Unit 1 Food matters
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Period | Reading—-Grammar and usage
EIRA
1. bonds 2. natives 3. flavour 4. mood 5. enhanced

6. impressed 7. atmosphere 8. scenery 9. security

10. generate

— . RCER

1. combination 2. variety 3. emotional 4. impression
5. reliefl 6. salty 7. gently 8. cyclist 9. associated
10. digestion

= EREE

1. threw himself into 3. come across

6. bring back

2. refer to
4. do the trick 5. cries out for

7. is made up for 8. is linked with 9. in low spirits
10. lies in

M, BAEEES

1. toteach 2. tofly 3. to finish 4. to be held

5. To be; to be 6. to experience 7. to give
8. to be attracted

&, AXRE

1. Whenever he faces a challenge, he will cheer himself
up by reminding himself of his past achievements.

2. Pollution has a negative effect on the health of humans,
not to mention the effect on the environment.

3. A walk in the park can lift one’s spirits.

4. It’s important for you to take your time over important
life decisions.

5. Before I knew it, the day had flown by.

6. The company launched a new marketing strategy,
generating a significant increase in sales within just a few
months.

7. She was impressed by the students’ devotion to the

project.
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[ %% f1] While people have survived on it for thousands

BIAL, LFELENMBTEE

of years, there was a lack of basic scientific knowledge of

the health impacts of a breadfruit-based diet in both humans

and animals. Now the fruit is getting the nutritional thumbs-

up from a team of British Columbia researchers.
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[ %% 41 1] Ying Liu led the study examining the digestion

and health impact of a breadfruit-based diet.
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[%%241 2] “We wanted to contribute to the development

of breadfruit as a sustainable, environmentally friendly and

high-production crop,”
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[ 3% %8 4] ] The researchers determined that breadfruit

Liu says.

protein was found to be easier to digest than wheat protein
in the enzyme digestion model. And mice fed the breadfruit
diet had a significantly higher growth rate and body weight

than standard diet-fed mice. Liu also noted mice on the
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breadfruit diet had a significantly higher daily water
consumption compared to mice on the wheat diet.
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[ %241 ] The use of breadfruit could make inroads in food
sustainability for many populations globally.
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nutritional adj. & 358  digestion n. JH ft.
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1.C il R SCATAL TEES TR, B AL KL Ok iR
B 5 5 B U O M IO W T, fl e ] B SR EROAR
R — M, B AE 5 F % T O A AR A A
excellent ZR “HUF 97 FF 55, economical TN “ 4
DR, S

2. D OGP R AL AL R BBUEE 4 E S s
#4718 an operation FIF4HE A4 17 from RJ FEH 1 & W%
TFAR, EMNTFARFKE, recover B R “WE" , &
3.B BSERERIMEE S WY S D A & FEAY
(RERIRG T ) , T LA OR A W% 4 VR A — 2y
VI, A 2 25 K HERE Y, instead 220 “ AU, AN
7 A TE ) nevertheless BN UL

PrRA, AT, B AR R B 25 0 1 80T VR 2 AR R Y
F0g IR RA IEE ML X7 18, wonderful 724 “ K
B ARER” AP B BUE, rewarding B “ EASAY,
A7,
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5.A BT —BEAPM emails A A, ANEVEH H
BRI 5K Kate BER . email 2R 45 KT
1110 SR S 1=

6. A FICHRBIMEE MR A Kate J&— (LB, b AT
AL B VEE AL Kate BT A% — 1 ETE, recipe &
NI AR,

7. D Hhas)EPA]H ) looked good Fl definitely chicken
soup X BIAME B S T HERD, = A /NS, B 5% B 2h H i
T X, successfully 3 0 “ AL I b | £F & 8,
instantly 4“7 B0 ; appropriately & i 24 #h” .

8. B AR bS], R g 0 B O R AR Al
(1, HZJo 2 5 1 B3 O Al ek i 05 7 48 2% TR £
K571 AT FEVE R B R , 3xX 4 0) b % 22 AR
(XS, love BN “&" ,fF A&, appetite B H“E&
K snutrient R CEFRR VEFRY .

9. C ARYETF3C Kate 7€ MBI i 935 , FRE5 4 T 3
PEBHE WM T BT BT AL BESEIMATT K21
S AT SR T E 25 A 4 — R T 457
2T, empty B0 127, AL RS, A7 A LR,
boil T4 HIWh K"

100 A HRIIE L SCRTA, BRI R 3 A MO 1 1 Y 22
5, B LU B 18 4 WU T BT B T A AT R B AR 7R
T4, horror BN B AT BRI, greed BN TTEE”
11, D ESCER BN SR T BT 1T VR RSk
=350 1/ NS S YRS e S B LB (s I RS S
HE—25 i R RD R it 29 A0 R R B 8
remaining &N “ TR FFE AL, boiling 7k “ S
7

120 A BSCERBIRERAR DY T AR 28 1 BLh 2l 1 g
Y, S HIR A o 2 A R PR R Rl A
VEHZ BIRESEAR A 58, TH S M U3 2 [ & A4S . upset &
NHFER A, delighted 350 “ 5 2%
relieved R “ R AL

13. B But #&/R WAL FT G SCAEAETE L YT, 13X
PR T RIS A V7 1 it 47 R A b S A AT R 0t Ak
SIRBEXS 17 AR 07 . delicious 754 “ EWREY” 754
B delicate BN “RTEUN” s salty B4R,

14, C AR AT 4502 % O 7 ), A 5 I A
VYT S LG AE TG TP B3RO, D 75 3 SE I I E AN
L R R NN VR Y 2 3 . imperfection K
CARGER” AP,
BN,

15. B Wz Ja 3540 m) b 8 B R] chef AT HERN, G AL 45

. VNN s .
confusion & N “ K", depression



VEE RBEN R R N, guest BN“EN" 56
R, critic BOM“PEIBEEK”
[ESARARE)

recover from M ------ HIRE
spoon v. JH A7 (#4384 L)
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1. Though/Although/While FZ#RARIEMNA], A& R
EHEWE AL RER T EA R 5 T
PREFAF b i S AR . borders J5 IYIE S K25 5
A1 1) 5248 ) F AT 0, 25 b N L R 5 S A, 25 AR
=N IS I (AR = B U i B A P 2N 2 ) N R @
Though 5¥ Although B¢ While,

F A 4], MR 23 T A9 L AE 4336 satisfying
FE 25 18] hungry BT AT, 25 4b W 344 1] VEEE 1 M
I B S\, S S A R
W HHEHOE R BUH locals,

3. to HEAW, A SRR, BIDEE A Z R
SEHISE i L 48 0 contrary to B o< 5 ----o MR, &
8] . 0 1o,

4. To keep HAARIEIE SR, -0 ) F AL AT, 25
A1 AR I TR i), RPN T8 ) E R R
FEREDERBRIE ™, Br LA 23 b 1 sl oA g 2008 B R
i, B To keep,

5. waiting  HEAEIEIEZIA, be worth doing 34 “ H
I S AT . B waiting.

