZHE N A THTERBAS, B R RRE Y
AAE IR R A FLAL,
1. B WIEAEHG—5“Much to my pleasure, my father
agreed. "I, LEVEE R 24002, SCOR A M Bk 22
2 X UL — IR VEE A EAN I 2, after all B4
“HEEEY at first oM W] ; in addition 2“5 A8 for
example B “FIU7, Bk BT,
D MW HI— A A my father didn’t let me attend
school VA RA]H ) T was always envious 7] 1, YEE AN
fie kL5, ULt 3% 52 B B A R AR e L e, sleep BN
“BEW” s work BN TAE” ; market 2 N“4ET”; school &
HUEERE ik DI,
. C HRAEG1 A hid under the teacher’s desk A 1, fE#
PR BF AR B TR IR E T YRR NI, miss B A
&7 sstop BN IE” sfollow BN “HRBE” ; guide 0“8
J7, Wk C I,
D RS AT AEE WACER BEREE L. Rtk
AT, O Ab i 37 8 0 R AR B B AR AEE E E A,
allow B R FLIF” s expect T A “HHEE” s force BN “5RIA ™
advise BN M7, Gk D
A EREINEAE ) BE G TR SO BRSO AT 0 AR
B2 X GRS R R EBE LA FI AT . quickly &R
“THGE L s suddenly BN “ R 75 nearly BN “JLF7;
eventually B oM“EJG”. HOE A T,
. A but JFTHRY 5L S AEE SR BAEEE I — &
%, ZE A BRI VR B AR E
LR HRAEE A Lk ¥ LAFfE . want B0

. 7

“RE s invite TN BIE s judge T FIWT”; choose T
FEEFE”, WGk AT,

. C MR TR SCAT R AR AR B AR — o R AR

DAt 5 i DRA ) 15 S ok TS0 DRI I 7 W 3810 A 05 1

WU b7 55— N 55 A Ut i AN AR 27 1) ol 2 1 i 2

other B A“FABAY” s next BT —1";last BN A

Al BERY , e ANE Y7 s only BORUME—97, flEE C I,

A HR¥E After a childhood preparing meals for my family

AL AR T B AR — B R AR I LA 5 1] IR Ak

S 2 R . cook A “AAR s wait B b SRR

clean ZN“THIE” s shop BN“IAY” . Hk A I,

B “EMBHERAAN SR 2R RAEETEMA T &

B R BRI H Z 5 M E M, struggle B o “# 4175

discover = H“ & B ; hope =8 “A 8”7 ; doubt B N “PF

BE”, Hk B,

10. B AN SCAT R, SAE# AR B S e 2 RO

FIAATEFR AR MRE, talk about B A “IRIB”; deal

with B “AbBH, f# L7 5 come across &~ “ 1 F|”; point

out FAHEIL”, ik B,

C MG — Ay ] 0, A& A8 1 — T A% ¢ i T £ 1) S5

BE T 25 AR RN T 2 18 %, find BN

“HRIN;create BN “BiE” ; change BN “IAE” ;s prepare

BONCHERT, ik C I,

D ARYEEST A, LA i e i 38R R AT — A 3 )

18 PR A 0 it TR EL I JEORL” B — R 8 AT T IR TR

JNEE 28 SR B A AL 7 ¥k . time B2 “BF[E]”; reason

BB s plan 2RI s method ZA A, WK

% D 3,

A FOURBWVEE AT E R REMATE AR

(4 R A88E , F A P 260 L Ak 48 25 38 R B IR B TR I T 205 5%

poor B H“FFFHY” s energetic BN “AE FIFEIMAY s old 2

R weak oMU RSN, BE A T,

B M#EEEAY 1 didn’t let them hold me back A%, 7E

AN AR I AT 1 22 Pk (ER X S Bk 5 R 0E A BE

PIEEE R 2. F SCH A they may be facing

challenges i 25} T #% /5., reform Z h “ ot #7;

challenge = R “Phik” s test R ML ; % 56 ; danger =

RfEr”, Wk B B,

C AT A A B8 A N B DA 1) = rh A5 B Sl

JF H RS BRI T /F 25 T HE AR (FU2 A AT e e

FF 2 JF H 315 Y1, admiration B R “ 8K il 7

enjoyment & A “ Wi R ”; encouragement & & “ 8 il s

warning & A itk C I,

ZIBRES

[ERESFEIALZ—EFHAL, ALEZNBT LG
REBERETF T &, HRABAE G FER T & AT T
AE AR AR 2 A, RE PR F AR R T

RITH Y MR ARG 77 B d@m ik 3 A LMk,

1. have lined FARZ, A& Ed LM 20 48,520
FAE PG R 8 P JF B T AR B L T TR HE AR 4
RIS . rsEsli) Ry | F 8 1 8 i), 45 4 B RLR i For
the past 20 years A Fl , A58 15 3 17 v 1% (5 FH B AE 52 B

11.

12.

13.

14.

15.



i, F 1% many customers K & %%, Bh 34 i8] I iZ {4
have, #IE have lined,

2. who/that FHAEHMNA], 2
knife-cut noodles % # WA, &M 564717 a man, WA]H
B/ F 1 2 BOZIE A SC R AR who 50 that, #§IH
who/that,

ZA I, AT R L T T T 4
JIHITE S8 o KT T 9% S0 Akt ™=, At T 2004 4 A
KEHIREERET I TXEKEM. be listed as-.. h
[ i, BRI Ny e HUE as,

4. dishes FZ&ZIAME, “one of the &K i m P+ %
T SEC R [ E S5 . B dishes,

5. the FAryin], AR WU, ARG A AR EOR
A LB B 38 O R B, 4408 time J5 TR E IS 8 E
18 of Emperor Daoguang, £/rEf5 ., #IE the,

6. tasting FHAEIEIFIEINI. WE . H TR EF B AN TH A
SRR BOR B 22 1 BB SR A T AU 1 RSO 2 A A
fTH 2%, look forward to doing sth iy [& 5 %0 1E , H A (Y
to A 5 BN A VR . BUH tasting.

7. Generally FHERIGE, FrEEMEMIE A7 F  FERIE , B
A RHENRIE R, iRy TaE, B RN IEKRE.
A Generally,

8. are cooked H A ZiA AT FIEL, AR —BORUL. B
S N T 6 70 5 K S5 5 FH 0 15 18 AT ) ok e 4 L 4L i
FIAEROK LA, PIHEANSEIRT, 45 G iR Bl A, Ak
YA VE ) T A AR, 38 T s I R 2 A — s P
B, FEi# the noodles 53] cook Z [ M # BN R IBTH
Byl N 2% (0 — B BLAE B B B S A5 M. O are
cooked,

9. to make FAILIBIHEIN, AR WAELL)E . BE WL
IMA—LERE R A AR VY L Lh I AR AR5 60k, 4307 A 1857
SEG AT TN AL A B AN g ok 71 Y B R
W, L to make,

10. traditional 52 P25, A1) R AT I B B2 A B AR
fEIPE G Sl B2 E R — Ak T 2 E S, 1k
HZ N R K £ B304k, Priial g i 218 food,
Y o, Bzl R 25 1B 3. BOI traditional .

=, EZRES

[EEES

is known for Zhaolaoqi

3. as

VB /NI , S 05 AN SR VAt e A D D7, A 35 %)
J&§ 5 e T TR — R KR N A AR
HRE SR A O A 0y BUE SRR R e A
BUEEAR S AMEVEF e I b, R T 7,
THAREVEH I 0 SR AR R IA) T R 45 R
Eeg ]

X=E
241
S

YRR AR B AR A AT 897 Al 45 7
SR TG B B R — 1A T gy
BRX —F, A AR WA g
PR A CAY R AR R A A R B RE A7 IR
S PIEARE XA T A2 IR i i
Je HRAE U A T A T

OFEE I 25 FE B T i, BESA R e,
BB e AR b AR A BRI B ok

R | Jadl b —mA T
WY | QERRMEA SRR AR
TR BRSBTS 85 % A4 2 I 0 b
b ey A
[(Z%35ExX]

Soon , I was running all over the kitchen, searching
for the cooking spoon. | opened all the drawers but there was
no sign of the spoon anywhere. Just as | was at a loss what to
do next, | looked up and happened to find it hanging high up on
the wall. Standing on a chair, | took down the spoon and made a

rush to turn over the omelette. ! managed to do that without

breaking it or dropping it on the floor, only to see a very nicely

browned, or rather burnt, side up!

While I was busy taking the burnt egg out in a plate,
someone came up behind me. It was Mum. | froze with fear.
She was angry at seeing the kitchen in a mess, the drawers all
open, and some oil on the floor. She found a fit punishment for
me—1/ was to eat the burnt omelette. Sitting on the table and
eating the omelette, | realized cooking was not so easy as it

appeared. @ But | was happy with my accomplishment, even if it

was a bit burnt, and even happier when Mum told me she would

teach me how to cook!

Unit 2 The universal language
IRETHRIC T
HEibiR i

—. BIAFAEEREERS

1. adaptation 2. rural 3. composer 4. pleasant

5. blues 6. surroundings 7. sorrow 8. forever 9. folk
10. tune

L EBRREFAEEREXES

1. be suggestive of 2. has its roots in 3. for good

measure 4. turned out 5. deep in thought 6. throw in

7. was torn apart 8. a wide range of 9. puton 10. rely
on

=, RXE=E

1. written 2. composed 3. represents
5. into 6. which 7. the 8. thought 9. but
M. FAFEE

1. A medical team consisting of five experienced doctors and

4. are separated

10. peaceful

ten skilful nurses was sent to the earthquake-stricken
area.

2. With many wild animals gradually dying out, the present
situation deserves to be paid attention to.

3. Overcome by curiosity, the boy looked out of the
window, only to find someone was trying to break into
his neighbour’s house.

4. The course of life never runs smoothly for it is full of

twists and turns.



5. Hungry and tired, they finally climbed to the top of the
mountain.

6. Many graduates hold the view that they had better apply
for a job where they can combine knowledge with skills.

7. These proposals are perfectly in tune with our own
thoughts on the subject.

8. The lady jumped off the floor, screaming, as if bitten by

a snake.
ESiNE =il

—. By
1. recognizing—>being recognized 2. to go—>going
3. taking— being taken 4. to bring— bringing 5. to
have—>having 6. defend—>defending 7. speak—speaking
8. Become—>Becoming 9. to go—~>going 10. Equipping—
Being equipped
Z. BAIEEES
1. being able 2. being 3. combining 4. Being exposed
5. composing 6. wondering 7. Being driven 8. being
admitted 9. being accompanied 10. practising
=, thz=aF
All of a sudden
it is no use crying over spilt milk
with great ease

has a very good reputation

Nk d =

. appreciate being invited to the meeting
M. EEES

[ERESEFE] ALZ —BHAX, XFLTENLT 4
R ARG R S AR RS B,

1. composed F#IAEIE BN, ME . ELEWHEETH—4
BT R U 42 SR A 25 2 2 A LN AR AR, T AR A
B N BAE )G B E BB five people, be composed
of N E M IE BN H 4. BUIE composed.,

2. was added FA AR EMEL, AR B ETE 2009
RPN AT A EBR SCH L AR B 38 7 4 5% AR
PRI ALK IE In 2009 7] R0, AS A7) 1 I 25y — ot 25 1
add 5 F 1 Nanyin 23052 3¢ R , T 18 3 18] B i Al 1194 5)
ES, A was added,

3. Wandering FArAEiIEiESN, AR 18T LKA
5 IR TT SR B 730 b eeeeee o T IELIA) TR 350 401 £ Bt IR
W BT R NZAE AR R T S E . B4 31 one 5
wander 2 [H] 2 FE B0 R A R N2 AE T BAE S0 iRE
FrIRAL T E B RS, #IH Wandering,

4. or FEBAETE], AR IREEH 2 W 2 BT AR R
QIEZANE G PNt P SIS N I )
By, 43 F 43 FT T, a newsstand on a street
corner, a grocery store in a marketplace, a residential
house Z[BIHFFHIEFR . MRIGTHREL ] J, 25 BOZ AT
G131 or, FHHLAG | H 5 —Fh o] Bt .

5. an  FBAGE, AR XIS R YR . B o M e B

A R DX — ot S I SR KU . T AR BT TR S O3

{E Nanyin ([R5 2 48— Floily 2 09 & 2k KA 7, 45 &

ancient J&LATGEH & R HF 3k BUR AT AT, 1028 BZIH AR 2
1A an,

6. which F g iE ], AR X R IS M S
V62] T s 4 T S L DX — oy S B AR R T LGB
PR, AT F R AT A, T R N 515 R BRI
FEHEMAI R, SefTi R Nanyin, 89 & R IA7E M
A fE TR . BOR which,

7. existence FA A, AR AN T ER & AR KRS
Z— P (A B/ O B AR ) B AL
R RIS Y ARG A AR R . TR
1] into FYEETE , WiZHi 4 EE R, come into existence A
[E] 7 R B B AFAE” . HUE existence,

8. Despite HZ&MNI, ME: BARTCWHHAH SEEY
SRR R AE— i, H 2 30 0T 8072 I B > il R A 3 7 —
TR FAARHE . Z5AAE VAL, I2s DOZIEA R R FE
PrRFZWAE, s TAE, B8 F NIRRT, )
1 Despite,

9. to collect RN, M B B FHIUER &
Lo A IR 1 e i R A 2 U e, ST
SRIGIRIGE X SE AR 2R WA F 1% . it’'s common for sb
to do sth Ay [ 52 ) 1, 35 A <X B AR U, MR S5 AR W
W7, #UIHE to collect,

10. annually FZEEA, A5 AUFE R M L BEH K 500 4
FIRM SO PR & ZME &, B84E LA
I H M FETE E N SMEAT . S A s TR BT SR
EMIVEIE 317 are held, VERIE, Bz ERTE R, ik
¥ annually,

BREHRC I

BESCBiE 1
[EIREd YA
A

[BEESIFE] ALRZ —BHAL, LFEANLT A4
R Justin Berg #E4T789 — R A £ 5 R R AL R
BARREI AR fe CA R MG RGERTEA
Tih—mis, B LA R LS RREFEE ZHGER
REATReFL AL,
1. B 3] SO
[ 7)) To figure out if there’s some kind of principle
that can help explain who becomes a flash in the pan and
who has a lasting music career, Justin Berg, a social
scientist who researches creativity at Stanford
University’s business school, studied the songs from pop
music charts.
REN AT FE R AT A LA RT3 A 2
ANZH—I A 2 AINE AW R R RT3 AR K
R F A RA & N eyt a3 R Justin Berg TR T AT
FREATH Loy,
[RERATY 24555 — B — /) n] A1, S ) and i /5 who
I EE N R R AR R B AR K, —Fh R
FRSEINACHAFLL EL—, 5 —FEARK



A2 SR T 22 B TR BRI A R AR S AR AR T, a
flash in the pan Fll a lasting music career B A, T{E
BB, B R T 6O 4 i 2 — B
ik B,

. D HEEUA W

[ f) 1] According to Berg’s study, musical artists
who produced music like other already existing music
were about twice as likely to have their first hit.

FEMN ARYE Berg 6980, AR Ll 4E R KM T Htb A &
Rt TR ERR, — Aoy TREM K452 e
F R R,

[<# 7] 2) But those who created more creative music
and tried varied music types before fame hit were more
likely to make a series of hits.

BN A2 AR R & Z AT 2 B4 ey & Rt
KT EAFTRERGTREEA TRAMEE —Z A #N
o,

CfRATY 256 CHm) 1 FOCHE ) 2 AT QIMER & SRR E
A ARAAAT BE 21k R K — 2L, IV 1 AR B
ARIEEMEZREE T RE S iE R REFEE 2, ke
S AR RN 2 R SR G T AR AR L, ik
D i,

. C HHEFLA WS

[ A1) “A lot of them in their time were quite famous
and successful,” he says. “You go out and try to make a

i

song that catchy. It’s not an easy challenge.’
BEX AT AR — 8 4 F 2 693k 89 LA ZA) F 8
WS ALARAT G B RARIEF A LA 2”7 it R &
KEBVE—BAERE Lowdkh, TREZ-AEHH
Bk,

KA Y AR S Ry T, A — 1 AR s iy it 19 25
ARZATHEMATE C WA AR A 2 FRL AT B
RIEAS R 2 25 WU RE AR A 09 . fh SRR 20, AT 1% B2 2
NEZAF B AATHIIATT . ik C 3,

. C EFREHE

[X# 4] It’s hard to predict which songs will become
hits. It’s even more difficult to predict which artists
topping today’s charts will go on to record more hits and
who will see their fame end.