6. which & ETE A, S0 A)F A AT, 7S A
SIS | 3T e ey NG | B S T I NG S P e e E P
shields, #§ 9, ¢ R W AE A/ 08, I O & )
which,

7. the FHEFW, AT BT ATH, 23 b R 3 5 1
PR P %544 1] challenge, HHE 1% in copying the dish AJ
T LA RS 5 20X TE SR BRI . BOEE SR the
AW, AR ARZ AR L
A H 2RI R 48 5, il A 2 B9 RTPER AT g
() o AR A F B0 T, 25 Ak 07 SEL IR 258 1) A 2 0 b 2
W, WA A AT, A F R COR T RET ., I
impossible ,

9. who FEAEWHMNA], S0 AT R AT, A8 Ak
IS | 3RS R e e NG S o N S P S P
foreigners, 5 A\ , & R 1A 78 A A 18, BB R AR

in horror £ 2L

2. locals

8. impossible

EEFNTRIESARAE

18] who,

10. perfecting 2% % 4B F 1 3h 7)., have difficulty in
AR A IR R R T s, O E)
478 perfecting ,

[AiRGERE] & A3 in {2 in 7 DL 8 8 [ 2 %
have difficulty/trouble/problems (in) doing sth; be busy
(in)
doing sth %, f7]: They seem to have problems (in)

doing sth &7

(in) doing sth; waste time (in) doing sth; spend ...

getting all the furniture upstairs. || Do you have any

trouble (in) learning English?

Period Il Integrated skills-Extended reading

/A )\ EREELR

J
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. BIRIEA

1. appetite 2. adorable 3. property 4. mixture

5. plain 6. dynasties 7. version 8. stimulate

9. emphasis 10. edge
— . RCER

. bitterly 2. expansion 3.

ot

foggy 4. appropriately

stimulation 7. estimation

9]

. consumption 6.

L

. innovative 9. delicacy 10. essence

=, ®EEE

1. took off 2. hit the spot 3. out of this world
4. heat up 5. work her way through 6. fell apart
7. was covered with 8. let loose 9. serve with

10. appealed to

M. ARRiE

1. She is a chef without equal.

2. The first time I tasted salted duck, the juicy meat was
so delicious that I couldn’t stop eating.

3. It is estimated that up to 100,000 people will watch or
take part in this activity.

4. The baker carefully tipped the flour into the bowl,
starting to make an adorable cake.

5. 1 still remember the small town in which I spent my
childhood.

6. What I love best about Chinese food is that it’s deeply
rooted in tradition.

7. She prepared a big dinner for her family, saying that
food could bring joy.
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W ESAE S AL BE R AKX R ek
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51 A
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[ X% 4] ] The combination of pizza’s ingredients “seem to

be especially rewarding and do not occur together in foods

found in nature and this may contribute to its association

with addictive-like eating behaviours,” Schulte explained.
TE X :Schulte fF#RIE | Yo 4 R A A9 L6 IL-F 45 51 A A
WG BE BARREINGEY T ARLR N B I, X TR
LS HAL LBARRITHR R,

(AR ] AR 4k DG B 4] 1) B4 TIT 1, Schulte Ay 5 2 L B
G AR I A AT RE R RIAE LUBR DR R R, O A T
2. B HEFA

[%%# 7] In fact, another recent study found that the
combination of fat and carbohydrates seems to raise the
reward potential of highly processed foods more than either
alone.

RS F b R 5 — AT I, W Ao B RAC
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B A TR SR R

[ fe A AR S B ) AR A T AT I 28 35) either $EACHY 2
R SCHR B g W5 oK AL & 0 g — B Bk B i,
3B AT R

[ 3% $# 4] ] Herbert Stone, a sensory scientist for 50 years,
has worked with some of the nation’s top pizza companies in
order to increase pizza’s appeal to consumers.

BN Ak 50 469 BB A5 R Herbert Stone 5 % B —
TR B RN 8] AR, AR S R E R T R
P

[ SRR | AR 4 B 1) B BGA TT R, LB DA 7] 5 Herbert
Stone FAERN T IEABATHY LLEPFE 2000 . ek B i,
4. D SCEH A

[ %% A ]In a recent study, pizza was ranked as the food
most associated with symptoms of addiction, according to
the Yale Food Addiction Scale.
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ST, SR AT RERE FHE R, Bk D I,
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addiction n. J& addictive adj. £ A _E
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[BESFIE]IALEZ—EHAL, XFELEZANET 4ofT

R AR
LB ZSAR AT — A4 3 BAT I E] S B A — R4
NI A T ISR . AR, =S Ak R R F ) L

FHIO R it phe s A ) B, B 3035 A — 3 ] B R IR
AT DA A G A T8

2. B IR AT KGR B R R BORPROR
VAR LE AR T 5 ) B RE . E TR B S AR 20
WA I M 55 CEE0E T S A S Ttk
30D G AR BN IR ATA AR N 2R HR ATE +
F LA, I A A 2 A R D AT A R S L AR B R R —
A B L S5 R R D) R /N B 35k JR XE B SRE  iE— 2P
SRR, D WU TR, 1R R vE e A,
55 SCEHEE B A5 A AL TR B

4. C ZHEINE TR AAD KGR R, S5
FERHCANS BF 35 R R AIAE R, b AT R 0 b R
R A IR A AT AP IR C TR W AT A
BT UL, C ST they 48 09 HLAL T — 49 9
arlic

5.4 AREHT— AR BRI E 23 KR AR I R
T LR, A TR B HOER AT HLE Y E R R R 2
T MRERRIS IR PR, TS B, A A Ak
.
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B A AR S BEAE# DOR TORL R A 2 iR TG = 5 B
AT REB RS, expect BN IR, Wik A A
2. C BEFR AR i— A — R B R, B Ltk
ARARAEFABA A — D KEEFL S, radition T 1EHE”,
a8,
SA BT bt B U B
BORET , o R BN — N A A 2
B HEYIFA R AT ZE S S G, centre TN
CHLLY B witness 20 HiEE
4. D @A T WEG]45H supposed ﬂ%ﬂ,fﬁ/\%\
FURFERLE B BT U 4, B K2 I 4k
R A OB, unclear R AR 155
MR, unconcerned E <AL,
5.C W¥ERE—B&RE—A™TH going to medical
school as my parents did AJ#EHT, VEH (1A REER & LAY E=
FBE, B L AR FE M 15 A O RO IR B
W TP BE ARG B2 27 2 L SR ALY 2762, follow
R HRBE” FFEBUE , sponsor BN “HEBY” ; company
HCBERE” surge B HAR”
6. B HIZSHTAY just —IHRIES 7 55 P 2e A AT VR
RAFHEND I 42 27 S5 O B B T A HJ2 o0 T e A 5
L intend 1o do sth 00 $TFEMIET” K4 M.
happen to do sth &4 “ filf 75 i3 357 ; manage to do sth &
B BURERS  promise 10 do sth 5y i UL
$,
7. A i B SCRIAL, RS2 B M B B T AR U S T
Wik S A s AL, BB AE 38R X A A T AR A
BT LA AR 6 3 A0 A I3 Bk A AT B R
AR, inspire BN R AF AR
8. B N — B SR AT T AR T B S R
P AR s TR AR L wisdom BB
9. D ARPEE A, SR, R —E S TR,
sure BN —E , WE” AR,

100 A BEAb 48— s AT BT AT LB 1 6 5 2R R
FARE, AR e AE AR i, preserve =Yk
PR AR, restore BNMRE”

[ FHRTTRE Jrestore 0 KA, B ok % &ty 00 &
BERRT AFRALERFTABEREXR, X5 LK
WA, EHAETEACREZ ARG EA,
Fr LA BR C T

1. D S PR R AR E R, SR B TR Ay

e
=
Y
=

i

ERFTRIESRHRE
BTN SN B SR B AR el R A
XA G R B AL A0 1 4 T TR AN 2 AN
W), ignore B R “ZM”, FF AR, justify BN
“UEWT---- TR
12. C 1 F3CHA44)F watching ways birds land il the
growth of trees along roads FJ 1, /E# 2% 25 T WL J& il i)
%, surroundings BN AR,