TE S AR AT M AR L K AR A T, FXET 4
RLIRBR E R AT AN ERRAUERHNE S
TR AR A AR A T L AL

(R CHE B EES A F8—H M a2
R AT TR WP A BT A B 2R K S Ak Sk 415
FHLAR? AT T SB2ES Justin Berg BIBFFE, 1%
WF5E A B BIE R 2 A Al 2SR i i 2R KA
AIRE—L M 2L B HAA B 1 Ho Sk WUk 8 2 2
REFA A RERFEELL. MULAT L A F B0 T —
PEEARFAAE WG R T 5 2 LA MR 45 . SCRE DL AR
K2 I ARG B B 277 M R bl d 5 3
filak C o,

[FRIPEAR] B I AR AT QIR i — RV T
mn ) HREE T B BROR i — R AR K WA

HA—BE AWM EARE, B CEIF AR ZARK
AR — R I TRy, R B R LR
BIEE H S SRS 8 2R 2R F A AT e QIE
WA, A IORR BT ITE S 22 2k
T DI CHAAIRMER — A FE AR R AEVED #A
SEAR SO A O REVE AR SCRIAR A,
B
[ERSE] ALA—FHAL, XFZENLETH
EHERAOHRE L, TR EHFT R RG RS &
P AR VAR K IE) BT A% 3K 0 P S A b R
LB R
[3X$#A)) Blues lyrics describe everyday life. The lyrics
are often very intense and personal. They tell about sad
times and hard work. They describe people who find or
lose love, people who have money or wish for more, and
people who feel happy or sad and lonely.
BN A HF Ry PaAReR 9L B R AE, RiAaa
ARG B FRAE, CNBR T B4 69 6Lt
T, EMBR T ARLRIN KK KT OA, AL AL
RATEAFEF G ARG A, VAR AR s BB B R 3R AR A AR IR
TREGA,
LR Y AR OCEa ) T, AR 0 7 55 N A B 30 SR
AR H WA RIR ARG 25, A B30 SR AT 52
TR A, Bk B I,
2. B 207 B
[X# A1) By the 1940s. large numbers of African
Americans had left the Delta and moved north to find
work., Many settled in Chicago.
B2 208240 FR,XKZFEHFEBAABT =AM,
FAF KL, FEAEZ T EE,
|63 Rl iESACIEIFINGE £ S =SS PN & =) FHPs
TR TAE, ok B,

3. D 4T EE

[ A1) However, the new style of blues was played
with electric guitars that “wailed” and with mouth
instruments called harmonicas. The music often included
a steady, strong drumbeat. The loud, intense Chicago
blues was excellent dance music.
BN K, XA #7090 & A KA R “ K2 "6 o & i fe
MARA DGR RBEAN, IHFTRFPEFLHA
RfEmA A E, SR mT AR E A LT
AT,
LR AT Y A8 DG B m) m] 0, AR T R 1Y = I A - 0
ZINEA AR TR SR A CR R A T 3R i
HOMMER . #k D3,

4. A BT
[X% 1)) They describe people who find or lose love,
people who have money or wish for more, and people
who feel happy or sad and lonely. The lyrics may use
humour to describe life’s trials and joys.
B . eMNRErE RAFID A T IRERI) X EE
BN AR R B A BATE] TG RN ABAR R B

e 10



He R 3 B Fe IR ag A, XS RIA T AE A A B a9 iE S
R AT P AP R
[FEATY AR DCEAT T 0, A7 & 00 SR R 2 358 A 1
H AR AT DUE T AT PR AR IR It 45 2 R il 4
TRk AT,
[ F TR HERTY ARG DU B 5 DU A RS 0 m) w] 60, A 65
W A i S A T TP RO R AN R BRI AR SCHE
B B I ; SCHE4R 2 = A AT S i A2 0 B A 6 i e b
BRI AT SR, I DL = AN & i A R e — 9 I
ATEHTE R TCHERR C T SCRE A R B S & AR
A A PR 0 AR AL BSCHERR D i,
RESCRE 2
&R

[EESZEI AXLA—FEHAL, XFEiddd—%

RREIA T F R RIS I A BAGAY R ST AL,

1. D zsH—AER B IRATA 78 200 @ N Z2 A A BRI
RUTE AR . IS — ) — A P ), FTRAS R 3¢
BRE RIS, B0ZS B a) R 5 R R 4, W A
PGB RS B SR L, IF Hoz ) TR 4 SR 2E Kk
WAL X R SE — )R ) their A REA FT81t. D Uiz
RHERBFZATH L B RA T 2 &R SR E
TUIAL Z ST — A T R, BRER TN G —
A, FeH ) scientists R JF—H]H Y their, #3E D Wi,

. E HIma R R, i o B AR E i BE AT

A7T38 A T B S St TR Bk A AT % BT B A EL G AL AT ]

NEIE AR RE A 22 1 KM X 3, E & “ X &

R AAMATE BN T 8 RO R ) 5 W 77, 5 =S

—nJ ) PR SR DG AR BV A AT e BT i O RE RO 2 1

KGOS BT LA AATT B 21T S 028 Rk A B R T

Wk E 3,

FRYEZ B — AT i B B T SR X2 1 R

WAER . eas J5—m8e 2, ] & B, IR Le iy o 8 25 SR 1)

N OIS 7 22 0 B 1 M i PR P AR A N R B T4

AR R — TR B R B, S5 A F SCHREIAY The

same study A 1, Ib2S T3 /a) b 51— A 565 AR X0

T2 IR RS, IR F R AR R ik el #2 . F

T R A — TR 58 L BTN B SR AT 1288 I A2

— LB R IR 51 3R 36 A T AL . il F O

. A BT —AR R XTGBT A5 R — 0 A
AR S —H B E SRR — W, a5 —A)
PEF, SCFLRR A AR S B AT O R L o b, 50 AT 55
AR T AR R L AT T8 ST R VE AT
MBS LB, X 4 255 —a R B L B 3
75 Je—/A$E B 04 & B TT AT, B ST N G A A AS [ A F
G0 RERA I SR AL T A 4 . A TR R 2R
AR LT 7S A E T AL, ik A T,

. C WA T B R B B A] AR TR ST
HLF SCEZEULI T T SR T AR E— S 7E I T 5E A
K AME R Ty T 2 VR B A=W R R, C TR
R B AR AT LU BRI TS PR BRI S O B, 1S B
Fibab, #Hek C o,

BESCPi 3
ERIES
[EESIFE] ALZ B AR ENGLFE, LFHE
THEREEFREAZ TN TN, ESRHER T . M

FHETMFTFHERE T RA L, TR AL LEREAN

KT R ERTEHE RS EFHRATHF G4, @

FRABAIRT EmFHH—FA,

1. C MWIFEFCATALEH LS WILFR S 12 LEE SR
JrERI T A RE . AT AR R E R X A
SREP IR R I B 45 R, slow down B R “IE”;
come back B A K" ; pay off B h“(HATS) BUS L
3 RAFEE A s run out BN HISE” ., G C I,

. D ME.BMESHIILFELHHEF A CRBLE,
A B M AE I AT 2/, i BERR R 5
BRIEY” ;s need N “TFEL”; agree BN “[A B start
BONCIFIR” . W% DI,

. B RIEETCH A Our seven-year-old son 1] 1, WAMEZH

SR AL JE LT BRI 2/ A g U6 PRt 5

. excited BN A5 young BN “AEFRAY” 5 happy

BEONPURMY” ; different BOMCANFER” . #E B I,

B #R¥EJS Y she has started to make up little ditties

Gl (o - ol | IR VRS S = I 1 I D N < =8

arrangement & b “ZCHE” s ability BN “HE 175 taste BN

“AhBR” s choice BN IESRE”, ok B I,

. C RS B SO MR — R0 AR A AR VR L i LA AT

YA E LR A Z, understanding B N “FH R,

style BN “ A% s love BN “%”; training & N “II 47,

ik C I,

A AR SO BRI, BEAR R X AR Y 3 [

ifEHR —FNEERAE — R Z] . family BH“FEE”;

company & HN“/NE]”; group BN C/NH”

FREIXT, MGk AT,

A RIEFSCATAL A A— BRI TR OB 2B T R
TG o AT HEI VR S W) O A 2R T 1Y 7 R
FNFEBEE & R R85 5 PO, low BN KT
B s surprised B TR s angry B oMK AU ; afraid
BEoRCENRT, ok AT,

. D OARRE SCYEE PRI LR KSR T 20, e b 48 %
T BIEBALERE R . guess B “F5 I ; dream EE
HEEUL s accept TN “HE3Z 75 hear BT H| 7, ik
D,
C M T SCHEE M PR Pt b Bkzh 1 ek ap
AL LTS B AR W5 | T A DU A IRk . help A
“HEBI” s change B B4R
BORSCHET, ik C I,
D S B SO % AT A VR E AR i AR Bk s 1
R AEE WA B ASHOIMA T AT O R R AR
TEHEEAZ R TT O UG ] X S — A TR A HR SR Y I
Z, success BONHIN; luck BB power B M
R sjoy BOUHRAR”, Gk DI,

11. C ARE F3Cv A, 4B T LIALF — & 53 A A fth 1

P M L— R A, &R T &M it 5 1

refuse

. ==y
; community B

sattract 0“7 5 support

10.
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38 LA KA T TBE B 77 2. hold on to sb E F 4N
RN s call out to sb & “Im) HE ABH G ; get through
to sb BN Al HE N B T M 1) AL A {5 S B0
K73 pay attention to sb BN THER N, Hk C Ui,
12. C M L &FEE — A “Our ancient nomadic ancestor
would often sing or dance to show others where to find
food. "R, LA FEVEZE LA AT BEAS 23 (5 AH S IR A 3 ik
IR F M R X B R E NG R,
wonder B N “AHITE” ; learn 2“5 > ; communicate
BNAEIR £ s decide BoA“HRE”, ik C T,

B R4 B M RIAHAL TN L 2 )X E
W MEARATTR B O WL G A BT T . R e] A sk
HRIEFE R EE SRSk A BT T A1, answer B &
227, education B N “H F”; excuse = oN “fE 07,
opportunity & H“HLE", ik BT,

D HISCHEBWES — K AR AR S a] 2 hp fii 4 52 N ik
RAE L AT H 8 A2 R A RS T SLE PUAR B, [
I SR TR R IA 5 %718 58 DL R A AT 247
FAEmIr. R 8 i R TR T S N %
M—% N. game 3N “¥F K ”; history &R “ I 57
example B RN s music HoA“H IR, Bk DI,

C W E—Rf#Hr. bigger BT KM newer TN
“HUHTIY 5 closer BN “ BT Y ”; richer E WA
7, #k C o,

13.

14.

15.

RETRICIV
—. RFBIVERTIEIER
1. yelled happily/joyfully
2. felt a warm wave of happiness welling up in her heart
3. tears of happiness failed her/gave her away
4. Her heart filled with joy
5. clapped his hands in delight
6. let out a joyful scream
7. sparkling/twinkling/shining with delight
. ERIBEREN
CER I3 TCHRHT o
= EEESXEBRE%
[EEES

Tom AFHEHE AR T, WA I 2 B2 i 2%
E SRR P N g S PPN NESY IR
BERYE B BT 2 A O IR T ST
— R ABHAGE KR M R 2 B HZAATHA
A I A IIC AT T A BEAR AT Tom i
JRRIGE T X AFE L PesE AU A — R AT —
At

Tom FHA AN TR HE T WREE RALIE 37 HoAb
KEEW G Z 5960k 17 A1 A S Tom Al
MBI A AT AR B T 28 A7 Tom A A1 4 &K
the SHLEEE T EHUHAK B2 IR XA & L ik 2
KA HENIEZ O FEAE

=

XE
240
%®E

&
&%

12

OTom AL SEG VO TR EH IS
A TARARIRALSE I 7. 25, Tom B A
R S e 2 DN E O POk 3 N

R | 5 IREFIEAR
WY | OTom BilME— 5, s AL TR AL JFaE LEAH A5 9 TH

RUAJEIR XA B T ok A R % 0 FIE
o AT e A 1 A2 B JE 3 TR i
AN I SEHR I K T

[&%3Ex]
Tom’s friends were all glad to help him with his plan.

DOWith Tom acting as the director, stage designer and host,

preparation for a performance stage was soon finished.

Afterwards, a series of eye-catching performances, ranging from

dancing, crosstalk, acrobatics to magic tricks, were given by

Tom’s friends. By this time, the audience had expanded from
Granny to the whole family, all of whom gave thunderous
applause to the carefully staged shows. Towards the end, a huge
banner saying “Happy Birthday, Granny!” was put up on the
central stage, which pushed the warm and loving atmosphere to
its peak.

Tom’s granny was so happy . with tears of joy shining
in her eyes. “For all my life, | have ... never spent ... my
birthday with so many --- relatives and lovely kids. Thank you,
Tom and all of your kids,” Granny stammered, choking up with
gratitude and bliss. “ Never mind, Granny!” @ Tom grinned,

knowing deep down that the real reason for Granny’s tears was

not the party itself, but love, care and trust from her family

members, which she believed were gone when they reacted

indifferently to her “made-up” birthday.

BITIRI

PREJYIZK |
—. R
A

[BEESEI ALA-BEAL, XFHREZRETF

RAETTHFRIFATHEEZNBT wAAL EagReg bk,
1. C 207 Hiffs

[ 4]]) Initial entries and rounds are online, However,
finals are held at Carnegie Hall in New York City with
considerable cash prizes awarded.
B mmm R L Fal U R & Lk 4T, 122, &
AW F NI F RTRAT, SRR T AL I A
EY7R
CRRAR Y ARG OCHE ) T 0, XA FE R R 0l Z AR TE TR A
JE T HHRIE L SR AR L F28 1T, ok C T,

. D2 P
[ f)] MacroDazzle accepts karaoke, sing-along, and
even self-accompanied singing from competitors of all
ages.
X :MacroDazzle 4% & 8 Fr A S B R R FH W T
OK.&"5 . L 22 8 THhesikrg,

L2 4 MR35 S& 4 4] 7T . MacroDazzle FEEI% A % B £



FEFW PR . ok DI,
. B B
[X%# A1) You can still show off your vocal skills and
compete for recognition in one of the many online singing
competitions across the country. Below are several worth
checking out!
B MMATAELB K SHE LR BRRE T EAN
R ARk ey 5 R ET, FRANT, T @2 LM
— A& LR
DA Y AL DG ) T 40, S H 2 41— 284k |
WOR L FE, Bk B,

B

[ERSE]I ALZ —FitRL, XFELHRT

Whuilly Arteaga " RiH it KR g o9 F R 8, R4&HF

B TIATHIBF,

1. D 47y PR

[X % A1) His parents, however, prevented him from
playing the violin. At age 15, Arteaga decided to leave
home and practise his music on the streets. “From then
on, my music school has always been outside,” he said.
BN R Mty R Rkt N R 2, 15 % 8, Arteaga
REBIFRGFEB LA TG TR, AR A, Ry
FTRERK— AR TG ER, L,

CAEAT Y ARAE S5 4 7T 1, Wuilly Arteaga 85 FF il 19 5 2
T IE S E SR, #k DI,

A T PR

[X% 7)) Arteaga was afraid of being unimportant in a
city of so many talents and so many cultures when he
first arrived, but later he became comfortable thanks to
the subway, other musicians and with his violin by his
side.

BEX M) 3] 69 B 1Z , Arteaga EWME—AMAT FF . XL 2
AT B RAFH D ARG Rd T Husk A F R R
BN REGEF AT FAET,

(R ARG S48 /1) v 201, Wuilly Arteaga WI| 6 41 24 i Gkt
20, e AT,
[FHEERY ARG B s /9 W & 0] 5, Wailly
Arteaga FERMC) 3R, B8 A C AR SR 7E 22 b ifh )™
YAl 25, WA B b #AE0 L 1A s 45 1 CAR A WA B
B SEPR b R TR 22 A R 2 AT AR 2
BEA O I L ECHRRR B TR D 33

. B ] SR

[%#A]) As Arteaga performed a hip-hop song in Times
Square, Junebug and others partook in the fun with
practically every dance possible to show their excitement
at hearing Arteaga’s violin.

M. % Arteaga £ B K ) A — B Eos R b At
Junebug Fe AL AN, FUL-F BT A THEGI S R &
KA E] Arteaga 89/ RFIR A LS,
[fEHTY AR 45 i 28 15 )5 10 Y with practically every dance
possible to show their excitement at hearing Arteaga’s

violin AT, Wr E] Arteaga HY/NEZEHE 25, Junebug 1 Ath

AT R DR . AT, Junebug AEEAB AIMA T
Arteaga, BRAth— RS2 % AR OR M0 SRR . AT 26 30 ) 3
BIEIA”, Bk B i,

4. C  HEHLH NS

[<#A]) “1 don’t regard myself as a gifted player. I just
keep my love for the violin and enjoy the pleasure it
brings,” he said.
B AR RAA B TA—AFRRGRAER, &
ARBEHESDREGRE T2 T RGBRK.”
[ Y AR OCHE ), 456 2 SO A A AL, A S FE 2R
T Wuilly Arteaga JBFf [ C 0 & 4k IR L 16 41 2915k
/MRS, RN IR R . UL AT HEA, Wuilly
Arteaga F R 5 VR AT 24808 2 e df 19 28 Ui, Tk
Cui,
C
[EESEIALLZ —EHAL, XFEZENLET
Pearl Jam & IA 5% #7 & A 89 R & T A& TACW 47 & 4%
Gigaton , 5 A A * L HF5 KRG T, T HLAKNTE
VAB_ Pearl Jam 5 PAVAAZ fE A5 Bh R S 3135 18] B2 o v BT A 3
ORI
L D 2y B
[%$4]]) Critics have noted that this new album includes
hard rock. Entertainments Weekly called the music “a
gathering storm of guitars”. In other words, there is
some loud and wild music on Gigaton. But most
reviewers agree that Pearl Jam continues to experiment
with less traditional rock and roll sound on the album.
B FeRMEEAXRFEHROLETRBERALE,
(BRRAFIMRIASTRAELELH TR, HE
E.Gigaton B4 — Ly ML WA, 12X % #oF
WRFRIAA Pearl Jam XK EH P gk £2X T R A
RO IEIRR,
KA AT ] AR OB ) m] 0L B L 8 Gigaton BT T — 2638
R E T — S SRuE . Tk DI

2. A HERRA A

[3%#£A]) But back to the name of the album—Gigazon
can also mean the weight mass equal to 1 billion tons.
The word is most often used these days in stories related
to climate science and environmental damage. In fact,
former US President Obama famously defined the word
during a speech about climate change in Alaska and the
Arctic.

BY . 2m3 548 853 Gigaton & T VA48 % T
10 1Lk ty EF, b IANFRFHA LS LAEHF Fo
IEHEIA RN FF, FEL FANEARC L A
— R &K T A2 R Ao b AR A A T AL G 38 3F P #haxX A8 4
BT AL,

CRRA Y AR ) LR 5 — B dne 5 — ) T HE i VR 4
P RO L TE 2N T B 4R Gigaton, Bl B F &
SC, sk AT,

3. C 407y PR

[3X 4 7)) Pearl Jam has spent most of its 30-year

o 13



existence on environmental causes. The band and its
members have won honours for raising money, climate
change educational efforts and more. They also put
money into environmental health projects to reduce the
group’s carbon footprint.
FEN . Pearl Jam &2 % L T 30 F, % KR AWiX 30 P4y
KA RAIHMAEFEFRFLE, RARLRAEFE
Ko B hEHABELTALBEFTFFBEFT REA, 0
BT AL R, AR IR A 89 BRI
LSBT Y M G A ] %01, Pearl Jam AR5 — EE5% 11 5
SRR LS, sk C I,
. D EHREREM
[3%# 4] 1] That changed Friday when the band dropped
its eleventh collection, Gigaton.
BB ZARNEARZERTENE 11 KREH
Gigaton B, HELE AT T AL,
[ %) 2] And climate change issues are at the heart of
Pearl Jam’s Gigaton.
BN A T AR A E Pearl Jam RPN Gigaton X7k + 4§
XIS P,
CRRATY ARG ) 1 FIOCHE ) 2, 0F 456 2 SO A RTAL
AL FEZANHT Pearl Jam Sk BN I BT & A 9 3R £8 T3
ALY R L4 Gigaton , 1 AT K4 53 IRk KUK 19 PFE
LI AFRIEES . BT, SRR — R R AR TR
A RE 3 OB L B bR il . e D I,

D

[EESZ] ALEZ—RLAL, XFRELEBFRE

(RS AL UL TN AT F R AR A
A I X — R TR B, i A I

. D R

[X # A1) Though those questions are not easy to
answer, | believe the next frontier of music lies
somewhere in between. I can see the path forward with a
new dawn of creativity that combines human
inventiveness with Al. And the next chapter of music
will certainly become wonderful as music and Al become
even more closely connected.

B . BARLPARE DL 2Rk 02 F KRG TF—A
WENTHEZE, XTAFR I 09ER EA L4
NEANIE ARG HAE AT, AT RAT
HROKABEEE,. T RN T AETHF e 2T R4E
THAEH

KA A Y AR S s ) T 3 0, VR 3 %) i AN BE AN eI
R GVE B R 5 0o i D

. D ERREE

[ X% fA) 1] While most musicians work with other artists
when creating their music, Holly Herndon, an American
musician and sound artist who is now based in Berlin,
takes a different way, working with the machine learning
software called Spawn.

BY BAXSHFTFRREANET RAEHREIS L0 LK
FotE A2 RIEAMM LB FRERFFLARE Holly
Herndon KB T RE & 7 K., 5 % # Spawn #9455 I
RAFRATT S1E.

[x & A 2] But Holly Herndon isn’'t the only one

#n 75 & L R K Holly Herndon & A A T4 a6 414637 & & 69
AT H 8 T AARAANTR A AL AAEF AR 09 23K, 51 3]
KT AN Al F RARRERE,
1. B 4075 H i

[X$ 1)) When producing her album, PROTO, Holly

trained datasets to write new music.

exploring Al in composition. Machines have played an
increasingly important role in music over the last
century.

X .12 Holly Herndon F R & " — — AN 4K & de T A
THEROMEHA, BT EH AN ELZ, NE
EERPHEAERRBETRGAE,

CFFATY ARHE O] 1 W] A, SCRE 3R — Be D 36 [ i AR Kl
P AR K Holly Herndon 4 ], #2 1 T — F gk & 80
L TEA B IR ZARZIT IR R I T Re S B B4R
TR BB T BOEANARRE T i L4 PROTO J2& anfif 7]
AN TR REAIE R, PR G OCHE Ay 2 T, 58 =B &
BB T ANTAER N T RE QAR T AR O T AR Y B R
M2k, e B AR T NSRRI 5 N TR R
FASE A B A & AR BIVE D7 U AT . £ bk Al i, 31X
RXEFEHT ATEEME REOMENLS G, ik
D i,

[FHRTBEMTY G324 SRR A L F BN RJ T —Fhp il
18 SRANE =0, BN RN T BB A Bh B4R, S WA
PRFIN TR REENER AR H 42 20810 8CHERR A 39T B 15
AR LR S CHE R B 30T s SCR BARGE I 1 AATTHE R T
o B S T A g 3 E R T AN 2 SR A R i

A Ak

The process
requires the input data of music written by people or by
artificial intelligence(AD.
FEX . H MR ey £ 5 PROTO B, Holly 91l 4 24 & &
CEHF R, BAEREZMATAIA LR G AD %
B F R,
KfRARY AR 48 OC B m vl 0, B & 2R 10 S A TE IR 2 48
PROTO Wy R Pl 5 mEAYMEH] . #lik B,

2. A R
[X# 1] Miquela Sousa is a computer-generated artist
with over one million followers on Instagram. “I'm a
model and singer. And I'm a robot,” Miquela said. This
then raises the question: Can we reproduce creativity
using a computer?
BE X . Miquela Sousa 2 — Ao A R L RE, E
Instagram LA MR —a T2, “HKT— LEEFEF

. FHAA—AUEA . Miquela 3., Zataem 7 — | TR CIL

AP 301 L6038 — tiE

LSRR Y AR 402 4 /) T 0, 7 348 51 Miquela Sousa (£ GEZSE] AL A — AN L., LENSBT LTk
TN T B AT A7 R L A R e i — | R ERF R
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-

. D WIEECHL AR REANAT i E RN ITE B
WRLE , I AR X S TT R AT T A, A B A T
BB SR B 2 A, N AR B L R T R L I
HAgt g Be, DIUE RN E B% Tt G 5
FOMARTTE, X— s REE”,EFE Tk, DIf
) the different elements that make it up P J5— /] H
#) These elements, &k D,

2. F ARUEABR TN AR EEN A T b s R
TR G %, Bl g # (melody) . Fil 7 Charmony). 5 2=
(rhythm) | /7 & (dynamics) Fl1 5% {4 (timbre) , %5 B —
BN T R (melody) , WA TG WA AN AT 158
(rhythm) . 77 )& (dynamics) 155 {0, (timbre) , a5 fT 3 )
MAZEARA G A Charmony) , F IR fy “ A & 4
AR 22 M”38 G B T b, ik F 3,

A WEAT—ARE], — BARX XD R A THAMNT
fiff s VRS0 P LATT I8 B R A IR Bl M SR . A TR
R IX Y — b 7V R SN AT A T RE A R
S AR TN A R B o AR A AT s TR
A A EEARGF b5 | H R 3T, T SCRZET-anfuing R I, 35 H
FFAMBT B R ISR I N 2, e A T,

4. G AN FBE X —BiyFHEA), RIE T3
F NS T AR B 43T LRI S8 2o WL 3R T8 R ik 54 iy it
BRI TR B & R T 23 s WUR 8 FE 468 H 45 X 0K BA
LA I AR R SIS & R4, GHlE
R AR T LAGE ok WL T B SR B R BOR IR B AR S
FGABL A 0 A B E ], Bk G I,

5. C ARIEAEEE —Anl 0, A Be A 21 00 7 v Tl AL AH e )

SORISCACR TR B M AR . s i — /) [ 98 B 32 )

JETF AR T iy B AR A il B SR AR S R B 2R R

RS IZ Bl AT DAY B VR T G R MR e, C W

A AR 22 0 Tl M AR A A A N SCEE AT LA B R ik

T MR IR R — A HEAT T AR 7R R TE A 41 38 A

DR 3 s A SCARR R E i M SR AR T B IR A R T

Ik, ik C I,

—. ERES
[ESSIE) AT — B8, Amy Anderson 5 —
2 RIAIRAR R AT RS R AU K S0 RS TAE, £ IR AR
W2 FENF 5 OARE TR R RAFRBAS, il
B EFF R RATRE T AN AE JRRT AN, 5

AT R T BRIR AR E 5,

1. C Ai—A4 80 AR A B ENIF O - #r sl 3R 07, B
TR NIYERAZ AR R IZIF A feelings. thought
BRI change B oH “A8 4k ; feeling 2R “ I J8%; 1%
257 ; character B “RHE; AW, €07, WliE C I,

2. D BRIEHIRATH, 18 (videos) J& 3 Hl H 2K AY, catch
BN direct BOACTE T T invent BN R
W17 ;s record B ST, Bk D I,

3. B REERATHEL AR AR b AR RO T N AR
(s BRI AR HURE R S/ b i) 5 58 R RF 30 7E . shadow
RS F 7 back BRI chest B4 M HE, M fhi 5
nose & N“E&F”, Hik B,

« 15

4.

10.

11.

12.

13.

14.

D F—BiE4iHR T Anderson 763 SR TF A Z BT H9JL
AN Lk o 58 AR H5EAT 55 BT ARG 1 45 TR SOt Ak
FEFEF 2 b AR BE B BIFE 72 10 15 & A0 TR sh 1 L (H 2
BABNFR AR A0 PO T A MRS TAE . task BN
“fE557; game B UERK, HLFE”; schedule B b 43,
H " ; performance &4 3R”, itk DI,

. A FRIERTE M Anderson studies the music F1J5 [ B on

the piano A%, Anderson i i 7EBY 55 I 1 223X 15 il 1K
2B, play BN 2" repeat B oA “H " make
RHIVE” s beat BN R, E A T,

. DRI A FRROR R IR AR il S AR B B B R

recommend & N “HE 1 ”; encourage BN “ Gl 75 expect
BN WIFE” s intend BON“HTH BAR”. Wk DI,

. B AR AEAEHERT . Anderson I Y B B AR R IE X

B AR e FIgk Az Sk R AR B . judge TR A
W s express B N“FIR”; prove B H“UEMH”; explain B N
“RERE”, Wk B,

. A RYE Ao, Anderson F it B EEAS B AR Sk ik

SRo HHUCTT D, M8 AR FEi i B b i shAE S AR B sh A
iL>, movement & & “CEHRERAL ) iz 3, Ee o, T 37
voice BT gesture = o “ TG LA s manner =

NUREIRT . Bk AT

. C AREE LA i i S EAR BB AL TR B Y 2R T

WG 1 8. quiet oA “LHM”; sad BN EHB”;

energetic XA FEWETE 17 s magical B4 M 25 14, A B

JIR”, TlEE C I,
B Anderson LLAFEHE A9 R AT G2 i ELAK IR B B
A R B A VTR A L G R B AR R R
ATV S by o 20 AT 9 23 X BE W R, plan A 4RI
understand 72 8 “FRf#E”; decide =N “P5E” ; respond =
R, Wk B W,
A WBRIEEHAY and leisurely walk (& PR BYHECE) 7] 51,
JIT IR 5 leisurely SRIFFICR . AL TRAR i HIK
PRI, 25 B3R A calm, calm &R “ Y7
violent B N“% J114” s short B N“SE 7 ; sensitive &
R, B 2 R, TEE A T
C ARAEHTE O], A 4 348 7 2 AR X8 1 FR AR
S AR FFIRF . touch B R “filtfilf ™ ; escape &
F“HE B s applaud B “EE ; FREE” s nod BN,
Bk C o,
A HISCHE R Anderson F A T2 A fith A U8 Ak
B RIBE ST, /A T Anderson BT B B4 W AX 1Y
B e, 45 A HT— A H Y clap together in rhythm,
and shout “Bravo!” ] A1, It &b $8 M Ak 4 5 9l & sh 15 I
THRIH, regularly B b« w i, A M A HL” ; hopelully
BORA A B ; fortunately B “=£12 #”; hardly &
ROILPAR”, Bk A s,
D BEAMIA SRR A R AR () BB B i), 0 b Ak 38 7 FE
IRUET M — T RS R 2 5 YRS REAN L4
B XA AT SR 4 A 457 5% S BA A B & L, SR At AT T
collect 7 N “FUER”; approach & KN “HE L, i 7;
surround FA* FISE ;AL Fl 7, Ji5 T 1 4% B 5 1 5 gather 22
H A, gather around B R RAETE - FH”, #ik



D Wi,

15. C /)7 : Anderson REX H O FHE R FZAMTRELLAANTHY
AR AR A A AT R AR, OF 25 ATk 14
., take up BOMCEH ; MF”; turn up B H I Lift

BT B s 2R lift up spirits BN SR ARAG
M/ABEE” s give up BONRFE” . ik C i,

ZLIBRES

[EESIE] ALA AL, LFTZENETE

DAG-vg ) o oy R AR AR B L

1. to add FEIEEFENE, WE . EEAMIEEIEACH
FEE UM B A B R b IE O 2R X — 4
enable sb to do sth iy [ 5 4514 , B R i 5 A RE 68 i
F7, WS EIAER o add.

2. and FHAEEW, STAFEEETAL K B OSSR
JnE A B P B o 5 R AR R — 4 2 I
R, WUIAITH) %17 and,

3. Moved FAARIE A, A AGOX I SRETE0 T 00
RHCES T —AFpyt A, P A T4 AR IR,
Nz HAEEIE SRIE . F21F he 531 move Z [H 77
B LR TR N it K iEIE . o
WAL TR E B RN IZKRE . HBUH Moved,

4. a FAI, AR AT 1995 4E KL, SR G T
1997 AESFAFERN LV A A2 0 , IE AL $8 G — 2240
FORZAE R A E . 454 master’s DU &
Rk S A E i3] a.

S. original F AL KN, A E.EE TR 10 F£H,
Whitacre i J5E I i TF 46 765 18 T FI T b RS2 0l
JITLTRME i 24 1), 45 5 o, B Al DB 25 B 2. o
original ,

6. inspiring FIEIEIE SR, AR 2009 4, Whitacre I
BT — B, BT — AL O AR B A AR S 2 —
R T 2 gl 5 — S B ELE IR AL . Aph e
HIBHEBNA received, it LA LA B FH AR 1 3l 17 2k 78 24
AIFRRTE . HT I A EE AN AT inspire Z B AR TE 2
R ESCR, HibFoR AR IR 45 IR, BT iR %
EFELAE 3 iRTE S, B inspiring.

7. which 5 Ay g T ), A L TE A ) R 22 AT AR AR
WL SR Ao 3 S L B — A R, A3 ) 2 R AT
AL, B LR Ry 5 R AR B M 1 ) B OC R R, SEAT IR
J2: videos, 8%, H.9¢ R 1A 7E A HAE joined IR,
I 201 which,

8. has received %7 Ffjia] (B A A I8 —2. HIE . IR
ZE . EOSfFE BB ERAG TEE TR, REE
Since then FJ Al AR R ZE FHIAESE TS . F20 it &
55 = NFREAEL, B3R % 8 has, #iUI has received,

9. phenomena FArZiREE. AR I RIERAC
ARG 2 — . one of J& 1IN 1% 2 71§ 45 1) i &2
#t. phenomenon i 5 S EUEAL A KN AZ Ak, H A HOE
7/ phenomena,

10. in  FAAE, AR X Rk A AT )
— TR R A DT it R AR A S A i 4 A 7 KL in
one voice 4 2 BHERC, B FH—MAEE”, #IHAMA in,

o
up =

VEH S INAF BE 5 SR 25 2\ e 2 15 0 v
FOWBUH MR RN AR L B AR TR R 52 1Y
XE | WIRBAEFEER N E ATEHZE NS Y
B | 5FEEEIUS TECR, MEE B T 24
%E | EEELT T HEIE B — K, R ERK
o AN THEE — R IPBEE S LEE S~
R T SE R A, R AN
KUMEEE A ER L AEE A AR b
S ASEREME AL ) 57 F2 8B o7 AUL T 24
%% KA A? BT AN e R 4L T Hfst
| ey R AR EANAEN AR
g7 HEGERM? EEEHABYE
OPhyllis IEEWTE . & FiE TERMEN,H
JUAS AR5 VR 4 A 38 L Rk i 22 7 XL
4_1; i /J:\ g =, VA . V= . 7AN
TR i‘%é/ﬁ% LG AEHERBR T — O, TR
e e
A OEEBRAEB T EHESHWIE E— 2
3, X (A I BEAS I SR X AL W o AR TR s
BHREEA
[5%3EX]

As I sat down on the bench., I pressed a key on the
piano and was surprised to hear no sound. Feeling as if the
whole world was watching me, | was struck dead with
embarrassment. How could | perform the song without the
piano? | was on pins and needles, my heart racing and my palms
sweating. At that moment, Phyllis slowly made her way to the
front of the crowd of dinners and announced in a comforting
tone, “This girl has come to sing for us but the piano seems to

be a little nervous.” (DAlmost immediately, there was scattered

applause and several people stepped forward to help me plug in

the piano and set the microphone. With everything ready, | took

a deep breath and commenced my performance.