13. D ESCEBIE R BRI BE Z AR I AT
INBIEEIIT A2 T OULER JE BRI R85 P2 A AT
— AT SR AT N N R R AT T Y SR AT
S, AT HERD VR AR B R AR S S i B A
come across FN“MHIRIBE]” FFAME, keep away BN
“UEE” send up TN IR suffer from BN “HZ”
14. B Gl S5 EWATICE MEF S T HIE L5
2 AL I B IR LS R 0 R, R B H R AR
T TP AT sk S AN g e T Y e R R AR
FHEHETACHANEBR, AT ACHAL By
fil. above all £y e A% HIJE", AT & BUAL. even so
RSB
15, C iy B SCn] A /R BEPE 2 R R4 A — R B
JT ULHIE R E 1 B 5 S BESE I BE 27 B R T, different
from F5° 15w A7 AR, free from B0 G
T sabsent from B9 B sfar from By ILA”
[ KERRIE]
Above all, I
kiE EROER-

head down

ERa R

my own path,

ERES

which is different from going to medical school

B G ) 1

as my parents did, but
KB G A& B) T 0 55 479

gives my life purpose and direction.

EAEME) 462
BY. REZEZNA  RALTATHER XLHBRE R
B LEFRRR 2L T HALMY B 4rfo b fl,
43 #7 .1 head down my own path J& 7441 34 ; which 5| 5
AR BR il M 2 1 AT IE MG 547 38] path; as 515 07 2R E
A s but 52 5E ) AN IES1 53]

Bel i gL

Passage 1

[BESIE)ALAEA—EHAL, LFRTTETER
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HAFEZEEERY AL LA TR,

1. C 207y B

[ % 1] The researchers examined how much comfort

7

foods actually improve people’s moods.

B HRAARMNKTTECARDERLRE S K
R BB EAMM L,

[ SR ] AR 4l OG5 ) ml 0, 0 B 2% 4% Traci Mann S
() AT BT I8 F A AR T IR IA A W0 15 2 A0 Bl
R ok T,

2. A HEFRF R

[X4% 4] 1] They had to assess how they felt before and
after they were supposedly comforted by ice cream, pizza or
whatever they had indicated they typically ate to feel
better. All of the students completed the study on two
separate occasions; once when they were able to eat their
comfort food and once when they were able to eat another
food that they liked, but that they wouldn’t call comfort
food.

BN AN E TR 46 8 TR R Kok | e BB S AT
WATEA A Tk B TRE T EF 2R A RHZ A
FoZ G W) B, PTA 5 AR BA TR 69 1 LT TR
TR — RA LA LE AT G TS Z
RS, 5 — R EAAT AR B B — A4 E A2 R
R ABEARARHARDAT,

[ X% 4] 2] In another study, comfort food was compared
to no food at all ...

BY.EA AT HEREZRHOFRE AT
PR AR BAT T A

(B4R AR SCBE A 1 AT, 78— TS of  BFSE A AT
BEMREREY SR @R EWHIRCRELT T I
B ARE ) 2 TN 7R 53 — TS BIFSE N DA
BEAGEREYCR S e A RRCR T T
PE#E 23 EAMEMERD, BF 5T N BT TR T e A i T 1
PEATHIESE . Wk A T,

30D fEEA R

[ 2§ 4A1] Of course, everyone can indulge in comfort food
from time to time, but overall, aim for these instances to
be the exception rather than the rule.

BN SR BAALTABREIA—TF, F2—TF#%
WARRD AL E G R B, B X at 2] S AE B shm 3E

ST

[ BRAT AR A 5 — Be K U HOZ DG s ) ml i PR3 5
g5 VAT A5 JF IR g e ny AL LA T R
ZNiUFE A0 ATLMBRI—TF , 2GR EY, 1
ANEGINNE E 20 R T SVE 2T, o B AT
TR 2 [ BURS B AN K, e D o,

4. B AR

[ %% 47] 1] However, the most interesting thing about this

research may be that foods are far less comforting than we
tend to believe they are.

FEX . R m X T 50 SR R ARG R ILT 88, R ok
89 74 A AE A IE R B AR ATV I A R ARAE K

[ %% %] 2] While the comfort food may make a person feel
better for the time being, it does little to address emotional
problems.

BX . 2REEARDTIRY LA R LA — & f2g
* T A PR AR B R R,

[ R4 | AR OC Ay 1 FIOCHEA) 2, JF 45 & 2 CN & AT
MR EENA T RTIRBATYHIN, Tk
W6 @R TS5 TR IF A AR R IR 4
BFH GEREYIFARERIE MRS, 455 1
A TEIN ZEAMEHER B I IR @R B Y T REA &
A wF IR B BE S R AE AR SO & S E A SR
PR

[ExRRRE]

clipn. W% K &

passage n. (B[] 89 ) 3 3 ( #48 £ )
take-home message ¥ %15 &, & &

for the time being % F 4y

i
— . IBERENRIE
(1) improve (2) stimulating (3) less (4) provided
(5) before and after
(8) address (9) rule
— | EEMIRRE
1. A X LA
(1)yd (2)c¢
2. BERES
(1) Due to
3. KERMSH

B Bt I [E]

A; when

(6) no more than (7) compared

(3) b (4) a

(2) was compared to (3) indulge in



Passage 2

[BRESE]AE—BHAL, LFEZHKTT ook
SRR Fom N8BT X T ok s R b e 0y
VB & S

4717 2R A

[ %4 A1) Last week a study was published showing that

1. B

people with bowel cancer who drink coffee—quite a lot of
coffee, two to four cups a day—were less likely to suffer a
return of the disease.

BN, LALXRG AR LT, & de RAR R o
E WML LT, BRBIOHFR—RR LKL T
GREEL

[ AT ) AR DG B8 vl 0, S T 98 1) R B R R R
Wy R 381 W i I 2 6% 88 A1 1 9 8 80 5 R ) KU
ik B i,

P 1] b A

[ % & A1) That coffee does have an effect on human

2. B

function is no doubt—but whether that impact is beneficial
or harmful has been controversial since its beginning in the
mid-15th century.

REXL ;ohwede 3T AR 3 BB vh R R SR
BRATAR BNE AR FN, B 15 e frtask—
AAEFD,

[ AR ] 26— Bodwg o — ) (OCHE D) 42 3] 1 ok Y fekt B
RORAEAE P, 3 — B B 5 ZE A L V8 B vk i R
VAR B 2 N BT A= i R AR 1 SRR s A AT Y
MERE 2R = BedR B i ME B A St —F 2y 4y, i £
HHRT R 5 A BUE 7, TR 97 T A R G500
17 28 50 4R, A& i 26 — AL mmErR Tl E AL T
X FE Y 25 AL, (H IR BT A NER AR (S 5 1674 4F i (1d
2 X o e ) T B S ) P R TR R 22 i X 2B A
F o HIUBRE A 20 D 60 AEAR LI X min ik ek
AR R T A S O Y5 e A AN [ A 25 R R
TAELEUT 1991 4K 51 S n] RE A BUE N R H
2016 4EH ZAT5E s HoA IR mRCR . X260 845 &
T, R X R B4 52 RS2 A i S — BT AR
W AN EE T, 15 4 B ol o P g sk 2o T 2
{91568 18] 5 T 0 MR X R B R A B B sk A, Ok
B i