Nervousness melted away and 1 started to enjoy the
per formance with the old. One woman got up and began to
animatedly dance in the room. Some of the people swayed in
their chairs to the beat of the music while others tapped theirs
toes. The performance ended up with a storm of applause from
the crowd. | realized that it was far better than a piano recital
because almost everyone seemed to truly appreciate my music
and I’m proud that | have the power to spread kindness to them.

It ended up being a blessing in disguise that the recital was

cancelled, leading to me sharing the gift of music with those who

needed it most.
Unit 3 The art of painting
RETHRIC T
bR

—. ®RiAFAEEREES

1. decades 2. neighbourhood 3. gallery 4. was
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employed 5. landscape 6. vivid 7. mostly 8. realistic
9. likeeminded 10. vision
ZEBREEHRAEERERES

1.

for quite a while 2. is taken up 3. from an entirely

new point of view 4. looking forward to 5. make the

deepest impression on 6. had a lasting influence on

7.

Inspired by 8. resulting in 9. up close 10. draw

comfort from

=, RE=

1.
5.

Housed 2. wandered 3. greatest 4. To
Amazingly 6. a 7. Seeing 8. and 9. liberation

10. to show

M, mF#EE

1.

Visitors were struck by the natural scenery of

Jiuzhaigou, which was beautiful beyond description.

. Everyone keeps talking about Patrick, but I've never laid

eyes on the man.
Every time I ask you to do something, you will say

you're busy.

. 1 was trying to find a dress to wear to the wedding, but

nothing was really jumping out at me.

. The result was not satisfactory, as opposed to what we

had expected.

In fighting with viruses, the way (that/in which) they
spread is worthy of a careful study/of being studied
carefully/to be studied carefully.

Employed in his work/Employing himself in work, he
paid no attention to the outside world.

It is only by understanding each other that problems

between parents and children can be settled.

REHERIC I

5L

SR IR B P

S

. BRI

worrying—>worried 2. surprised—>surprising
concerning—>concerned 4. astonishing—astonished
amused—>amusing 6. satisfying—satisfied
encouraged—>encouraging 8. tiring—>tired

shocking—>shocked 10. developing—>developed

. BAERES

convincing 2. disappointed 3. astonishing 4. amazed
trapped 6. confusing 7. excited 8. pleased
lost 10. terrified

. kAT

The more he is exposed to Chinese culture
from all walks of life

speak volumes about

in his own right

went about

M. JEES

[ERSIE] ALZ—FiLRL, £H 3 K Stephen

Wiltshire $8 K #2248 7 KM%, £ A AW BARM"Z AR, &
A B B PE AL AL T A SEAEIT I e A SH L & K
AT AT SR B A L,

1. which FZ &g Na), AR T NEIRIRZIM I, &
— M A X I A S 57 A SRR I TS I ke Y R i i
T X EZEARFILRE BT T, Bt LA gk Ak ok
“NRRAHAL” . 4347 a] s v 0 BT e Dy 5 ek R
il e BN A e R i), J64T152 each monochromatic
landscape. 549, H G R a7E AT 1E £iE . #idH which,

2. completely FArE|I, FriaEHishinl drawn, /ERIE,
Nz FARIATE . B0 completely,

3. of FAAvinl, AR A E R EZ @A, be fond of K [E
SERLE N BT, U of,

4. surprising FEEFE, AR TRXMZERE R Y

T EERELF 3 XA T, it is not surprising to do
sth Jy [8 € A B, o8 “M M AR 2 a7, Bl
surprising.

5. An  HAdia, A)7 . Stephen Wiltshire fFE{E 34k 20
STEVEF ML IS B T — IR 18 S R 1,
VR 2 T A R R RN T ST 0 K B A 2 I )
br. WRIEAETTH, EIAAFRRIZIE. 456 amazing &
PITeE & L 8], DL Iz s 1) 1 T e as
I A E i An,

6. to communicate FHEIARIFIEZNIA, AR AEN—A M
SE L A TE R 5 AW, 4 Ui —A]iE. be unable to
do sth A EHEE, BN “THMERE", BIE ©
communicate,

7. came FEDNPIAA, AR R B ER 1Ok
RGN A] A IS T 3R] noticed AT 0, 32 /4] 1 B 25 — it
FB}, O came,

8. drawing FHEIEIEE NI, AR b a4 LEFEE i
BRI /NF R 2 2 b B W e o enjoy doing
sth A EERAEL, BN S0, #i drawing.

9. spoken FArIEIFTEZNIE, AR HMERE Stephen H4 BL
MY — R AR . A B B3 T A, B SR AR S B
FETEAE M word, N Z A AR 1S E shia B X, & i ia
word 5 speak Z M i85 T 19k 30 3¢ & L Fr 1A B iz ff
it 2 iaE . BUIHE spoken,

10. success FALATA, AR AN A IEARBL L, Al
MY R AP i 5 R R TE — BB M AE A3k TAER
T BRI BT BLRIVE AR about BB, I 1%
A IE. BOH success.

R

BESCBERE 1
] iR 2R AR
A

[EESiFE) At — &ML, Maud Lewis 8 & 4E
Black Truck 324 LVl 35 T E LW HH R, AL
EENBTXEBENEL CHRBET AR CRALK
FEGRA,

1. B fERELA|
[ 7] 1] Painting wasn’t easy, since she suffered from
a physical challenge that made moving painful. After
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reading an article about her, John Kinnear, also an
artist, mailed her boxes of painting supplies. At the
time, Lewis lived in a oneroom house with no
electricity, using simple house paint to create.
BB REY . BAh g B, SRR E.
John Kinnear &2 — 12 L. KK M E W& T — B % T4
M LFJE A E T A 5B A S, 4, Lewis £
JE— RV B ey R BT 2, A R e LR AR,
[ 4] 2] Kinnear sold some of them, sending part of
the money back to Lewis and using the remainder to buy
her more paints.

BN .Kinnear ## T HE P — 28, e —F 5 4& FE4L
Lewis, 7F A # T o9& LM FE T £ % 09 4t

LR AT Y MR SCHE A 1] 4, Lewis B fBARYE AT 8h A8, H.
PR hy 3% 95 100 3K AN S 2 ) F A% B, | AT, John
Kinnear %5 Lewis MR 2F2sim i 28 T35 B Lewis, 2
& B,

. C ) A

[X#7]) “When we saw the paintings, our jaw almost
dropped,” recalls Irene. “We had never seen anything

like them. They were so childlike, with cats and cows. ”

FEX :Trene WL . “ 5 HATA )X 2 3 VE0f, AT £ &
TFRTE, BANMREA L eMnNX a4, &L
B A A R EL

(R ) AR Y8 S8 /A) n #E 1, Irene A1 Tony X %f AL
— WKL B Lewis A9 I AE () B A58 2% 2 4 5 52 I, ik
CHi,

. C HERLH T

[3X% 1]] They hoped to sell the painting. In the years
since Lewis died, her paintings have become famous. But
it was a recent scare that really urged them into action.
After having non-glare glass added to the painting, the
business street where the framer lived burned to the
ground just days after they picked up their painting.
BN AN R LI F, £ Lewis T H B ILF L,
oty B TR L, 1858 HOEAUE KA R IRAT 3 69 2 &
ER AW — AT BT T 6 4, XS T
BE I I Z )G , FAR T T BAE 60 B L AT sk R AT IR B 6
JUR G T ARIX,

[f#EAT Y AR5 S A T 40, AR {1 Demas R {328 Black
Truck I 22 0F J52 DR 2 o 24 30 W 1 Jon 25 i A 3% 365 1)
SRR P A 1Y R b A A AT BB 10 ) LR S R K
P ABATTSZ 3N TR FLO B AN S R AR AR X R |
ik C 3,

. DRI W

[£%241] It was a history-making moment at Miller &
Miller’s Canadiana &. Decorative Arts auction when the
hammer finally came down for a rare Maud Lewis
painting for $ 350,000.

FEX . Miller LHeymEXEMLRBLA L, —BF
& Maud Lewis 49 & /E s 4 vA 35 7 £ L A& 4k 1h
T X A=A R AR A,

CRFHT Y AR 4l OC 5 m) D) Bz 4> SC P 25 T i, X O SC FE DA

e 18

Black Truck 3XIEEFIH S X —F4EFRE A4 T X086
T (18] 1 2 L 3 IR T (1) i % 28t DA R B e T S2 I AL
F L PN L A 3 5 X R B R T IR A 56 Black
Truck XTRE R, Sk DI,
B
GEESIZE] AR — e, XEBLE Al 2K 4%
Fa e TF B AL LR S b5 A A HE 804 5 80 R Z 4L
Al Z RS NE S Z AL 2 RES Z R )2 65—
#7154,

LA ] SR

[ %)] Scarcity—there’s only one of the original.

RN Ak RAERF—A,

[FEArY SCH ) TP AT 5 )5 T A PN 25 % T 4 3 i o T 3k
— LRy SRR A A A ST SR AR A R
PR L ER O R AR A, T 2R )RR R R, B =, Bk
AT,

. D HERH

[ % 7] The difference is that the AI is driven by
commands instead of an emotional desire to express
itself.

B ARZAET ALEEAEZHEALIESD G, M RE
WA | T AR IR S 4,

CfgAT Y A O ) AT 0 AT ZZARAE S A ZRAE L 1)
AR ZATET AT ZARNE MR B 482 98 1Y, A & i 3R
ik B O B IR B 1, R U AT ZARPESR 2 A
FEFUE SRS I, ek D,

. B HESA R

[ %)) But a mass-produced print of the Mona Lisa is
worth less than the actual Leonardo da Vinci's painting.
Why? Scarcity—there’s only one of the original. Should
anyone pay for these things? And if an artist puts Al
masterpieces up for sale, what should the price be?
RN AL IF A (R T T )6 % S e AL R e
Leonardo da Vinci #9 B, A X7 Hseit JRAE R
A=A AARZAZXERBLED? o R 2L RER
BT h B AT AT AR A % Ao 7T 403K AR 50 7
[RRATY AR 45 5% 4 g ] #E 20, 28 = BE 42 3] Leonardo da
Vinel BICEEIRARTE ), J& 8 T 156 B it 0 AE 7= 9 1 VR &2 il
ANTNELTAT R TS A5G AT ZIRVE S (9 B9 7
TEIE, ik B,

. B HERRA R

[ 4)]) Al art involves a program mimicking the work
of existing artists to create a new piece according to the
request of a human. But who made the artwork, the
machine or its user? And can the original artists sue for
copyright violation? Such questions complicate the
merging of artificial intelligence and the art industry,
fuelling against recognizing Al-

while arguments

generated art as marketable artistic products.

B AIERERER T A -ARBALGELEG
WA LRFZGERAIE R FHER RS, 122 24
ETENEARER, EMBELZRECHIERH? REER



KT VAT RRAAZ LI AL i vh 7 31X 8k 9] B A T4 4% An
EARAT MG RS Je 40, B BF AL ] AL T A A A T
AR 2B R 89 AR S AL TR 0 R Sy BT,
LAY ARTE SCHE A 1, Al ZoARAE S B9 VERUY T )8 3
AN, W RESS VS I MUBUR AR [R]85, 3 2 1 AT ZEARAE
v (o R () AR A5 TR I A2 A% . e B IR,
[F MY 56 DU B4R B AT RO F A T2 B AE i)
EARNE T AR AT AR 5 IR R B AT ZARAE
s T AR S A BOHERR A T SCEE = B de
2, N R A I ke, N TR R St e A4
1000 Z i A AN &b 55 VU BT A 4 SAH G N 45 5 ik
HERR C 7005 565 DU B4 2] i A (] L A5 N T8 R T Z AR AT
M GBI Ak T A R B E AR A R
5 4 HCHERR D 3,

RE OB 2

tiEE

[ERESFE] AXA—E#HAL, 35 TMEFIHR
R, BFRAR I SN Faculty Paintings ¥ % BHEIR
BB JLF R4 W ARG, AT bR 43 A LR 3] Klimt 89

A S JE A SR WO AT,
1. B Aii—AauRny 2 B ) K Gustay Klimt 7E 20 42

WIBWE TARZAE il s T —m) RO Y /2 = 5 H] 94 4 1
HEFSHF LB R Klimt /65 S 28R, dka] 7.
A 23 T AR 187 1 RV — ) A I 4T G 2R L 0 L 7% 31
Klimt i1 22 7 78 B80T 51 H R SCHFFEN SR
Klimt i) Faculty Paintings AT E)EE, BIEN
“EIFAZIA Klimt B EERORAF 24, BEUE AR 4f 1
TR JA SC, A S T AL, Bk B I,

. G HISCRUARY R 2R 22 AT UOR AT A K
FHR IR R X e mifE, K1, 275 T L&~ B
FARIIEE &% Faculty Paintings W) 2 FR K E
FIEAULFRBMBE ., G IEN XL 5 Wi
Klimt B 7R BB A AR T DEDT A J2 4 1 46 i £k
HENENDLT RGP R i s s R 38 &8 T IAt .
ik G I,

. C HTSCRGR BTN DUCAR M e B i 2 IR 73 . C
TUE A EbEE 100 J7 5k BLSe i B IR R i 2 e 58
B B2 R 73 1 5 B T IAl . #ik C oL,

. E T — A BUA 2 A T AR Emil Wallner 4617
UEZSASH IR 2 5O T RSk DABI g 26 Tt
Wz G —A) 2 T — A, 2 B AATA] g 220 Klimt
RYIEAE Philosophy R REZ R GOR . BN THEL A
RRAEAE AT Rz 2, 31X —FR 43 S K e 4 14 i 1 X 3 i
R SR TRV T R IR . E TR A, S A AR Y
FLLER LRI N GUBE R, R A AR G b 78T 42 Hi —
A H5 5 — A s i) AR AT, 15 T AL . ik
E T,

. F EFmEPEIES, Franz Smola $E 2| EIEEMATA T
fREHLTT A THAE N Klime B9/EM 6, FIHE N“H
ML AT FRATAT LAFUI Klime f B T 52265067, BE
% 55 J5 T 5 | AR G M T 42, O JS T S SR AR TR 4R
HAF GG ETUAL . Bk F 3,

+ 19

BESCB i 3

TREE

[EESIFE] AL —BioRL, LFLEHET R

1% £ & K Mariah Reading JA ¥ 38 A4F 4 & A 4F & , vA
BHEFEREL FMANEEHN TR T RELRARE
TAEATIRAE

1. B Hi—"]$&5] Mariah Reading f&—f7 PR 3 L A B

B ) B i I a3 Y AT, BB O T A, Ak A
Mariah Reading {33 T b1 4 22 i 5% R0 28 121 7= 1 1)
KiEId . paper BN “4LIK” ;s waste BN R, 53175
power BN “HL 17 s work BN TAE”, B B I,

. A Hi—5)J#EF| Mariah Reading E2 3] 7 it #92 m i

FURESA TR A 04 R S by 30 AR BEfw Jm — ) 42 21 b T B
B3 24 miAR , f1 L AT, BEAL$E Mariah Reading JF 4R IA B
ZIEMAE N — B EARK BT, artist BAN“ZAREK”;
cleaner B N“VETE T.” ;journalist 2 N“I0# 7 agent BN

g NGB, ik AT

. C Bi3c#E3)], Mariah Reading {23 A C _F 2 m

FESBR = A T RiE B3R JF R iR e A C ik,
T oAb dth 3k ) R D R TR AE IR KU TR VB
2 BE T H XU We?” explore BN “HRR”; forget BN “ibt

7 sharm BNV E” s shape BN “IBTE”, Bk C I,

. D F—BEJa—HE 3], Mariah Reading FF4f H 57 3% 24

WA, e SCURAR T i 7 B & BRAY IR B A G 2% 55 A
B2 7. LA, BEAb S Mariah Reading $I| 4k 35
W IEA T MbA TAEE . take out BA“EH”;run
out B HH5E, AR set up BN “H#7, %575 pick up
RORHGR”, Wk DI,

A REERAERIRN, BN AR RS

54T R 24, iy b T 30 X A 58 4% 235 R W AY
broken F A “TEH AT lost BN “ TR A0 R B new
BONCHA” s hidden BOR“BRBLAY”, Bk A T,

. B J53C#E%] Mariah Reading ) X MR A48 2 55 -

ML S5 i T 1, P e T 0 Ak FE 3 PR L )
TGO T W s 3 Y T A AR S . medium B B
7 sidea TN “AHE” s reason BN “JRIA 7 life B E
57, Wk B,

. C J53C# %] Mariah Reading ) F X SR Hi p 48 2% 55 F

BY2E 2% 6 Lo i T ol S, ot T 0 0t 4h 3§ Mariah
Reading 14 58 X -~ 48 8% 35 4 FF A0 T i 28 2% 5 b Ak
BBk ) 58 I e AH 4L, damage B “#13K”; connect
R form BN CTE ALY cross BN X7, ik
Coi,

. D IAbFE Mariah Reading FI| X MR PR #2% 5 F 1Y

LAAE ML BRI FR B2, £ T 1 b s T 1L 5. protect
BEREYY s enjoy BN FE R s change BN “BZE” ; paint
HOMCm”, ik DI,

. B T —B#£ 3], Mariah Reading F /3% il T 100 £ 1§

T}, - LAk S i 15 22 DG e A R S S A — S 471 IR
F L P A6 LA G Tt 41 0 L5 1) 40 8% 5 24 B LA (1)
KA FAT —ik B R, car B “VRZE"; range B A1
k™ ; picture 0“7 s road BOM“ 7. WMk B I,



10. A ARG T —BASGRTT AL, 5 F R B LA, Mariah
Reading I3 T 100 Z2 Mg, H w0, F A8 8
ST P L5 HUJE e S R AT 0 R A AR P A —
ongoing & A “FFEEAFTE ) ARTE AT B AT & R A
outdated B M “1L Bt 4”5 occasional B8 “f /K 1”5 odd
BEONURRRRY, Wk AT,

11. A WRHERT— B A BUA AT AT, Mariah Reading 7E 3R 45 Y
A T i BT ) LK 5T S Wb % T
ZE S ECA LK I A R Se T A, M Ab ¥R ARk,
it IR ABIE T 100 Z2 i, 355 22 AR PC T 4 31 52 4
SOVE R 504 T AR S . against B DL H
T A (AR T 75 as BN MEN” s from BN K
A”;without B N“WAT”, ik AW,

D FiC#E R Mariah Reading JH# 3 6% 37 3% >4 imj 47 . £
YEH BRI A T, R BE T, LA HE X R 02 25 1
ISR EA T B A, force B “IRIA”; turn
RO B attract TN “WG17 ;s breathe TR “IFIL”,
breathe new life into sth EE EHE L, B R Lheeeeo- FA
B AR, BEk DI,

A MRS SCAT AT, Mariah Reading FH#6: 58 1) 457 3% 34
ATRIE IR i 5 B0 S 5 A e — B L X 2 T
AL RIS S ARG S i B A2 K H AR
B ARATIRGE . F AT A, AL b A A 2R T AN
BRG], highlight 22059, 28 11”5 replace &
HCEAR” ;s attach B “Hf, I, 2R 75 ignore o< Z 0%,
sk A T,

D HRAERTSCAYBUA A S, Mariah Reading 84l 75 357 3¢
B £ T R R S A T e R e — R AR IR, ik
AR, I A Gt oK 2 9B R 45 S TR — k.
replace BN “ACER”; fill =I5 compare =0 “ L
7”5 combine BN “(ff) 454”7, combine ... with ... B
fporeee G AL DI

C X BB K 1Y B I e IpE & A ATIR 9% 19 47 Sy 2
Mariah Fi5 3% Y A6 (R i, 2o T AR R &, R &
MATER B i/ b Z S5 Ot 22 . st m] 0 oAk 48
Mariah iy B2 A7 31 it A4 15 b S SR B A AT B 2 Fn
AT E B 2958, I8 FH AR IS oS O i s
trap &L A A eeees WFE, i f T U8 fE B Z 1) 7
contain & B s reflect BN “ R ; admit 2“7
N7, Wk C I,

RITERIEIV

12

13.

14.

15.

—. RBLVERTHEIER

dragged her heavy legs

with a sinking heart

dropped/hung her head in sadness
great sorrow/sadness clouding her eyes
An air of sadness

came in waves

tears streamed down her cheeks

S AU T

throw herself onto her bed
—. BEIEEER

LEFR I3 TEAHHT o

N SES RS o

[EE1ES]
YE# WT i Donovan 56 4E AN A IR 19 & 3%
AEHVTIRZ F—1E 4 Ak kA B A Donovan
e A K e —— K VB R IR o 25 2
XE | i Donovan Je4: 1) 4 3 [l 5 — Donovan 54 &
B2 | WA ATFARG AL F IR 2 R B Y
KR | kT -EHENKRE>EEZRE
Donovan SEAE 35 i , 328 ¥ & B A A & — TRl 2
% R .0>—>Donovan 564z B T VE # bk bk fie =
IR Z—
Ve fth i1 2 A1 Donovan % 4= Wil 86 f 42
Donovan 56/ B BEREME 37 TR R 2
AEEES | B HEE%? 457 Donovan S A A 9% B TH & .
KE | MEELHEANAHARN? 1351 Donovan J64:
FARTH B AEF 1O 2 EMERY? Donovan 5
HEVEERE T T A5
OFATFI Donovan JoA 43 E AT FERR LT,
TR A — G B A b 6 FRAT T e 7k 2R, Bl I
mts B R, AT SC R AR — RN —FER R
@B SR Donovan ot £ T, (HZ AR HE R
A0 A F7E AN 43 i 355 FSF 1) ) 37 380 177 7 2%
[&%3Ex]

Every summer , we would visit Mr Donovan and talk to

him. (OWe shared with him our colourful experience at school

while he kept giving out his luscious fruits to us as usual. As

time went by, we seemed to be more a family than good friends.

But one summer, we were informed that he was seriously ill and
we were anxious and restless, feeling like sitting on pins and
needles. We rushed straight to the hospital to see his health
condition. Weak as he was, he comforted us that it wasn’t a big
deal.

The next winter, word got around that Old Man
Donovan had died. Hearing the bad news, | felt a lump in my
throat, tears welling up in my eyes. The wind whistled through
the trees, as if mourning for the death of Donovan. | realized
gone were the days when we sat together chatting with each

other. @However, he left us a hidden treasure—his kind heart,

which shall never die away with the passage of time.

BITRIN
BRE ISR |
—. IR
A

[ERBFEI AR —BEEAL, LFEENET
2023 FEELRELNMXEZE,
L C 4y B
[X8 A1) All shortlisted artworks will be exhibited at a
leading London gallery in November 2023.
B . PTANBERE T 2023 5 11 A AKX —K—RK
9 3 iR e



CRgAT Y A5 SC B ) a] 1, BT A A BB AR Aol T 2023 4
11 . ok C o,
LA AR
[%%4A]) The overall winner of the British Art Prize will
receive a £3, 000 cash prize, a seven-night luxury
AmaWaterways river trip for two on the Seine worth
over £5,000, a £ 250 gift voucher from Rosemary &
Co, and a six-page feature in a future issue of Artists &
Lllustrators.
BX:EEZARENEZERIRAT 3000 24X
B MAEAR L 5000 345 69 LA T A B, 5 Ak T 2 i 46
Z3R.250 U F B WALFAE AR —HH(ERER
FodE B R)FHNRHS.
CRZA Y LR O ) AT, — S5 22 975 32 (HD B 45) 4 25
FREME L 5000 T8 1) T 9T BN L 65 5% 48 ] 34 3
B2, Hok AW,
. D HERH W
[X%8 A1) The entry fee for the first artwork is £ 18 and
£ 15 for any additional artwork.
BN H—r E ARSI 4 A 18 34, HALAEAT 3
ISP EARANE B IR AL R A 15 4,
LAY AR G ) T B AP S — P S 3 i 44
PR 18 Jelh , KRS PR M R4 P02 15 D888,
H AT T 858 =S FAE N 1 3E HB 2 A S
A 18+15X 2=48(He) , Wk DI,

B

[EESEI ALEA—EHAL, XFLEHRT L

A H it R A2 4o RAR R AR A A KA, AR KT
T AR AE R,

LFRARY AR S 48 41 0] 201, McKernan i I BE R T FIFH A
TR A7 Wb A & 2 A (HE AT 13 2 IRy, ik
D i,

3. A HEFLAI

[% % A1) Karla Ortiz works in the entertainment
industry. Her works have been used in several well-
known movies, including Guardians of the Galaxy Vol.
3 and Jurassic World. She feared that film companies
would think artworks from artists cost too much.
“Why,” she asked, “would film companies buy artworks
from artists if they can pay $ 30 a month for Al-created
works?”

¥ X :Karla Ortiz 242 R AT T4, et fe Sk A T
JL3R e % B, ISR T TN 3)Fe(tk F 28R ), b
BOBHNE RN ERZOERRAAKR G, P E,
“he R o8] T AL R AT 30 EAM KA LR AR
e AR AN AT A X TR ERTARE W E L R
s 7"

[fEAR Y ARIE AT AT 0, 7€ Karla Ortiz B3R, ZAR KM
YA i S T AT A2 R A i BUASAIG XA AT B2 3
AN AR AT A s FES . ik A T,

4. B EHAES

[X & A1) Now McKernan faces another challenge:
artificial intelligence(AD.
BN A, McKernan & 16 5 — MNPk A TH 68,

R RATH T AR AAT 89 3R Ak 2 JE VA B4 3P Al 89 4F S ik CRRATY AR 4 45 SO 2 o HOR DG ) vl 1, AR SC 2 F
B, Ao ) A LA B A R AT AR S 4 2 8] A - G i W T EARZANTA T AP AT WO A LR 4 b ATy
B PSRRI 552 0 1T B T80 BB R BT I B

[%% A1) About a year ago, McKernan began seeing
online images strangely similar to her own. She soon
learned that companies were feeding artworks into Al
systems to train software programs to create similar
images. McKernan said, “I didn’t give my agreement for
my name or works to be used this way. ”

BN . K —F3,McKernan FF#4E RN LA 58 &
79 B I AMARNL 0 AR, WM T fEF], — N B
FrERMERMAAN TR F 20, D R R4 &
EME B, McKernan #6: “ K& A B & A X fF F X,
18 A &R0 % F R

CfRAT Y ARGE OCHE R AT IR McKernan 1 [R) U2 , £7 26
N T A b ) ) 3 ) A 8 25 R I R A A R I R
B 5 b AR A 2SR MR . Wk C o,

. D2 P

[ 4a]] McKernan said she even tried to contact some
of the companies to say “Hey, little artist here, I know
you're not thinking of me at all, but it would be really
cool if you didn’t use my work like this. ” But there was
no answer.

X :McKernan #,2b £ 2 X EBR A T H P —2 N3], 5]
XN B R, RAR - LD ERE, BB AR ARE

« 21

SRR . TR, SR L 2R FRHTA T
BREVE bR A iE . Gk B I,
C
[EERIE] AR —Fit&L, XFEEALTA
RERRFE L, F R ERRKTR M) 23 81

T 23 R AE- VA B A B S T80 88 89 Tk

1. B R
[3% & A1) People love these nature-based paintings
because the works remind them of the countryside and of
their hometowns.
B AMBERXELGRAREL AT Z 0 BE, B Xk
A bR T I A F AT K 5
CARAT Y ARG O H R T4, AT =2 57 DL W5 F A B
A LB DL [ R A Al 22 X G 9 A, 2 B Dy 3k S8 4 it 1t
AR TS RMES . fibsh TR, ok B3,

2. D Bk

[ %)) Be it landscapes, birds, flowers or figures,
Qi’s paintings are rich in expression and detail. Using
heavy ink, bright colours and energetic strokes, he
created works in a fresh and lively manner, expressing
his love of nature and life. His art reflects an

international trend in modern art at the time, yet he



expressed it in a typical Chinese way.

BN R 0h 3 R K LB ERAY, F8 B0
BEARE TEAABALHMT, e AREHERZ AR
HEX SR NG LR AR FHEROER, KA
THust G RAe Ao ®, LR T St IR L
Retg—FEFRAL S A2 2 42 A — A A e F B 5 Xk
Ak,

CRgAT Y AHE G ) n i 58 = B RN T A ME

RSN AN KIS R— BN & — 15 IRk 69 R A, B4
2B 69 X AN T 3 — SR T o &, R AL T
—RERRwFIF,

[ Ar Y ARG S8 a) n 0, W 2837 This 38 8952 a— B
FER B —A~ b B AR 32 54 A P ] BAAR 38 4 56 &
TRASCHS T, B R B 1Y Lo 22 ) X IR T 2 B Vermeer
B —r A VECK AR B9, 1R AR Z B AR L X
PIff 2 ZARFARNCUER) . Bk AT,

XA, Gk D 3, 2. D Bk REMS

. C AT by [X% 7)) The existence of other artists working with
[£4 A1) Qi was hard-working even in his 70s. He kept Johannes Vermeer is perhaps one of the most significant
looking for higher goals, especially as he got older. new findings about the artist to be discovered in decades.
While many other Chinese artists retire {from public life It changes thoroughly the popular understanding of
at an old age, Qi actively took on more social Vermeer ...
responsibilities. X .5 Johannes Vermeer &4F 89 A4 & R R o9 542 7T
BY. 7O EET0 $ WG IE, LB RRHE, RANLTHFARAXZILELRZHRERGHAAZL
—HAEFREZHH BT, LA L SWEFFHZHar, SiF —. EMRKE T AN Vermeer #9858 A 7% 0w w0
S AT R FEALE LR B AL B, TG 5R KR Y AR 565 DU B iy P 25, U HOZ OGPl 3X — B
AR E G Wi AT, FEULW T 5 Johannes Vermeer SAERYHAL 2R Z I FF
DRRARY R S 6 o S0, 5 F 41 4 e iy, | (o PRI IR 0k D

3. B EHUAIRR

PR A A AR R AR BT 2 23 5eAE . ok C T,
LA HERH W
[ 4] 1] In 1953, he was honoured with the title
“People’s Artist” by the Chinese government.
EN 1953 Mk P BHFR TARZRE K5,
[ 4] 2] While many other Chinese artists retire from
public life at an old age, Qi actively took on more social
responsibilities.
BN B F 5 AT RERTEL SR B AL AFN,
b B ARIEAR F S WA,
R4 57 A s EBUOM R T AR AR KRS, B
LI 1B AR P WineR P8, S S PR (X S AP E ER VI e A L)
FETEAT , B AT HERN 55 A2 NV, e A T

D

(EESE] A XA —FHLA L, — A fts

R AR AR B FAAR S A8 55 K L) E(HF K & 6932 )X e
& 52 B Vermeer 89 — A= & AVEKAE Q)45 89, o R AR Z AT A
AWARER XA ZERTAACNEY, X% RET
AT, ALk 2t Vermeer #9538 A37

[X$ 7)) On view through January 8, 2023, Vermeer’s
Secrets offers audiences a behind-the-scenes look at how
National Gallery professors and scientists studied the
museum’s four treasured paintings—as well as two 20th-
century fake copies—to understand “ what makes a
Vermeer a Vermeer”.

BN PR RAOBEFERW K H S 2 2023 F1 A 88,
CEMKAN AR B REREGHBZ AR FZRERE A 0
TR 521 48 84 w9 48 250 B AR A R B 8 20 #4089 ]
8, VL T fE“ R AT A4 4k Vermeer &4 Vermeer”,

KFRART Y ARG G 58 m) ] 00 ] 5% 56 AR 28 1+ 4 K IR 19 Bl
B ZEN T AL ARAN T 45 3 T ## Vermeer, #il ik
B,

. D HERRF

[<# 1)) Research also led scientists to determine that
Vermeer’s Girl with the Red Hat was made at a turning
point in the artist’s career. They recognized Girl with
the Red Hat as a key work that points to Vermeer’s late

style.

BN AR AR F FAECE T 5 —AF 7 . Vermeer #
(BALIE 0 R B R A XL L R R IR A JE o) 3537 5 L4
e, AR A (AR 094 32) R AT & Vermeer J5 #
KAy AR on
[T Y AR SCHE A T HE 0, SCR 2P R B Wl 7R 2 A
Ja — Bt 09N 2, R RN AT B4R ) & %) bR AR
Vermeer JOl A= ERFEHT A . #0%E DI,
Z.t#%R
[EESiE) A2 — e, &+ 5563
1B, 3545 i H A A% E R WK T B1E, & 4F
FRARRIEMR, BRABEEIT —4% % » Mary 893 K
B —ted, EEFEREES, L EA LT MX{L S
B —1aF
.92 .

1. A fUAHE A

[ %) 1] These findings led a team of professors and
scientists working together to determine that the painting
Girl with a Flute was made by a partner of Vermeer—
not by the Dutch artist himself, as was previously
believed.

TEN X e Z AL — Ay A A A 5 TR 0 T AE B
A T XA (FREG X ZIX DL d
Vermeer 8 — 1% & AE K AU AE 69, M0 R ZAR Z ATIA A 89
ARAE XA AT 2 LR TAARME,

[ %) 2] This challenges the long-held belief that he

was a lone genius and, instead, assumes him as an

instructor to the next generation of artists.