12 H

7

EEFTRIESRRA

30D bR AR

[FRAT ] SCHR S 48 T — WUR 5%, W 52 2R Bl
ME BB [ AR 988 8 38 2 B2 & 1 RS, B J [l it 1 A
DRI FHE Fy Dy sk SRR T g Xt B F) R e — LA AE
W D IGURE A W A DT s DAAT B AR #
TTEM U 2597 BE4R 2 1 el i g sl 08, AR
Tl AT EL AT R B BOR R IE A VRN SCE
PR

[ FHBUBEAT) A T oo e oy 2 88 T . 12 3 008 48 R
e 5 3 o 4R 2 By oo e T A B A T SO IR B
HBR ;B U E R W AR e 2 R AR R R R
Tty SR ARE EXEE A, &FHR;CHA
“BEEA . WENRERT LT EXEZE AN, K
Hx,

4. A CE B

[ AT ] 38 13 4 ST, SCREESEER B T — IO oY X
WF 3 Wi B 0 B3 ARG 17 i S8 38 00 2 1 XL 5 i
e T BT W (0 g s R T A e e R Y S e —
FEAE G WL, FUAE SC i 6 8 {7 12 17 bowel cancer,
disease ,health benefits %/ MEHE RN, SC & e A A BE H L
PG R v 5 AR O DG I 43, 0k A T,

[ESRARE)
dust down &&= K4 beverage n. R £
ERaE

—. BRAARE

(1) reduce (2) prescribed (3) widespread

(4) digestive disorders (5) convinced (6) surveys
(7) conclusion
Z | EEMIRRE

1. im X PCEg
(I)e (2)b

(8) positive outcomes

(3) a

(1) have an effect on (2) on the defensive (3) dusted

down (4) is associated with

3. KEAISH

B LE
D; that/which; I'm writing to complain about the shopping
experience in your supermarket yesterday, which was quite

annoying.



EPIRIE/INEIEM - EFEMES A - YL

T HE ISR
L BRRWEL
— | AEER
A

[(BRESIEIALA-BRAL, LFLENBT LI
TR GERBR L EEFRAABRELLF,
il

[ 5#24] 1] Whether you are a green hand in the kitchen or

1. B

on your way to becoming the next celebrity chef, our
cooking classes suit all ability levels.

BN R tR R B 5HFEARA T —1L 8 FaA,
AV FAERRAE S B RAKFHA

[ 5244 2] Suitable for teens over 13.

B &6 1350 FIHF,

(&4 ] i DG A) Al X B AR AR E A 13 B UL A&
FREE T AN, BRI —AN 15 2 1958 F J8t i e 45 vl g
4, Hk B i,

2. C 405 PR

[ %$24) ) Please contact us at least 2 business days before
the class if you have any dietary requirements or allergies.
RN de RABHAEAT AR T R BT Ay 1 0L 3 iR AR
Tr46af 2V HATAE R 5RMBKE

[ fga ] P OGS A) w0 QSRR ok B I 0, i B i
L, W C I,

Y05 B

[ <##R] ] Weeknight evenings from 7:30 p.m. & Saturday

3.B

at 10:30 a.m. or 3:00 p.m.
B . 2B ET7 SFARSEF 10 2 FRTFH
3.4
[ FRAT ] Hh DGR AT R0, Q2R 8 A b 7 Bk DU A A
PRAT LAZ 0 56 3 2 R T R0 ORI R
[ERIAFAE]
green hand # F prep time VE % it [A]
informative adj. # it % A 5 Bt

B
[BRSIZEIALZ—AHAL, LFTITENET R
% 2 4E R Fuchsia Dunlop 8 $ (LA #HFH) BAT %
B ERRE A

1B 4y B

[ 5% % 1 ] However, what stood out was the plain white
soup of broth served at the end. Made from chicken and
possibly with ham and dried scallops, it was simple,
plain, and perfect.

B . Am RBEentRe Lz RaFinaen
B CAMM R T AT KR Fe T H R, AR
[ A ] ARl OB ) ) 0, VR Rt 72 MR B2 |
BRI —IE SRS PR AIRE AR, #ak B 1,

2. A 3] SO I A
[ % /)] ... incorporate foreign influences while still

maintaining its own identity.

B e BN R Fra g BB AR AR B TH4F &
[ R4 ] s a) Y while — IR R /R AT EXT EL, 5 “ R HF
IO YRR A A 22 Rl WSR2 M it
ANKEHE N, W 2 7] incorporate BN WL, T, 5
include FRHHIE . #E A T,

20 PR iR

[ < % A1 ] What makes Dunlop’s writing unique is her

3. D

perspective. She argues that Chinese cuisine is superior not
only in taste but also in its ability to incorporate foreign
influences while still maintaining its own identity.

FE X :Dunlop 89 4F o 69 i 4F Z 4 £ TR 69 AL A, Hik
A, P ERFAE TR b E R — BB S R
HrAW F B AR A TR E

[ fBHT ) MR HE S]] AT, Dunlop 7E( B2 815 PR ) — 45
ST R RS B B R LA AR TR AR SE BT
SRR RIS RECR TS A RO G, Wk D I,
4. B HIEERE

(AT D 4 SO M AR WA SRS M —15
TR TRE, BRI T % EEEER Dunlop 1)
PBCESBER) N A TIZBI FEENE Fea ffEE
AR R, H AN XN, 1 2 S AR SO H Y AE T
PR EAA , #iE B I,

[ERRATRE]

diversity n. %M exceptional adj. 7 6 ;4 5l th
incorporate v. Hf----- BEAEN,BK

cuisine n. 3, E &



—.tit®
[IBEEHDHT)
R SR AAT ZREAL | ST R 55 1 M T
KAWL S
s BB R T 3
- | B, AT
IR HRA B 22 4 4
VRN % C R
xR
%@mn@ S ﬁf{{ﬁ%ﬂ@:@ﬂﬁ
AT St IR AT 7 ¥k %) 20
- 3% Rk SR, 4
e B, KEHEHL
Al

HURKHEFRBIR

A7 . W A
EAERETT
B
BAER?

WS B . —ITRF 5%
R NG FA7 30 4y
IR FAR o
HH 35%

SR | VR R AR B R

ZEIR

[BESFE)ALZ —EHA XL, RRFFKFESTAMRIE
WA AL | F A A bt B 3R R 6 O KA A iX AL

EACH
LB AT = AT K R IR SR 4 MR R

Ak, F — B BB 450 S cook (BEET) , P KT
e, 2 AT B0 R L T B T
FRARBENNR, B IR T, R A2 5K 1 )7
RIBF E AL | 1 E SO T, FLAE S|
T SCOGT  FR L 25 6 00 )7 SR T S A 2R i
AETIAL.

2B AT AR B A e B B B
FICREET e 4 14 DB, 0 SR 2 A 3,
BT I 7 th T, 2 A 7 P 5
RS X, BN AR A
SRR TACT” BRI T A4 i
30FF B I R 56T Y i 4 B L v I
B F A RSS2 W I 0 T 7598 o 5
BRI T R 6] 56 7 4 %1 20 RS9 it
R A AL B BP9 13 2 5 TR [7 G 52 6 7 o i 5
LT TR I  F T N H A B g A 4
TR SR AT S R, i A
BT

4D AR AR E AT L Sh B SR —
SRS B, A T LR BT 30 4M4 T (TR LT R
B 35% , (AT, 2 Ab BT BRI LR 1T 1
ok, i 1 B K T2 e 3 e

ERFTRIESRHE
P, D TR A7 B S 1 75 R ) o A A
RS T PAE"  FF A AL TR
5. SEET—AIYR 2017 AR — TR ST R B, A
B 3K TR VAR HL AR 198 S 5 S R AE T T 275 57
Pyt H AT A O A AR 1 1 SR 5% S A A A7 7 X
XFFEFRYTAIFE , A WU k< BIr L, VR 47 6% 52 1Y)
HAWMEZ" 5 AR R, BREsIE T
ST A AR 4 B T,
= IEEEE
[BEESIZE)|ALZ—FHAX, LT E2NEBTFAE
a9 K 47,
AR, AL IR IHE R — R G T
RESEE”, iz, dish oA (—18) 7, E A%
], B si e R 5 4, L traditional DL 5 F T3k
WU a,
2. which  FHAEENA] S0 AT RS T, AL S
AR BR P 7 v DT A M i TR A AT 56 FR R I
HPEFIE . HUFOC R AR which,
A AR — 2, BUALTE there be A7,
b 345 R 6028 syl BEFE RO — 50, I
AR VS Y — M T 52, I S — MR AE R O are,
4. to B, AR EAE ARG A
[F) XA 14 K i, DA IEE TS0 , ™ 4R £ T B 1) s 114
I, from . to o B Mo Bl JLELERS
e, HWOH o,

5. preference

1. a

3. are

FAx A, A A AR 3 AR
your i, 25 Kb A4 00) . RE5G 2R Y is T, BEH]
FZIRRREIE R, BOH preference ,

6. to taste FAARIEIE SN, SR F AR, 2
A VE G e, 1B 44 18] opportunity , 22 2l 1) A i 5K
HIE to taste,

7. used  FEIEIFIESN I, AT AT R AR, A Ak
VEIG BB B4 1 sauce, use FIZ R F 1 sauce Z
[ 5 G 2, BTGS20 20, SO used,

8. Although/Though/While ZHZEMRiEMNFE, “HEKk
e ) IXUIAR AL DX S5 R A 2T AR AR AR AL 2Z [ S i k2P
KER, w5 T ik 2 RE ), RoR <R,
Although 5% Though 8¢ While .

9. typically FHERA, 2S4BT 3H is served , 2]
1A, HUE typically o

10. are added % 7% B A& R iE &, add 1 & 1F
ingredients Z A28 5 ¢ &, ZE W ah i A&, ARG A
IS TR, AW AR, B are added



= PERIEINGIT - TR RMESE A - YL
M. MAXEE
(3%EX]

Dear Eric,

Glad to hear you're to make an authentic Chinese dish
for the Campus Cuisine Contest. I strongly recommend
making dumplings, as they symbolize reunion and fortune.

Dumplings are super easy to make. First, make
fillings by mixing your favourite ingredients like meat and
cabbage. Then fill the dumpling wrappers with the mixture
and stick their edges together. Last, boil the dumplings
and serve them with vinegar. Attached is a video for
reference.

Your dumplings will definitely delight the judge’s palate.

Yours,
Li Hua
— . IR

K5 2

[BEESH|ALL—EHAL, XELTENBTHES
NP E b E 0 £ A
1. A 4075 PRAR S

[ < % f1] Biang biang noodles, featuring thick, broad,

biangbiang 7 ,

hand-pulled noodles and chili, bear a name that cannot be
normally typed in Chinese, as the character “ biang”
doesn’t officially exist.

& X . biangbiang & VA ¥/ 7% 49 F A @ AR BRI A 4 & |
CH 4 F Rk EF AP ATk, B “biang” XA F
HFREEXBEN,

[ R4 ] AR 415 OC 58 4] 1) BUAR 7T 1, “ biang” WA H X
Fo WU A

C =R W R

[<# A ] The owner of the eight-restaurant empire Jason

2.
Wang told the BBC that his restaurants have over the years
not only attracted fellow immigrants from northwestern
China, but also more and more diverse customers.
BX . ANRET B AR Jason Wang &7F 3% B )~ 3%
] IR A e BT AR T kB P B Ak
Ry R B, LR 5] T AR S REEAGBRE,

[ oA AR S B ) 0BG R RD, Jason AT 52 W0l J2:
AT IS T &R &R ok C i,
3. B MRS

[ % % A1 ] While global eaters are more familiar with

Cantonese and Shanghai-style dishes like dim sum or

10

braised pork belly, diverse Chinese regional foods like
biang biang noodles are increasingly gaining popularity.
This is the result of increased tourism, said the report.
B BRARGREREHES Ao LRk 4,
Yoda 500 fo 208 B 42 & 4% biangbiang & X Af % 464
BTy AR R AR R, R AR, X ST AR KR
LR,
[ AT ] A 40 G B /) 1 R mT 0, i oMl 1 e e 4 T T
My 56 B R Rk 0 2 WGD FE BE AT R,
] 4l 7 56 B KUBE 22 3K 119 S B P 3 N DL 8, il
B i,
4. C GEEREBM
[ %% @1 ] The popularity in the overseas market of biang
biang noodles, a regional food indigenous to China’s
northwestern province of Shaanxi, shows how Chinese
cuisine is carving out a market for dishes representative of
wider range of Chinese food culture, the BBC reported.
BN HEEE S 42 8] HRiE, biangbiang & 2 F B % 4t
WRREE G — s HEER, CEBINTHG L
R ERAATPEEREESRE L 26 P EK
A KA TRET
[ FRA | AR A OG5 ) I 25 5 A SCNAS AT, AR SC E A
20T biangbiang X FGEr A7 SE B, ML C T,
[ERIARE]
indigenous to & =T
diverse adj. %% &

immigrant n. % K

B
[BESE)|ALR —FiLRL, Vij2—2%aF R+
o9 @0, Jbid i B T A9 H T4 Bake Away 5 R4
FRATHRE, PRI ERERLEANTHRILE
MUK R AR B A 2147
201 B i

[ 5<% %] 1] Her mother taught her to make tasty bread and

1. B

French toast when she was 5.

FEN . 4 5 % 8 B F A E okt @ & Fe ik X
k3]

[ A 2] The University of California Irvine first-year
student intends to major in literary journalism and minor in
environmental science, but baking is in her blood.

B XM KFRLyR—FAGFAEITH LG

LFHEF, MG RRAF AR RS AR



#eA

[ AR ) AR S HE AT 1 R BRI Vij 4 5 S IRt
SR A 1A R 2k w1 By DUBERS A AE T Vij #9142
o RIS 2 nE MR Vi) SR ERIEE T,
RIS I 9 R, ik B 0T,

TR SR

[X% 4] 1t hit the shelves on Oct. 26, 2021, and was

2. C

promising to enjoy good sales.
X2 T 2021 4 10 A 26 B L7 A2 KT RIFH
HE,

[ 247 ) MR 45 56 5 4] P Y was promising to enjoy good
sales (A BEARAT R 4F A B B ) WA A0, 2% 45 R 2% 2 M
AT G 8 B, BT LA I £ R 1 1 2 SORE iz 1,
THRIEATT” sk C T,

D HERA

[ 548 4 ] Family is a really big part of my life—something

3.

I can depend on—and I go visit them a lot. Each Bake
Away recipe comes from a different city and a different
experience I've had with my family.