L. B S HSCEEBIANE#F 1B o0 B J #0230 A A aF e 2
SRR AT TERERAS L DB, LA 3 ELE SO 1
RAEFRR S 1 Z 1, BRI 52 A5G 2
AGRNZ RS F5E . WG —RgeRE TEER
TR TR ARG, B IR NI LT R AE 4 b2
—FERERE” , RIK TR B A 56 2R G 22 1 KUAK 1 45
FERT AR IR 37, BE S AR A M A5 2 00 J5 S0, A E T U
ab, ik B I,

2. G MzSHT—mE R A FIRFREE S AR A B B R &
NHMBATT BT PR Y TR 22 07 sURAH C N 2 SR 25 1)
TES WA JR it o 28 J5 —/A) 4 31, J5 R AR 2 FBF AN
AT i 22 1 ZOR 5 A AT Y 02 5 A PR AR
PN . FROMEAT N ot 23 i JS S0 32 BE PRI TR AR R
BT EAFZERIA AR KA . G WA AR [ S5 1 2
AR SR | 36 T BB H R A BOGER” R 18 T 1E
R RF X I 2 2R KU 1 1, BR S AR 4 15 4 1T 5
ICLiEAE T AL, Bk G,

3. F WA HT—H ] AEF MR A A A AR Le 4 5 3
B B E G R OUE S TR S R R REELM
(&I, F 35 R A A IR e (& m, AT IR B A AR A
AT AN TT” VRS2 A 2 — ) 2 3 Y 3 L ] i
S, S A E T, #k F o,

4. A ESHT— AR E] L ZEAEE AT Bk S WL Y
i NEEFR T —M 40N Mary B9 4 i) 1) — 0 im , 0 B
RAT A . 078 Ja— ) ELAR A 28T 33 W i ) £ 08 A
PG . A TR X e i B, — 2 NIEFES —A
A", T Mary Z T X IR 5 56
Tubab . Mok AT,

5. D Hi—/m)HF B R R G T AN T
ARG . tbos 5 — a4 2, WA Wtk 2 p9 78 i LR34 A
OB HI Y ) 8 EL A ARMEAS . T 0L BT SCRGR T
VEE ST Mary BYIX iR im0 L & Mary X Ay il R A B AR 8%
., DI R “RAEFEF Mary i 5 — I8 m 7, 555 1
RETEEE A T Bk DI,

—., ERES
[EESIE)Y A X2 — e84, Nicolo 487 A& @,
HEAREZNEG, MBRZEWMRN, L FiX
&, HegILTFAZER LI P —& 8 H L REFF,
ZAMR X FAZANZAREHE AR RZIF, F
s A A0S AL T RA) AR T w5, AZWE HE
% T X 7 8 E AR T LT, A 5000 7 £ T,
LA RAEFSCMEs S NS 3227 A S B0 v #fE
B AR FE S H B — AR, Nicolo 2530 T 1E#B R 19— %
T —H e i) TAE. finish 2 8“5 L7 ; enjoy N “ 5
%7 ;consider BN “F R s try BN, Wk A T,
2. C MRIEEST AT, PR X AN sz 2 8 th B R Ay
I, attend BOH“SML HE” s reserve BN T ; 1

B run BONCSE VE B charge BN WY, TR
& C 1,

3. A AR4JE T 3C Nicolo B 51T 33k 14 i 1 Al 4 41, b dab
$5 Nicolo TA Sy 3k 149 i il £ 75 fl 58T 52 1 107 AR I

* 23

8. C

F. nice BN“IFEM”; familiar B AKH 7 5 useful B
JA R sreal BONCESIAY LAY, Bk A T,

4. A MR¥E bidder —id Al 1, 7EAASE 2 R E5a4H ,

Mrm B AR B mAE, UL AT HEA, LhAb$E Nicolo Fil5)
— LA AT T SN 5 4+ Nicolo e DL 32 SEITHY
WA IR T X PG . battle 2 K “2 4 37 ; debate
O CHES” s discuss =N “II87 ;s bargain =N “iT Y B
7, ok AT,

5. D R/ A I P R A A — sk R B

F I AT HE, AR TS 24 Nicolo 1B K 25 78 74 LIS Ak % I
b3 T RS G 7 7E B 1, hold B R “ & I ; leave
BNBE ;s register TN “IEM”; bring B “H#Ew, W
K, bring sth with sb B h“Hi G Y, ok DI,

6. D HIEA FH the same table A Hl, X 7k &2 T £ &

Nicolo J5 R 7E 4R R F AR ok 52 1. oy S ml #5601, e Ak 4
il AER R R IR 5K 52 F-. choose B A “IEHE”; receive
BNWEN” s order 2 M “THIT” s move BN “HRL, BB,
ik D3,

7. B AR T 4 AT Sl Nicolo 9 JL 4 i i i 347 T F

5%, HILTTHERD, AL 48 Nicolo B 15 % iy JLF3E 45 Hp
— IR A SR E] T4, illegal 7oA “AE¥E AT 5 unusual
NN FE Y75 attractive BRG] AR natural &
M EHBRINT, Gk B I,

ZHTN AL S, Nicolo B JLFJEA SEA5 1 L % 2 F
I %1 “Bonnato”, R A ERE, M HERT
“Bonnard”, — {57 flt A A Wr 1584 1) 75 B 5. FH 0 T HE
1, Nicolo Wy JL+ X i VE#E4T T W5, appreciate B4
“TRE” s touch BN “fMdE” ; research B N “WF5E” ; witness

RO, ik C I,

9. B >4 Nicolo 9 LT & B & il i 2R F Pierre Bonnard

ST AL By AT R0 T 1 A Bl Rl A 23 AT 1 T A v e
FAE Pl — A —FE I AV 22 R BRI (1Y . expected &
SNETTRL” s surprised B “PRIF 7 s anxious BN “HE &
97 s ready BN “UESTUFIY” . ik B3I,

10. D HRHEES 7 23 Frge g Al A X s T — AR 7 AE
HIkE - . 454G S0 Nicolo (9L BR-ABAC 5% e
PLAYTE“ That’s the garden in our picture. ”AJ %1, 25 W 1%
A garden, room & N“FE]”; kitchen 2 8 “#f 55 ; hall
HOA“ALEL, KT s garden T AER”, Gk DI,

11. C AR MATESS 7 #3105 0 1Y 24 T AVE The Girl
with Two Chairs., observe & “WEZLH|”; remember &
KL s learn BN “ AR5 post B HIE A 5 5K,
ik C 3,

12. D ARHEIESE AT AL HR TR SE T 50 A i, &
PRAR R 1 SZBR FS2 Paul Gauguin () Still Life of Fruit
on a Table with a Small Dog ., collect %} “ I 4E ; i
W75 clean BN “VEHL” s frame B “ 45 -ee e MHE” 5 study
RORWESE”, Gk D I,

13. B A RAEHAR LTRSS M5 R I T 03 S — iR
I PR LR I PT AT H A S AT A SIS e i 52 B | g
Paul Gauguin W Still Life of Fruit on a Table with a
Small Dog, suitably B N “i&E S H#1”; actually B b “5E
i 75 tightly 28 “ BB HL” ;s evidently BN BARHL”,



it B I,

14. C JLAbETE Nicolo AF A& B T 3 W I I Y L AH Z 5
ERNG B RF AT TG, girl BN L #”;
artist T N AARFE” sfamily BN “HhE; Z N7 ;5 police =
LT, ek C I,

15. B BbAbTE S RMI SCALERAY B SLATTIESE T 3 1 i 1o 4 2
H%, #r {8 5000 J3 3 JG., comment A “TFig”;
confirm Z N “UESE, BTN ; praise B N “F1%”; promise
BRI, Gk B IR,

. BEES

[EESFE] AXR —EHAXL, LFELENLET F

B &, RS S EABRR,

1. distinguishes &AM SMEBE -, IE.©5
POy s AR m Z A T, B2 B EAUK BT 40K
229 LR, &3 EmEET T AR EEEHT —
P IRAE T, AT 32 (] — M BRAE B, FE 0 Te 220 =
NFREEL, V5T Bl il N iz 55 = ARRBEOE 20, ik
I distinguishes,

2. To attain Z & AFIH A SR, R EERXTZAR, 8
H LB AR ER W EAAUKES — W T . 58
RIFEER S5 R AL BTSN AR B IR i fl
HAERE. MHANSM THE, 8 FENMZKE,
WIE To attain,

3. detailed HATEA ], AR AEL I Z AT 10 5K A6 AULE N
WA — R R IR e i 2498 drafe, fEETE,
NZ A FIE A B, B detailed.,

4. normally FZAFEIE, AR — B AT 4 i i , A6 5
—S M, FrEEETETE have to complete, /EIRTE
NOZAEHRAIERA . #UH normally,

5. are FEIWMASMEE -, A F2TEER
AR A AT 288 e o - A 2 iR, 20
KT — M BLAE B, B Ayt B % A — e B, FRE
painters J& & #, be zh {7 L W % 6 H & HOE X,
IH are,

6. an FAwin], AR RAMEMEEZTEIARMM
A3 3T AT 12—l TR — S A
IEAR Y whole FHAE £ 10], B 36K 2 T 844 0. IL Ak
RIRNIZAE 2454 integrated LATCTT & E LAl A1, 25
ZIEAAE LI an,

7. are divided A Z A (I S FE . AR A3y
PR HE AT, b s v = g o3 KK,
TRENIZT FH 8 31E S . be divided into A UL HIEF WK
[ e, BN Y R”, EiE Chinese paintings &8
B S5 AL 0% 8 — PR B B T 0 T N % 8 —
R IRAE BT (4% SRR . U are divided,

8. while/and Ay, AR HIH IR U AT ORI
2 fil AR EWIRISIRIE L (D J5 3 1R RO 2 ALk
B EERUFIXT AN DI 5 . Wi — D FNHATEEHE
BOE AL R — AT T2 WA R AL R R AR
IEFIRAR . WS A while 3 and #BBREVHE . #UIE while
% and,

9. has existed A3 KT FEIE B, AR ARYEDL

WM ZARETECAHAET Z A, SiaEETM. 5
NZAE F B S RN E &, i the art of
painting J& 8 = AN FR S5, B 3l 17 5 % ] has, #IH
has existed,

10. which HAEEME]. FJRE 5000 F 6000 4F {14 i
AR AARTEY N E S RO T RS AR A%
AT . A3 a) A AR AT TSR] A 5 S AR B
WM ARG & & A, SE 4T R & patterns of plants and
animals, 384, HCRATE AR F218 . #H which,

=, ZRES

[EEHES

HER IE AR Rafael A8 o 65 S2DFT 25 7R F0R Ak
MIZH LR 3~ kAR KN, TEE A B &
FH A& Mareya,Daniel DA S kiR Indi Fir i g4 im
TR B XA A ) T 48 i R AL A 5]
— T e 25 0 T — Rafael 2952 4 PU 55 4
B, AR EFATAEA R SE 36, R S =
2 I 54T > B 2 1 B R AR A Lo Bl 1%
T4 R F 2 A I I /E—Daniel B3 KH T,
5 Daniel #Lb 5% B HiE®

Vi3 R R % B2 Y 0 PR R A2 BLK R B RE 9
Rafael [BIRfG 2B FRLEEZ 17 b2
T T Uk i ) e T B R B SR 8 9L R 5252
Hoho fEEFE M BA NAE ST, 23T A
27 VEEA A 2R

ORafael Hi: “FRERDET A BEPRAE T HET o 2
M ARER AP R, AR i i f B R B R
EARAT L5656, T2 B 48 VR AYEIE . 1 1Y 22 1
fEpRPAR G IR e T R4 e R — i
OFINN Rafael B EAIE T LA BRI
EARFFA T BN — 5 BRI AR L i 5C -
PA—Ff 2 ZAR G A i B SR PR A
Xk ERB AT

XE=
=551

AR
s

[5%3EX]

I liked my drawing, but after comparing it with
Daniel’s masterpiece , I felt like the worst artist ever. | tried
to tell myself that it was just for fun and that it didn’t matter
how good or bad my drawing was, but | couldn’t shake off the
feeling of disappointment. Just then, Rafael walked in and
noticed my downcast expression. He asked if everything was
alright and | told him how | felt. Rafael smiled and asked, “Do
you want to know the secret of my yummy cookies?” *“What's
the secret?” | asked, expecting the answer. D“It’s the fun and

joy in the baking process. You know, the most important thing

about drawing, likewise, is not how perfect it looks, but how it

makes you feel. Does your drawing make you happy? If it does,

then it’s a masterpiece.”

When I looked closely at everyone’s art, I could see
what Rafael meant. Even though some of the drawings were

not technically perfect, they all had a special quality that made

o« 24 o



them unique and beautiful in their own way. Mareya’s and Indi’s
were bold and colourful, while mine was delicate and intricate.
We all

represented our own observation and imagination, which made

happily engaged in drawing and each drawing

them so special. @ | think Rafael’s words really captured the

essence of what art is all about. It’s not about conforming to a

certain set of rules or standards, but rather about expressing

oneself in a way that brings joy and meaning to the artist and

those who view the work.

Unit 4 Exploring poetry
RIS I
BibiR M

—. BEFAEERENEE

1. complex 2. clue 3. constantly 4. inner 5. Patience

6. detect 7. reality 8. remote 9. rhyme 10. logical
CEEEEFREERERES
1. hesitate about 2. out of place 3. stick out 4. dug up

5. As long as 6.
beyond 9. more than 10. with much painstaking effort
=, RXE=

implies

longed for 7. put together 8. went

2. which 3. were 4. up 5. patience

7. an 8. be rewarded 9. fully 10. to go
. AFEE

The complex poem is beyond my grasp, so I want you to

until

-g o -

help me out.

2. Stress is widely perceived as a contributing factor to the
heart disease.

3. Every day he sets two hours aside to keep his mother
company.

4. Tom has a bad reputation for his words are always
contradictory to his behaviours.

5. Tiny acts of goodwill are worthwhile because they add a
new dimension to people’s lives.

6. The manager left the office in the course of the discussion
as if he were very angry.

7. As a reward for his passing the exam, his parents bought
him a new watch.

8. She suddenly saw a snake in the wood, frozen with fear.
ENE |

—. AIEiBIEZhAM B 5 aF

1. Encouraged by the advances in technology, many farmers
have set up wind farms on their land.

2. The manager resigned suddenly, leaving mountains of
problems to be settled.

3. When comparing different cultures, we often pay

attention to the differences without noticing many

similarities.

4. Much time spent sitting at a desk, office workers are

generally troubled by health problems.

5. When we got a call saying she was shortlisted, we
thought it was a joke.

6. Having struggled to raise her three daughters, my
mother retired from her job and moved to the countryside
to enjoy the rest of her life.

7. The flowers his friend gave him will die unless watered
every day.

8. Absorbed
approaching.

in painting, John didn't notice evening

9. It’s essential for your computer software to be updated
regularly.

10. When I was little, my mother used to sit by my bed,
telling me stories till T was asleep.

Z. BAIEEES

1. to be produced 2. Having failed 3. made 4. Having

been bitten/Bitten 5. Ignoring 6. to finish 7. to have

become 8. Being seen 9. surrounding 10. tired
=, WhEAF

1. Tt is advocated that

2. claimed to have been badly treated

3. make allowance for

4. distinguish between right and wrong

5. Determined to break with the past

M. iBXES
[EESIE] ALZ—FiLRL, XFLEALT £E

% #2493 A2 — Elizabeth Dickinson & i3k 65 4% &

1. returning FHAALIBIEIN, AR WL TER R0
A PREERE, Z 5 BT A SRR 2R e e o i inl
before BYJ5 T BN 24 AVERETE . 3K returning,

2. a HArin, AR A S EE TR K ol B E AR
o BaRAEH, SRR Z I, BHAE i,
live a/an ... life Jy [E & $5 BC, B0 “ 3L 4 -eeeee AT
peaceful D& & R Ik U a,

3. unwilling FHAIELAW, AR ol 55 5 AN
R AR S NFTH FEMAR, 3 208 s JF
AC KB, FPEIRME was 0915, N iZ 6 FHIE &R E
. be unwilling to do sth Jy[# & 8 1E, BN AR Z i
FF” . HUIHE unwilling,

4. with ZANAE, AR A2 R RS KB T kA
B EM, deal with NEEEE, BN E KWK, HIH
with,

5. probably F#iA], A& R4 Dickinson 1K Z 5N
KA BRI TE W B AR g eeeeee o JT BRI B 1 1 B 1)
knew , YRR TG , NAZ M EIRDE 2L, BU3H probably,

6. when FHEEIHNAE], HJE -0 {HJ2 EH B M 7E 1886 4F
EHWE, i IR IR Lavinia & BLT 985 09 07, AT A0
EE TIXAZ R, ST RF Bl o0, B e 5| 5
BRI T WA SE R ], SEATiR R 1886, FnAT ],
HIOCRITE A PR EPARTE . 8O when,

7. broadness F A1, AR WM KK R ZHE
11, Dickinson YE & BT~ BESEA 28 APFE0 . PFIETRIAE 3=
W, Nzl A IE . I broadness,



8. was published % & Bfji] FIRT A FIED . )7 : Dickinson
SR —ATFEE T 1890 AF AR, 20 M7 A0 W wl il EiH
Dickinson’s first collection of poetry FITE1E 311 publish
ZIERE R . RIEITFPARTE in 1890 T %0, A4 (14 i
B R— Mt Zmt, BOE was published,

9. to fit FHEAEIEIE ., AR H R X R R A N A
117 R gk, AT A Y AL e i R o ), 434 40)
BT AT B N AAE B WREE , Nz 3 A B
o B to fit,

10. most important % £t JP 7% I 5 = . AR LA,
Dickinson #{IA i 36 [ fe #2197 A Z—. R4 one
of Al American poets A] 51, A EELa] B 2 (8 R 2508 i) B | 4.
EHIE X, I most important,

RIHRIC I
SIS

BESCISE 1
iR
A

[EESHE] AXR —BiERL, LFALAERAD
R AFEGERARE Z B RAXZAN7 @5 T EH
% % H ik A Robert Hayden #3FJ( AR 2 LA 09 Z A K ),
REN2E T Robert Hayden #5#A~¥ K Kk 42,

WAL F PRI KRG RE, FER EFR,
[z 4 Y AR P8 S A) v 1, Hayden /)NE 4 BB SR 0 /N FHAR
NG G e SR s ORI b T Rrik.
AT Hayden M/NEEXS ARk ik C 3,
[FHD#ETY 5 = B 425 Hayden /NEMEW 1A G, I
BA B R A TSI SCHRRR A 305 265 = Besof $2. 3
Hayden 351 2 2 VR, HAR B B O 5 00K )
HERR B T 45 = B4 2 Hayden 75 M BEIBAEZLIUH TAE
WIS T R 256 AR I S0 A0 R s SOk R, JF I
2 3 Al A2 A S T 2 o) AR 38 N 9 by s lCHEBR
DI,
B 47y F i
[X%#A)] W. H. Auden, a poet and professor, became a
major influence on Hayden’s work, guiding him through
matters of poetic form and technique.
BN iFAFEHIE W, H. Auden 3 Hayden 894 =4 T
F X M FRH X AH 55 B LA Hayden 3244 T
F#F.
[RZATY A4 OCHE ) Al L ¢ A4 W. H. Auden 1)
& 5 X Hayden B3¢ 8CFE & ™ 42 1 8 R ma, ik
B,

B

[EESZEIALA—EHAL, LFEIENLBTA

1. A 407 PR A1 &3k £ B A Robert Frost #9i%dk 69 R H ,

[ A)]) It describes the poet’s memories of his father, | 1.

narrating that despite the distance between them, there

is a kind of love, real and invisible, shown by the father’s

efforts to improve his son’s life.