B FAABREEFTEREZY —F5—R KT
VAR 0 R H——R 2 F & A 2 A, Bake Away F
HAE— I REACR B RE R LR KA RAPT A
WARRZ M,

[ AR ) AR G ) mT 0, Vi B 5 o ) B AR R AN )
T LR b A T A AN 20, BRET Vij
MFENMEIL, o AT, Vij B3 1) 5 BE G 22 ) il
UREIIN =/ N 67, D

4. A bRt eE

[X<# %7 1] Now 18, Vij is a self-taught baker who’s

sharing her recipes with the world through her new
cookbook , Bake Away.

B AF I8 Vi A— L BFRFG @I, Ml
i B T Z A Bake Away 540 F B TR,
[ X$£4] 2] The profits from Bake Away will go to No Kid
Hungry, a nonprofit working to end child hunger. “... I
decided to partner with No Kid Hungry, especially because
the book involves food. ”

X . Bake Away #0338 453 A Tl TR )L E LIRHY

k& A 48 4% No Kid Hungry, “ &+ 725 No Kid

1

ERFTRIESRHRE
Hungry &4k, L2 B A3 K 5 F &4,
[ A AT ] AR IR 4 SRR JE R OGB4 B BUA FT A, Vij 3E
i A E R T Bake Away SRy A C RIS,
IR R IR S 3R A B0 T I B L EE Uk Y AR R 20
41 No Kid Hungry, PAICZA A RS, A TN A

HECEAE R RIS, R 2SO A IS S R
AR,
[ExARR]

hit the shelves 77 #4 & , FF 44 LW 44 €

major in E{  minor in %%

— ERER=E

[EESIE] A LA —FiTs, 44090 F sh 5N
RRRF R A H TG Y0, LR R, 5
HE TP E—F it Ra% .,

1. D ARAEZSHT—A) ] kAR H TR A AR o, AN
LAY AN TR S B, e TR I Ak A
W2 58 BB ) 2 0l B T Ok B A B DR, RIS A A R S
vig Bk, serve M 4R, u B AT A IRBE, throw B
NP wash BN “UE” s burn FON“BAEE”

2. B MHEF P And T also remember 1J 1, I Ab 2
VE# A 0425 25, remember 4 “i0 18”7, £ & 1E 5L,
AT sregret B savoid B HER
30A MRUEZSHT— AR ANERE T — KA A TR —
REEFKMAL, B AT R, A RS — K —
WZE, full BRI AFRIESL, tired BN IR
(85 R 197 5 worried & R “ HH.0 97 5 upset B2 “ 1H 4%
7,

4. D MHEZHTHY but #1755 J5—A] T Nana would take
those beans out of T #EH, H — K AL M T T 2F T,
leave over BN “F N FRE " 4FE1EEE, put down KN
“H R R ; move outside 7 K “ I F ST 5 carry off
RN AT BRAT s RIS

5. C AR¥EZSHTAY Nana would take those beans out of
the ATHED, b 2 5 12 2 HE R 42 (19 7 DA UK AR HL & i
K, refrigerator BN VKAR” AT B IHEE . stove BN 4
T sfive BN K showl BON“BI” .

A KR IE 25 1T ) beans | noodles , parsley 145 J5 [
them all together T A1, ZM 3K LE B AR A — B MU 3L

. =
mind &

6.



SREIE/NEIERY - SRS E—AR - YL

BRAYE KA &, mix B ARE”,FFEIEE, break
HON“FTHE” sbring BN AR ;separate BN 73TF”
7. B AL AR E LA E G IS R L AR AR A 1
. watch BN “B” FFAIED

8. D MIE.FRILICHE, IR 1 EE WG IR AT A
R, dtn A 2 /0 o0 38 3 b 0 I 8 F — S 2 A L
carefully T4 “/NOILIHL”  FF 4188, hurriedly 28
“HIHEL” s nervously A B TKHL” 5 hesitantly B <A
BORYLHL”

9. A MR¥PE ST B oil F1%5 S5 A9 so many other
dishes ] 1, 1 Ak 4 4 4 FH b 0 55 R 90 4% 1) 3 oK 45
HoAt 5 98 0k . flavour up B A “ R IR 7 & 1B B,

ruin off B N “ " sjoin up BN “H B A7,
keep away BN “ I B, ANEEIL”
10. C AE.REFEEAZIRBFL L O 2ikA

ZEE, actually BRI 7R
PEWINE = el
“CEET

1. B _FSCRR T b A oh g 2 el 5 & i, otk
WEFEVE F 2B T I AT 2856, lesson B W “ 450, #
W7 FFEIEEE, skill O8I 5 secret TN “ AL
B REMER”

12. D ARYE ESCHNEEFZS 5 —A) 1Y nothing went to
waste T MEE K RFIRE A C AR EY) , waste &
R FEEWTE, store BA“BHAE” 5 cook TN
FE” skeep RN RAT”

130 A JAEVER HSE Y B i AR 0 XA A
22K %%, shopping list B A “MWYE R, FFEIEEE,
desiring &0 “ R B Y ; waiting R 5 E, SR
mailing &k Hif 38"

14, C ARYE ESCHEWI EE AR SR, Bkl
TR R, HE B W7 2 5 A X b A 2
f, wrong BN “HHRMNT AFE TR . possible B4 ]

Hi5E, eventually

;occasionally &b “MH /K7 ; lately &R

N
fortune =4

AERY” snecessary 7 4 “ IMELAY” 5 incredible 7k « ¥ LA
BEH,
15. B AJE.FHEEY W EY RS YA 5

rES AT ERGE, A ZHIR P, honour BN
“HEET” FFAIEEE, complete TN “ 5T K
“EER” ;ignore BB

. =y
; notice & jﬂ

12

8%
2P

Fis

Nilsa HHRE 48— 0015y Wb i 45 T I e 534K
(443 (sancocho) , XM K & 142 T
B 348 I Nilsa 22 H 443817, 2118 5|
127 A1 14 J55 S5 A1 26— Gus 1382 D2 SR AR
5L, Codi B 28 B AR B 2 45— Nilsa [71 5
J5 1) A B 0 4 ) 2 T T 6 2% 3 3 4 6 1 a8
—IG I EA A A Tt O T I F Nilsa 1%
AR B AR Y, RFSCe s A
O AR 35 2 — 10 i #2133 Nilsa T4 —
K S 25y 5, A R 2 SR 1 i
PRI 7 — Nilsa % MR E) 244, I
AP SR S e B R 'Y —
(ZE%—BE ) 8 RTH&N, Nilsa 2
BT RRE — (55 ZBE ) IR, M
Nilsa 712 5 F0 UG 45 T 47 W i, fil 1) 515 =2
TEUELL S 2

(S

TR

HMESE HAK— R4 SR

i S =
® =

i#3d Nilsa M AT 2k B X o

BT I b ) 1) 5

TR AR | UL R] A A% A% 35 0 D 5t 58 A g 5 3

WM SR R T X —

i 9005 54

SRR E T[]~ AT TR SCA 22 A ) B e R B

F—B

HRPRLE S 25— BOE A 9 Nilsa S2H T O
L S S B Ay g [BI 5K Nilsa 9
BB AR ME LT 227, Al M RS T 1) D
SEESRENGZRKG HREHEE
ABEXHEE, LR EZMNETFHEEITMN

HRAELE S 55 — BoE A1) Y “ Nilsa [81 8] 5¢ 4]
AT, 00 2 1 Mk DA R L Rkt
LICEEEE MR, a5 T 1
#E Nilsa SEBEHETERER MKRE
e Nilsa IS X— D EITANR
[

*hIE
a4y
i

O G0 RI2E TR S K Nilsa NG
MR

QRT— KRG T € P B R 2 AE ST By
§eAs

(DNilsa L E‘Jﬁ‘fﬁﬁﬂﬁi?fﬁ@;
@Nilsa 435 — AT AR RN
AT A4

,
%&%




[8%3EX]

The next day at lunch, Nilsa pulled out her thermos.
With a sense of pride and excitement, she carefully poured
a steaming bowl of freshly prepared sancocho for her

classmates. After taking a deep breath, she began to

explain the rich history behind the dish, how it had been

passed down through generations in her family, and how it

represented a beloved aspect of her family’s culture. (11X
PERE SR ERFINEEFENG, EREMMZE
TYHMHIZE, BT THRIZHHEMIULEN) To
her surprise, her classmates listened intently and expressed
a keen interest in trying it. (GBI FEFMMBERHES  HL
TRZAMEHAEMIMIL) One by one, they took a

spoonful and were pleasantly surprised by the flavour.

Even Gus, who had been so skeptical the day before,

ERFTRIESRERR
couldn’t help but admit that it was truly delicious. ( i#3%
XFEt Gus BI—REZSEFIMAERY TN, 2 H T Nilsa Hx
SEITEHIRIN;ER T who 5| SHYIERFIMEEIBENA)

When Nilsa returned home and greeted her mother that

day, her happiness was beyond description. She couldn’t
wait to share the positive response her classmates had

given to the sancocho. She felt a deep sense of pride in

having shared a part of her cultural heritage with her

classmates, and an even greater sense of accomplishment
in knowing that they had enjoyed it. (Bt MBS B8R
THERBRHIBIIAE X ) From then on, Nilsa made it

a weekly tradition to bring sancocho to school. Through this

simple act of sharing, she had fostered a deeper

understanding of cultural diversity among her classmates.

(B F 4 BRT Nilsa X E SR )

Unit 2 The universal language

Period I Reading—-Grammar and usage
L= BB
— . IEEIHIA
1. guarantee 2. surroundings 3. deserve 4. wept
5. suitable 6. transform 7. rural 8. whisper
9. greeted 10. overcame
i i i 255 17
1. adaptations 2. transformation 3. pleasure

4. reliable 5.

recording 6. combined 7. dramatically

8. defensive 10. sorrowful

=, EkiEES

9. composers

1. consists of 2. torn apart 3. rely on 4. for good
measure 5. thought highly of 6. weep over 7. got
down to 8. transform into

M, BAHERES

1. encouraging 2. Encountering 3. Being overcome
4. leaving 5. being hit 6. getting 7. composing
8. making

&, AXRE

1. Many artists devote all their lives to art, and they

deserve to be respected.

2. Pleasant but a little nervous, she greeted her new

13

classmates with a shy smile.

3. The committee is composed of professors and engineers.

4. The Spring Festival has its roots in ancient Chinese
agriculture and marks the end of winter and the beginning
of spring.

5. We decided to throw in a few free gifts to attract more
customers.

6. The lecture left the audience deep in thought about the
future of technology.

7. Life is always full of ups and downs, twists and turns.

8. Upon hearing the good news, she was overcome with

excitement.
L= BREEENE
— . FiEIEMR
(BRSO
Zubin Kanga has changed
Para. 1.
the limits of the forms of
Introduction . .
musical performances.
Para.2:
ard. 2 First informed by the
Background— lative limitati f th
relative limitations >
why Zubin Kanga (?d ve ations ot the
piano.
‘Zubin Kanga uses technology
Paras. 3&4 )
aras ' Use MiMU multi-sensor

Example—Steel

gloves to perform.
on Bone

Para.5: Future oullook‘

[BESIZ)ALL—BiOML, LFLTEHETME



FREEE/NTIEMY - MBS - YL

e F kI A+ E Zubin Kanga #) A A K T & &
FFET KM F,

1. B 4715 # i et

[ %241 ] He has both organized and performed shows that

=
=
.

*

have pushed barriers, with motion sensors, artificial
intelligence ( Al), live-generated 3D visuals and virtual
reality among the technological advancements used to
unlock new possibilities of music and performances.

BN AL AR T RARERFem S AR T 154
Beds ATARE(AL) 5B M8 = 4 AL I ROR A I 3
MEFHARRY X LB RPN TLBF R PR
TR H T AR

[ B4R ] v A v Y S ] technological advancements E
(LR — BEAR A (OQHEA)) . M)A, SRS
SR T AR R T BT T BB, B Ok i AR R O Ok
TORTRREE, ik B 1,

2. D EEA W

[ %% A 1] Kanga’s approach to employing cutting-edge
technology was first informed by the relative limitations of
his chosen instrument.

FEX . Kanga KA £ 563 K oG 77 ik mon A PT e 569 1R
75 W9 AR AT Ry TR 69 % v

[%<$E41 2] I's an amazing instrument, but it does have
certain limitations in terms of the types of sound you can
create.

FEN X — AP A AR IR 35 12 A 55 AR A 4 i
4 5 R A I d A — A R PR

[ R4 ] 56 — B ey a4 B Kanga SR FHARuHH AR 19 77 1 fe
W32 A JIT e 4 A i 650 R X R BRPE 9 52 00 5 AR 1% B
T = /A, Kanga iR 1 B9 5 AN R AR WS B BOR
BEdEA—ER R, 25 L alHER, Kanga T 1E#%
FIR AR N ZE, Kanga 7655 “BUPIRIBIWE 2N T
YL A A P OB, Bk D I,

30A T B AR

[ %%241] And then I can control that sound just by moving
my wrist through the air—1I can do that with lots of different
gestures.

BN RB A T B 2 P A 3 00 F i ok 45 4 AR
FHE——RTARRS RR G FHRMENE— &
[ R4 ] Hh OCHEA) T 1, Kanga 38 10 75 25 T A% sl i i -2k

1822 Steel on Bone, W& A I,
[ FHRTTYA | % 10 5% — 4742 3| Kanga FUB 415 5 2
HEE (B ARRMEFTR LA, KM C T,

A~

14

4. C PR s

[ AT ol 132 4 SCRTRD, SCHE o — B RO 42 3, s AR 3C
FEYHR T Zubin Kanga ¥ AR SHARFALE & 09k ;5
TBAT Kanga SR AR H AR Y JF A 58 — BP0 E L
YE S Steel on Bone A5, BARPIAR T HOA R 4] 54 2k

LG B E—B RS0 R X ARSRAY R, C T
E N Zubin Kanga: 2435 (38 ILE AR | BEAEHE 2 SCKE,

T AR A SR,
[ KERIAFIE]

He has both organized and performed shows  that have
EH(EHE) BN E)

pushed barriers, with motion sensors, artificial intelligence
EIEMAE) NIEEIEAEIRTE

(AI), live-generated 3D visuals and virtual reality
A8 42 3B A K E

among the technological advancements
A SR EAE R

used to unlock new possibilities of music and performances.
Tk iAsEiEE s

RN MR AR T RAEAF 6k A A Sh AR 4
BB AN TR (AL) | 5B A R 09 = S AL I AR A
MILEFH AR X LPF R TN T RIBFT KA
FIR BT AL,

434 : He has both organized and performed shows J& 78]
F4] 2 E IR S s that 5150 E & )1 Se 17

shows ; with 47 18) %5 18 AVE £ BCIR 38 5 1 25 43 18] S 15 used

to unlock new possibilities of music and performances 5 &

YERETE &1 technological advancements .,

[ERRARE]

cutting-edge adj. £

S B in terms of
theatrical adj. % | £

inform v, Rf--ee H %o (#37 £ L)