BN CHR T AL F = I, 408 T RE A1 Z 4

AAFBIEIT AR F AR EILTF A TGS H LTk

— kRS R &

CRZAT Y AR O ) Al R, IS 4% 2 110 B 0 K ) 3k 8 3R 114

FHUEAL TR, Wk AT,

2. B i SURI

[X% 7)) The main symbol in the poem is temperature.

Imagery such as “blue-black cold” makes the reader | 2.

aware of the low temperature. However, soon in the

poem, it becomes high and words such as “fires blaze”

heighten this image.

B XA FNMEIESERRE, “BEEHELASE

Sk H BREKE, Am, EXHFF,RARRKE

oAk AL KR R AR IR XA 1A 3L T X —FP £,

CfRATY SCrd ) BRSO 77 AR Bk KRB & | 3.

R E T, “HEROMNIER 7 FE I E R BT

Tk o Bt TR A A2 3K 1 il B 8 vy VR T K TE RE B

PRI RE TR R 3R AL X — BN, B AT 1, heighten %

R LR, 5 improve BUE—3, Bk B I,

3. C HEHLAWT

[ 7)) As a noticeably small child with poor eyesight,

Hayden often found great comfort in literature,

becoming fond of poetry.

X A=A R4 BAL A AR £ 89 7T, Hayden £
o« 26 o

A YRR

[X8m]) A poem written with a regular form of poetic
metre sounds great, but may be hard to understand.
Frost writes with excellent poetic rhythm, but at the
same time makes his poems sound like ordinary
conversations.

FEMN . — B R F AT X B 693 AL R AR AR A2 7T g4k
A28 f%, Frost T ik h & 09 &, 12 F B AL 449
WA RGBT 5,

LAY AR Y8 B AT T 1, Frost AY A7 ST 2 1% 2 35 1
X AR 2 B . TRE A T,

C 27 B

[x# 1) He even makes himself the topic of the joke at
times, like in his poem Dust of Snow.

B tema 2 TERINEN M, tbde L0y 3F
(T AP,

[T Y AR A T, 78T )X B R, Frost #E47
THE, Bk C Wi,

B HfERER| W

[ A]] Birches is a popular Frost poem that really
shows us the beauty that Frost sees in birch trees. Even
just the first few lines of the poem present us with
amazing imagery.

RN (M) Frost — B4R % il 693, € A 6 %
=T Frost FiA Ley G Mebtey Fmz 4, £ L
XEFH AT SRR T AAFHE L,
[FEATY 25 DU B BV £ UR Frost 3 Tl F i 5 152
SR FEHE R0 36 . AR B h AE R DL MER ) iX



IR AT T A . AR SCHE ) T, L HER )
XE RN T Frost g WL FIHERT A & Z Ak . #h It
R B2 B T AR NG MR )ik 1 Rr PRS2 B F AR I
BT S RE RN
. D EFREE
[ 4] You may wonder why people love his poems so
much. If you want to find out, keep reading.
RS AR TR AL S 1 A A AT 4o b E R M 89 3%, 4o R
R smil gk it T &,
LR Y AR 42 SO 2 JU R G ) ml i, AR S 32 i
& T Robert Frost PRF G AZ UG B P KR . (D)l
A7 TR AR 23 RN T 22 22 () P B0 SRR 5 (2) Al A RERIK
AN Z MR ABA 2 TR R AT F s (3D A3 T id i v
AT S Al SR LA T B0 26 5 () Al 1) 3R TR S W
BLOE S NAETH, Bk DI,

RSB 2

tiH

[EESZE] AXLA—FBHAL, XFLLHLNT A

TR he T B B AT 6 B R
1. B s pi—mr R 2, [R5/ AT DURE 5 ) B0, R

W Ja—ARE], L AR B U 5T U B L 3 O
PR PR Kb BT T AR TS NSRSt . B aT A,
LA B — A i A, JE T R B 352 /)N D58 1) e Ak e
BRI B SR arad 1 B IR R FECE 4%
MZAEWE?” GE S E T AR ik B,

- G MEAR B — A ] R B LS ARE 2 N\ R B
FERETT . ez H—F) B 20, 3 o B 132 35 3, FRATT AT L3R
P AT v B A i B2 0 7 i T L R FRATTA A 2 e
FUiF RIS . s e — A R KA R —
0 5 ST AT FATT I P P v g B o o . ey e T
L 25 BT A AL 2 KR RO I EEREMEHT . G ot
RO o g R A AT DU R AT RO A
AbiE S 5 TS SO 4 GE B, Gl A B T A Bk
G i,

. C HRARBER— A B HIN AT, A B 2
IR TR R 1R N RIC R 22y A L AR BL X
Tt NIEPERE 25 Nl 2R s i — AT 42 3 L P e
AR AR R, s e — AR B, RE F AT
ANORE FAT B0 o s AN AE 22 7 X ik AR AR R
BE. C IR N MR ai Ul B A PR AP AL TR B L fiE
ARGy M BT AT Jm A0 2 BT AL . WGk C 0,

- DS AR B V2R R A B T — S R
AR R, AR £ IS L R T L BT I T AT Sk S AT L LA
AL B W TR AR . D I PRkl
A LA SO MR 5 19-F- 557 BERE 51 I I BOR 3C, 1E &
BT AL, Wik DI,

. B BUPRAEE SR BC R IR AR, I i
H N UE 2 B R RA BRI A T AR AL E
U IR e Z B & 5 — 28 [ O i3 LR SR TR
ATRFEIEATIE N BVE 22 45 B2 355 R Y 52 ), BEAR 4
REE B IS E T AL . Wk E

o 27 o

BESCB i 3

TREE

[EESEFE] ALRZ —BiiRL, LFLEHETHF

PRLAH T R K Z IR,

1.

A ET—AHRRMEE AL L REGR . T SCURR TEE T
BT RFRIRZ G R AE RS . H AT O Ak A S R IR
AR TEE W ATE ., CEEJG—4 P changed
W2 #2 7R, change BN “MAE”; ruin BN “H I,
simplify B W1k ; threaten 2 “ BUH”, Bk A I,

. D HRES— B RUAR Al A AR X AR DR A SO K

ATE FRFRIRZ G . AT, AR FEAE b RE R
ZHIAEE N A TR 2 K L, chance B A “HLE";
job B THE s test B0 ML™ s class TR HE", #
% DI,

B ARIETEEE AT AR VR AR PR IR B R AT DU O
PR ARSI R B R R (R AN 1k X
o claim BN FR” ;s realize BB IR F”; consider B
N7 I8 NN shope B A8, ik B,

A MRIEJSIEAY in... form and using phrases other than
“the sky is blue” 1] %, It A) PE A (1) & RE AR M £ 35 7 XL
H I PR S A 8 1R RIS M — e 4 D i 19 OB O fiE
H*REREON” LM IERFILE A, express B
RUFIR” s praise B oN“FI” s examine BN H A s prove
BORCUERT, ok A T,

. C S IR g LR T PP A 4 2 2 R A X R A BT Y

A, L ATHEAD, AL 5 R AN IZ M S K, pain B
R slove TN E” s poetry BN “TFHK”; thyme &
SR FRE ) PR R A SRR, ik C i,

B LA i P ARG AR 2 B O REAE P AR AR
Z NIAFEMA . challenge B PRk BT %E” s understand
BN CRIR” s adopt BN R GEE) s RECCESE)”;
control B N“¥EHI”, HiEk BN,

A R T S AR A O AR AS KA B AR A AT

ANFFAS LR B 28 1) AT M AR 48 0 26 S A 5 HURTE
B NS T IE A T WA emotionally %
IR B wisely B A BT HL” s initially B8 R
widely B BRI ML, Bk A I,

. C AR MATATS AN Y285 . talk about B iR

7 learn from 2 R “[a] eoeees 22 3)7 5 deal with B & “N
517 s make up TR Gt s AL Wk C T,

D JbAabFE LAY, 1EE BN B R AT 2 0, H
SERFCURLEAE 2 38 I A AT A R RO 2 B T AT A 1 R
release B N “BETR”; display B N “ R #K”; hide B H“f&
J” s experience BN, 22157, #iiE D 3T,

10. C  HRAETESE AT, oAb 20 1 R AR 25 A & ok i 4

11.

b, H AT AR 4 PR R X SR PR AR AR R SRR )
FRENT s, Wr ) B ae S 20 T 4, Ak Pk RE ) A
FITARKRMAE, instead of BN“UE, MIARE”; apart
from 7k “BR Z AR5 because of = “H N7
regardless of B N“ANE AR, ik C i,

D Z UL _E—BENT, help B N“H B ; appear B N “H

B s remain BN “PRIF AR improve BN “HEE T,



ik DI,

12. A HARRER B RFIERES B VR AR A IR Y6 1
B, different Z N “A[EIHY” ; objective BN “Z W) ;
complex B R “H LK) ; additional BN “KRIM” ., %
AT,

13. C MRHE/F MM with open arms 7] #EHI, ML FEAEH 1Y
REUR B s MR 3 FIROR 2 VT, avold B0 “3#E 75
silence = WA ULIE s accept 7= i “HEZ” 5 voice BN
“FROR L FRIK R GRS BRI . i C I

14. B AR AT, AR LRI G SRR R RN A S
TR I IR P IR EE 2L, unnecessary BN “ AN EL
#Y” s important &4 “H 1Y 7 similar 2224 “AHELAY 7
missing BN KRB, ik B,

15. D HALYRR AR R FF IR VE B A R A AFAL . H i
ATHERN , b4 F8 4E 2 0 R RCURATT R 3 BB 8 1 T X S B
fit. measure B N “fif " ; share B N “/rF"; choose &=
M UIERE” s sharpen oM () $2 57, 2%, Bk D 3,

BB
—. RBVERTHEIER
. tossing and turning in bed for a whole night
. feeling as if my heart were in my mouth
. a strong sense of nervousness came over me

1

2

3

4. feel butterflies in my stomach

5. felt my throat tight and my palms sweating
6

. choked me and made me feel faint

— . RBHREREW

RS TERET o
= XSS IEREE
[EEH#ES]
. Elizabeth F2E Ui 22 HEIl 25 325 24 35 X Ana Wolff
e BRAE—R T SO RG22 AT 5 ~) 16 A3 —
b PRSI — K IFA T, Elizabeth 35765 4, 1
| BRI ZEAE I, Ana Wolff FRIRISEE
Elizabeth M\ _F & 2R AE 17 I WAL 19 3 72 rh AR
ATIAE R Fe 07 HERTAE A - Ana Woltf 75
WS | ftazésh? 3565, Elizabeth #1 Ana Wolff
%H | HAEWLLH 5197 Elizabeth [d] Ana Wolff %% 4
C A B RYEAE T892 Ana Wolff 138 T #6497
Ana Wolff J2Ua &5l Elizabeth [
DElizabeth B2 BB , SO A 1 5 < 1218
Hia] Ana Wolff & +yh & I E 2% .
@Elizabeth 2545 [ U b /N 75 36 58 kA6 1) , 3L ER
TR P IO B BE AL 45 T Ana Wollf, J5 & [0 4 1
. Elizabeth —/4~ KK,
Q1841 Elizabeth 4 £ & RYEAE Z 5, Wolff %
1 b S U X TR R IR b R
2| ANEERE ARTHICT ZUR, B Bk, R
PR WA
[5%3Ex]

Then came the frightening moment. (D Clutching the

roses, Elizabeth mustered all her courage to edge slowly towards
the spot where Ms WOolff was standing. With difficulty, she

opened her mouth, mouthing the very six words. But no sound
came out. She tried again, only to feel the words stuck in her
throat, unable to pour them out. The dim light from the audience
gradually became numerous dots in her eyes. Ultimately, she
took a deep breath and stammered in a low voice, “Beaut ...
Beautiful flowers for a beautiful performance!” @With this, she

tentatively presented the roses to Ana Wolff, who, in return,

wrapped Elizabeth in a big hug.

The audience cheered and clapped loudly for them.
Through the glisten of the footlights on the stage, Elizabeth
could see the crowd whistling and smiling. Backstage, Elizabeth
unburdened to Ms Wolff about her secret of stage fright. (O That

is exactly how | feel every time | go onstage! You need to

swallow that fear and go out here anyway,” said Ms Wolff,

smiling with a determined look. *“Just the way you did tonight.”

Then the great Ana Wolff gently drew a single red rose from her
bougquet and gave it to Elizabeth, “Here is a beautiful flower for
a brave girl.”
IR
—. FEERR
A
(ERSEl ALeemaF, F—aAFFE5LET
W, R T FENBFRFFEGETOHEE 22,
F_BRBTBLHFN RETHEFRARKNG LR
zH,
1. B 3
CfRAr Y ARG E RF N A AT S — B TR PR B 4 4
T IR T RE SR A% 1 AR R 2 6 2% 2 B (R A
., BETER N EF S AR BRI R R B
C TS — D0, XAk, BE SR AR AR A . 455 3% 9 B
FIZR T 1 T 5 JRURS AT A, 35K 7 R I 1k F— AN L
B Rl . ik B 3,
2. A 4T B AR
[X%24)) Your college graduation fills us with love and
pride.
BEX ARKFHLT A RMNAHRERE %,
CRRAR Y A4 SC 8 /) Al 0, 721X B 35 11, Joanna K3k 1 4l
PR R B RS B (ORI B 5%, e A T,
3.A ERREM
[X% 7)) You were and are the guiding light of my life.
My heart is filled with love for you, my teacher, my
friend, my mother.
BN AR A AR A FOHIRRBNIT, Koo
PABT AR BRI ROMA R FF—
CRZAT Y AR B PR N 28 TR, Karl 335 1 Ao B 235 1)
SIS A BRI (8 52 I JUT A, 2 At 2 i v 0 4 B
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KT o AU AT AT L 31 T L R AR R S AT A D A R

Fid . WOk AT
B

[BESE]I ALR —BIHL, XFLIENET
Rafael Campo E A F 2| A0y EF R EFHF F AEX
WA B K SR RILT EAAR LI, FRAAEEA
Ao LR 5 5] B A TR T & B — K ah i KA ik Ao B AR A A
2 EUMEANTA R F R RGN E AR IR AR TR, 58
JAAGYETT .

B Rafacl s e A EFRESFHFTCEHBEATE
HEZGART, RFHAANE X A EFR P RE T AE
XMW, AT MERIAFA, AR A EF AfERE
B A I — R Ak A BB &, kA, B F L
TEEREESRARZBES, miFRTAH B4 X
—laHA.

(R MR4ECEEA) 1 T2, Rafael J2—PMREERE IR N
FRYE G E A 2 AT, Rafael 543 RFRK AT LLLE S A T ELIE
M GTIR AR AR b W BT R 5 . AR G 3

1. C i) S st AT, Rafael i ad 32 45— Fi — U 4 PR A5 132 A0S VR B 3)

[X8 7)) If we do anything when we're with our
patients, we're really immersed in their stories, really
hearing their voices.

B dn RAEME S B AR 0 BHE R EAT 2, BATF S
A EIRF AT BCF F L LB B AT F

CAEARY AR OG5 B B RUA , o HJE P Y really hearing
their voices FJ#fEHT, M 0] (1) & 2" B8 =AM,
absorbed B AL LEGER, &M T HERN”. 5 immersed
AR 2, ok C o,

A HERER

[3<% 7)) Third-year resident Andrea Schwartz is one of
the workshop regulars. She said, “I think there’s no
profession other than medicine that produces as many
writers as it does. And I think that is because there’s just
so much power in doctors and patients interacting when
patients are at their saddest moments.” Not everyone
believes that’s what doctors should do, though.

BY. =58 i 5% 3 E A Andrea Schwartz 52 #F it &
HREZ—, WL RIAART EF,EAH 2R LR
A SR, RAAEX ARG B RALTRE
etz e, B A e R AZ MM BB S L K
F.7 R FRAPAAANA B BT A,
[fRHATY A4 G4 A) T 1, Andrea Schwartz f2& Rafael 32
FEI TR 2309 6 %, 1t A R) Rafael B2 A= A OCTHFHGA
STIEM AL, RILTTH, 7 Andrea Schwartz &3k, &
O TS TARRIME AR R, ok A I

. B A

[ 4] 1] Rafael is a physician, professor and a highly
respected poet.

FE X :Rafael 2 — 12 B & B A& Faagid A,
(xR 2] 5 0% 1 /Ny XA,

BN A WE 1 /NEK BB,

[ f) 3] Rafael worries that something important has
been lost in medicine and medical education today:
humanity, which he finds in poetry. To end that, he
leads a weekly reading and writing workshop for medical
students and residents. He thinks medical training
focuses too much on distancing the doctor from his or her

patients, and poems can help close that gap.

* 29

23 HH R A A e 52 ) BR AR A T ANE R
Mo HEATRD, Rafael 52— PMREA S ORI BE A, ik
BT,

. B EEREM

[RRAT Y AR 4 SCN A AT AL, S0 A4 1 Rafael
Campo BE A= 75 B A4 Y B2 27 S B2 27 20 rh B VR i3 Bk
O IFTERFHOR B T XA GE G, T b BE 2 AR A
W 5~ BE AT I T s il — W R R R B 3 AN B AR A 2
Rafael Campo 5675 7 BX AE 1L BE A= 1T U0IR 76 % A 1Y i =
b ELIE T B R T B T4 /N B A A 2
] AR ) A B T BE 2Ry . AT R, SCEE DL R ROR
AR VR bR R G i . O B I,
C

[EESIZE] AL —HLAL, XFTLEABTA

AR5 6 REARFREARGITAL,
L D HEEAW

[< % A1) One reason to write a poem is to dig from

yourself some thought, feeling, comprehension or
question that you didn’t know was in you, or in the
world. Other forms of writing, such as scientific papers,
political analysis and journalism, attempt to record
something known. Poetry is a release of something
previously unknown.

B BEFG—AREANE T LBE LR R il
BETHRE LR ER Lo — otk Ax 2B &,
HAuT X 69 B AR, de At 5 6 S, BUS 4 AT A AT I AR L K
At k-2 Ao, miFFELT Re0FHH
KA AT ] AR O R mT A0 SR S i 3 S RS A A H A
BB B VEEATXS ARG AAR SR . Hgk D I,

CA Y R

[%% 7)) Poetry is a trick of language, in which the
writer is both magician and audience. You reach your
hand into the hat and surprise yourself with a rabbit or
memory, with unusual verbs or rhymes.

BN F IR —FFiE T e de K AE IR B AR F L2 AL
Ko RieFhtiET 2,0 — R 2T R —BILI, ARTF
TS IFRAITY A T—MRE,



CAR AT Y R B OG0 ) R0, 35 RBCRIBE AR AR, FE A i 2
R IR~ FAR AR TR N FHICAZ A S8 1 3 i) 54
RIS TR R TY , AR R I . ik A I,
. C HERH WS
[%5$4] 1) There is also the matter of connection.
B AR AGFA,
[X8 17 2] You can’t read a good poem without
recognizing your own face in the poet’s experience. It
allows us to feel more strongly and accurately what is
already present. Then it expands that and expands us.
BN i — B R R TRARAAFAGZL T AL A
THHT ., CREMNEGZRA L EMRBEZI T2
BEOAED, RECTRTLEHEENAD, LT AT
#AM8 .
LR Y ARG OCHE ) m] 0 4 A 1 RCRE T 3 TE TR A 22
b FEE A C RS T . 408 7R NFIEEE Z () AT L,
filciE C I,
. B JfEFEH
[X#7]) I'd argue that art, if it is genuinely art, is a
force for the good. That the rearrangement of words can
reopen the potential of both inner and outer worlds—I
cannot say why I feel this to be true, except that I feel it
so when I read good poems.
B HAA R ERANRE LR, A —FaEH
AF. PR EHHI TRAEH T B RS b
FHN—RBR B RA AR E A, KR4
B % KAk B 47 0 A AR 09 R LR R X AR,
LR AT Y AR DGR A W] i VR 5 A R — ) 35 19
il AT AL AR E N T AR S E R E M.
favourable F b “HERIM . 5 W7, Bk B,

D

[EESE) AXA—FEHLAL, XFLENBT 4o

15— HIFiF.,
LA HEBLAT

[3X$ %) 1] A poem might start as a piece of a verse, a
line or two that seems to come out of nowhere, or an
image you cannot get out of your head. You can find
inspiration for your poem by doing writing exercises and
using the world around you.

BN — B R TaTMF R oo AR R bR —
T RBEAT, A H A —AMNERRENE TR E QT
Fo ARV B A 45 T Ao A A R B 69 R R S AR g %
HE) R

[3%#4) 2] You may also be inspired by going for a walk
in your neighbourhood or to your favourite spot in the
city.

BN AR IR R ERT ERRERG T &
N i o

CRRART Y AR A SCBE A T 0, SCRE 8 — B s = B ik
T AEFRAT A B 3 - AR AR R M, ik
AT,

2. C HEHLAIW
[35$#4]]) Picking a specific theme or idea to focus on in
the poem can give your poem a clear goal or point. This
can make it easier for you to limit what images and
descriptions you are going to use in your poem.
B #F—AFFP2EPABENHE TN EAREET
bR ey iF B/F B AR B 5 R, X TR EA
BRI SEARA Je i P AR 8 & R A d i
CREAR Y 7TE28 B h XA G ) 2 )5 AR H LS — 5 L
B SRR R S ), Xof OC ) B 2 B W
13T, o3 M O BE ) Al T, DG B ) 2 B IR T IR R
JE Y R SR 0 T R AR AR ) o X AR RE S Lk
EAE H A SN M W RE A LA E TE R R g Al ik b
S RIS . ek C 3,

3. BRI

[X# A1) You may go for a poetic form that you find
easy to use, such as free verse, or a form that you find
more challenging, such as sonnet.

FE AR T A B — AP AR SEAF B B4k A 09 I X, W de
8 Wi, S —F R B A R 6 TG X de
AT,

Cfg A Y AR OB ) T, Lote Al ise - DUAT R 2 B
BAPREER OB, it n] e, AR 2 2 LR dE
R RO 2 Nl RES4lE -+ IUAT I . ok B I,

4. B EHEREM
[%X % A1) However, with the right inspiration and
approach, you can write a poem that you can be proud to
share with others in class or with your friends.

B . Am . AT EHGRBEAm &, GRS E—8T
ikt B R 5 RE L8 HAARI R 5 F8h1F,
[ AR ] RS A SO 2, JUHOR SC B A R R, SO 2
TR e ER R OE XS AN Dr A 4 T e
Hl—1 A DR R A S S M SRR AT
L SCEE EERRIE IR — SO TR E R, ik
B,
—. ti&H

[BESIEl ALZ—EHAL, LFERLMRE

WA AR T — o kA i,

1. E 78 J5 W A) $2 3, 4% Emily Dickinson, Edgar Allan
Poe F1 Robert Frost 3% 1) AN RS T AT 3RS Fn A1
R, AP S E AR TR B R/ IR E R A
ANERA 2, B AT, A B AE B I RS
R T i — 2844 54 bR I — 28 m] LA f 25
M7, E TR B 40 WA F BT sy 1
W7 IEAE TUAL . Bk E

¢« 30



2. D AREEABER — A al A, A By A O LTRSS IR

BT AR — 2. 5 PRI SR IR 1 R 220 56 1 15 RO B A X
SO IR Fh R X TR IR Y S, S RT A i s
FF B 25 R B E AME I R C R A 6. D IR
NRZRRERFEWE 1 AR A b i B S A T
ab, ik D,

- F o ORREABCES —m)a] i A Be s Hh i U S R 1 R
TEGE T, A i — /) 4 ) 32U VR BB R R X
B .t n] A, 32 R A R
PIAS 20 S5 —0) Ch T B — > F2 80, fR 0 25 36 W AR X6
FTS NS B ) W 2 Y 2R AN 2 I A T
FINLIZ P SOE BX AN R . F WU R ] H 287 3k
AR R — N E T AR AN TR SR 8 A B T Ak, ik
1% F Ui,

. C MRAEABEE — A AL A B R R A IR Y
T . HSCR AT o AR iRl 25 1 T SO 2 AT T
YA T e s BT R N S R A G, C I
BRI A R AR R X A B SC I 4
MM TS IE G T AL . ik C 3,

A RAEABER —m)l L A B I LR AN R T
WO — MR . S Ji SC R YRR T RF i A [
FE R, HEARR R I 3 1 2 3 ot A7 . s e —
AR BEE I RIHERS AR AT LB S E K AR,
S PR 0He s iy AL ) 7 488 B W B 5 R I R AT LS A
— e A TR IR S — 5 W Al AR R4 A5 & e Ad
W, B S T e it b G B T A, #k A I,
. ERESE

GEESIR) AL — R kR LF, fEH £

w

. D AR S EATE — iR, A1 AR A 25

Z\ B IR 2 & LA R . hide BN B 5
limit & “FR %17 ; convey B N “f£i5”; understand 2= K
“BRfR”, i DI,

A TSR R A WL 22 1A o R AR AT 1) Sz e
WAL FEFATTRE AR D FA ] R AL T AT A HIE
M4 “EAR”; culture BoM AL literature
ROA“SC#7 shistory RN, ok A i,

RN
art &

. B AR R EATE R EAR L EREATE A S oA

HAR. HULATHER, PLAbHR IR AT e E A AR E
% . mistake N5 as #E /L, & H T [# & 15 mistake ...
for... , 2 A “4Hoeeeee B Y R e ”: consider ... as ... & A
L everes T A eeees” s appOINt e a8 oo B 5 P ooeeee AT A

. C JEXZT the most inartistic X3 T, Btk 2s i

ZIEA even, PLAMFETRATE H A AL H 2 ARE RS, X
MAEBERRZ ZARBFROABMSIAFFEEEZ,
yet B HZ”; seldom B H“IRD7; even BN “HE”;

almost B A“JL”, dtik C I,

. D R RIS AR E] BATIF UG 2 AR A

F T AT 55 G T U2 2 B i RS TR 4 2 224 T
ST B BRAT B FRATT A KMl 23 I . pause 20
PR recall A AR5 function Bk “iE B
switch BB L 5407, Wik D I,

. D ARSI R O A BOZIEA lines, BEAR

FEUNRFATA R B AT ILAT R 09 B S8 B A AT/ ik
F 2 B BN SR T BE 23 A6 X FA] ) 2% DUk
FIRLEE . passage B N“BH&”; page BN “ T, 107 ; section
FONERAY” s line BONURRAT” . #%E DU,

C A BEAEETFI AT LAT B T O R st A7 B

Z g %) ;#8235 A Robert Pinsky #6.69 — 5% A % 53k 49
i, X BERE THEE SR BT X, fHEdXE
LT i BT, AV R E A B — A, R B AT 3
FBIET, MR AR EE AR R P £,

1. B ARE T SCRT A, VB 3 TR S B o0 B e A i S0

AT MR T ., failure 34 “ K7 ; discontent 4
“ANIH s regret BN “MRME”; carelessness BN “HLO K
=7, ok AT,

10. B HRIEAIF N ER A R SR SC R AT AL, A TS 1R BRI
M, L E R REAS AL, &k W5l F. unarguable

S50 AZ R 2 & S, &2 3 T Robert Pinsky (15
ACHLE P R S VB AR L2 G B3 R R R, AN b
FX T 2 e R . LR, Robert Pinsky 767
T BT 638 1A TR A B AR T VR — B DR XX
DEBR R . explore BN “¥EFE”; change BN
“BiAE” ;s prove BN “HEW] s repeat BN H AL, ik
B,

. CJE SCHE i A % BT 28 e LA R Robert
Pinsky MWL, J5SCHE ) S FRATTE VLA 25 4 5t i, 36
MIZEA RN A O 57 2038 E IR 2 & LEoE (R &
S, FATRFEZARZEH A ILATE R E. kAT,
Robert Pinsky %1k iA e i U s JE & faj SR 3.
excellent 2 N “MIF-HY” ; special 2N “HEIRA)” s simple &
R TR s stupid BN BERNT. W C I,
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BTG S AEY s unappealing BN C TEW B F1 97
unavoidable &~ “AS ] #4197 ; undemanding =k “ B2
SROREHY”, ik B I,

11. D Bk (5 BT M, FE = T REA Al A, ek 25 1

W51 73 BV — AR Y 13238 i S0 2 U L T R R
HEX S DL, speaker B “TE PEH 75 adviser &R <
7] s PRAEEE UL s performer BN “ R reader B4
“EEET. Wk DI

12. ¢ CEH— B AR B AR H i T F U 3] T A

Robert Pinsky 5 (9 36, 1 bt m] 4 0. e 40 45 1E 40
Robert Pinsky 4 K48 H 19 AREE, a0 R K AT1RE AR B X
— R L 4R e . show off B N“JZHE” ;hand out &
NS s point out BN “HE H” s reflect on BN,
ik C I,



13. A JLAMRIEU Robert Pinsky 4 K45 H AOABKE SR Tk
MTRE IR — o5, W A 4R, i A 8O i fE —
FE R 1T A S R X R A7 B -0 allow X
RV AVE s inspire R WU s warn 2R E S
forbid B A“AE IR, HE A T,

B AbELE A OGO VR —FE B 52 R 1T AN ] 2R
XFHAEAT“BHE” . HAb 55— B A A ¢ . when we

look at a painting,

14.

we don’'t expect ourselves to
understand its deep meaning, or any meaning at all,
right away.” #H I Jif, imagination & & “H R 7;
expectation 2 A “HW B2, W15, evidence B N “IEHE”;
sign BH“IIR”, ik B,

15. D HAMEIR AFATAT AE R 2 FE H AR FIMT H O 2 5 =
WX E R, H LR Z B, create BN A& ”; recite
FONUHI” s publish BN &3R5 love B E”, Wik
D 3,

. IBRESE
[EESEZE] ALZ BN XL, XFLENLT A

W, BRI LIRS B AR b AR e M,

FAATE S PR T one of J5TH

POZAEHIFT R A4 R ZEOE . #UH achievements,

FAA I, AR K — I PR T R R Y
“EAR, BT WAE T R E DR S A T
ABIH I, refer to sth as &4 WAAHC, & ----e K
Hgeeeees” HUH as,

3. the Hvjebin], A (7 T 25 1) do s ST IHD . B i A
SETER . #IH the,

4. which A& AR RGP E TR, )R AR X I
KL T — BOAH XS R R 22 1 N0 X A 2 AR A A
K&, St n) SRk R AL, BT O 5] R B v E T
NG ST G U SR EiE =L AV T N1 S ST P e NG
FMFE ., BUH which,

5. particularly ZAr R, S0 m)FE5 AT R BT T B 1
JE45 17 popular, /£ AR 1, N 4 &8 JE X, #IH
particularly,

6. educated FAJLA], AR X EERE AAETESZ AR & 1Y
A R P RSO AR A SRR PR T
Seeag AR A 1 R E, NOZAE R A EDE R,
WIE 5 1 /Y 7 7 B 4 well-versed in classical Chinese
literature 1] 1, PLAb X 2615 N 3Z i AR = I 20F » 23 g
ZIEA educated(Zid RIFHF D .

7. covers HArBfiin] I AR EIE B, WAl A Al
A B ER] ) F IETE B IR . A AR Y S — R S
) F RO — M BAERT . E1 Tang poetry J&55 = A
PREE, R TR Sl iR R % Al 5 = AR B0 50,
covers,

8. reflecting % AE1H 15 8R40 #7 4] F 4544, Many of
the poems J& /7] T 1 1%, are deeply personal &%) F 1Y
FRARGE i B BT AE B A0 AE ) 1 AR R . B TR

1. achievements

2. as

Many of the poems 5 reflect Z [AIfF7E F8h K &, FrIH A
NZAR AL RIE RS, BUH reflecting.
9. existence FHHF 1A, FrIEIAME NI of B IEIE, F the
human condition 3 1, N % i H 4 1 JE 2, H
existence,
10. it HAcfCnE, AR RN, R MR 2R, T A
A LA 5 B SRy e 5 A H O TR SO P R A A
A WG ROIE K2 —. 408 a) - 1 4544 AT
L AR I A AR AR 18] making (Y= E, 4564
BT, HLARSE A BRI 1% 36 18 Tang poetry. poetry
KA AT EL A 1] O i,

=, ERES

[S1EHES
22 HE A 1R BT S0 203 b o TR 1 05
s | P ERBOE G A T2 0 £
S | TR MR TR s~ R 1 1
o | DRI~ PR EE# L35 T Wt
T I B R S 2 R e 1
I B BB 20
R TS % 5 B A AN 9 1
g7 IR B S RER Y B S R 2R L U
g | FRITE S AR AT AR YURZ
g | JFILARIISUAT I A A DA 2L
T g a T A I AR it
A B0 2R A 1 O 1 A T B RE
21
DR I BEE2 A 080 52 1R S 2 1 0
B3 AR B LR T AR,
ATHRRR | M % — P R P 40 0 B 2
M| BT 58 BT TR, MBI R
100 0 5 AT, 5 J R
R A 0 25 {0 2
[5%5EX]

I was about to run away when my teacher came up to

me. (D He joked | fell due to my eagerness to bow to the

audience. His humour helped remove the embarrassment. Then

he motivated the audience to give me encouragement. Feeling
less nervous, | took the microphone and cleared my throat before
reading the title. Surprisingly, my voice sounded clear and loud.
The hall silenced. | continued reading, with words coming out in
the right order and lines flowing together appropriately.

When 1 finished my reading, the hall was silent at
first. | swallowed hard. Maybe no one loved my poem. Then
out of the silence there was clapping and cheering. | dared to
look for my parents in the sea of faces, and found my mother
wiping away tears and my father smiling. QWith a light-headed

feeling and a happy smile, | bowed slightly and walked off the

stage. | greeted each person | met when going back to my seat,

with relief and gratefulness spreading warmly through my body.
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