— EREZE

[BESIZ)|AXA BN, LFLEHETFF
AEE 6 )LF Dino EANT A4FiE N R E T ATE,
1A i ESCTA VB LT Dino HiZE R ELE T H
FEMEA % MEH B W R A, 25 7E Dino 55 31 85 i
Mozart 4 ity (G . AR 8 TRAT 1, 2598 A% Y ¥ 2R

N

A

o

RN soflly BOR“RiEH B fFA MR,
2. C  F3dt% Dino HAERHEE HA 2 8, 4652

J5 1% small for his age and was slow ] 7R LR,
AR IS SR 154, Dino /38R R & /1N, remain B4 “ 454K

= N
= AR,



3. D HZJE 20T walking and talking 7] %1, 1H Ak
UL Dino 1R % F 2% 1%, physical B b« BIKMY” , £F
H757%  emotional BN “IHEREAY”

4. C HIF3CATH, Dino EH B WCH AR, X 24 NE
AFNF extraordinary BN “ BAUNE K, 4 A faAr
B AT, abnormal T R IEHHY”

5. A HTXAY At the end of the concert T] J1, 7E1H4)
TWTUTIA — & k25 concert TN “ H AR A

L5 exhibition BB
6. D _ESCATAL Dino A EREZR A, 2565

JE PR B 58 42 500 T RJE Al T, Dino 5€ 29 AR
W31 T . be attracted to A B W1 AFA I,
be addicted to B 4o+ LA sbe suited to #1038
A7 sbe devoted to £y BT

[ FHITIHET ] addicted 1 F 3 9 5 A X3 A = 4 A 7%
7B 4, B8 R By R K BB g 3T AR T AR AT W B AE,
TR WAIES S HE R A T,

7. B i E3CATL, Dino S8 WO RG] T, BT LAE SR
SEERE  Dino # E 2 £ 1) 4567 SR 20 R AULATT 9 2R
v, instrument BN “IRER AT AR . profession T A
ATl B
8. C A Ja—"4EH] Dino JF 46 25 21 HE B iy LR i, H
AT AL, I b 35 VR 2 45 Dino it 44 3% SRR, lesson &
R URER” FF A, gathering BN
9. B HHASHINY yet I, %540 BT IR] SETIR Y gentle Al
quiet JERUXT L . strong B SR KAY" FFE IAMIESL
10. A F3CAY my husband’s death A%, HARFE Dino
AL SR AN T | pass away BN« " fF SR,

X /"
Rz o

run away J= N “ k" ;stand out BENCRHE ;pass out

R

1. B AR LA H LR & a LA
10 SR AL T AR 18 lfe 225 K0 into T 145 G
breathe , breathe life into & 4 “ 25 AW N 55
B, bury BORCHIZE”

12. D M _E3CH untouched P HEHT, 53X 26 IR 28 7 Dino
(kb HLRRE T KA dust BRI FFE U,
13, A HHFSCAIAL, Dino A F 4R, T LG AR 48 1 3%
W 31— 26 & Sk A Dino (1 5 [A] A Ok . float 24 “ 31
7 e,

14. B ARHE B SCATAL, Dino 78 B T LR & SRR G, Bt
AT RLIT AR 25~ Bk Bty SR il m] Al AR R A — A i
ANBE SRR, amazing B8 “ 2 AN KA 55
o amusing BN IR,

MU

oy

15

ERFTRIESRHE
15. C 3323 Dino 7EACE A G AR AR, A KE
FLAS H B IR CA BIE SR i, AT, 2Rk AR R I A=
TS WG Y, T AR 48 T b — 455 PR IS 0 B
darkness B B AR,
= BEERS
[BERSZE] AL —Fiem L, LFELLHET —#
TEFRABEHERERRBZREG R R W FF
R WA, AERT RENT HHEN,
LA, 25 /A& 4417 music , /F &
BB . UH original .
2. featuring Z & ARIEIESNE, S04 ) F Lo AT,
23Rk R AR B S VRS B T B videos, feature
58 F1E videos ZMIE E R N I IAE S 8E
K, #IE featuring,
ZAETENA] . A3 BT AT AT 7S A
HH| S E WA OCR TR, AR SETTIRJE videos, 5
FIFE AT SRR . SOFOC R RIA] where
4. has been recorded FEEBSHTES, W
 ver the conturies T, 4 L LSRN . rcor
5 F 15 This instrument Z [H]J& 8% 85 ¢ &, 2 ¥k shi&
2, BIHE has been recorded,
kept A with G450, 400 A) 7 o il A, =5
AETE with B A S5 P EEEANE IS, keep 521 Tk
gugin songs e 1P %I B VA3 B S U i = W 1
I kept,

1. original

3. where

-

dS.

A A, ARG S AT Y 4% 5E BT A AR A
J5 T B 3l 6] have TR, 25 Ak 1 3 AT KR4 6] CHE
adaptations,,

7o BEAEL due o BHCHT AR,
A too

8. popularity

6. adaptations

i, ST E I the 5, B
A of traditional Chinese culture FR5E , T LA 2S 4b 1 F 44
1Al #CIE popularity .

9. a BN, have asense of MH"H o ML/
i

B LB, B

N,

2]

10 to give  HAAEIE 1A, atempt to do sth A
MO BE I . B0 give.

Period Il Integrated skills-Extended reading

— ., BIEER

1. gifted 2. volume 3. complicated 4. reputation

5. accompanied 6. extraordinary 7. enthusiastic



= PIE/ NI - R MESE AR - YL
8. abandon 10.

— TR

9. uplifting Genius

1. remarkably 2. prediction 3. desperately

4. abandoned 5. expectations 6. breathless

7. upsetting 8. unusual 9. depression 10. possession
= EREE

1. all of a sudden 2. make predictions about 3. stared

6. held their breath

at 4. broke into 5. with ease

7. streamed into 8. with expectation

m. AaxERE

1. Andy and Ruby were the first to reach the top of the
mountain, out of breath.

2. He can’t picture himself living in a small town after
spending several decades in a big city.

3. 1 couldn’t wait to share the Beatles with my friends.

4. All the students were swept along by his lessons.

5. What upset him was that his favourite team had lost the
game in the final seconds.

6. It took him a moment to reflect on the past year.

7. By the time he was a teenager, he had travelled to dozens
of countries.

8. When composing his essay, he would often listen to

classical music, finding it helped him think more clearly.

— . FNEIEAR

[BRESIFE]ALRZ —FHAX, LFLEomMEAMAT
T FEEAREENFRAEANDTEFEEA,
LA HEFHA W

[ 5% % /] Music with a higher intensity like hip hop
distracted the students from their reading tasks more greatly
and had a greater negative effect on task performance and
concentration.

B . abd REREEGHTRAERBALSK
FAMNHEAES G EE N G ES KA ZE N
A E XK@,

(AR ] b 28 Bl — ) ml 5 By ih il S o AR 2
REFETH 13 2 A G, P A 402 1 2678 73 )5 T Y had a
greater negative effect on FJ 1, HZ 53 B 76 4] J& L) hip
hop S IR 6 R 9tk B AR 20 A AR AT 55 R B &

i
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TES3 77 A2 ST R SRR I 2 70 3 3R ) 17 3%
o R T ARANRE IR TR ), A0 Ok A T
2. D 4T R

[ %4 41 ] Volume plays a more important role than the
type of music. The study found that the louder the music,
the worse the performance in concentration.

B F I RERRAENERNEER, ZARLA
M ERFPERK,(FAEY)EENRIRARE

[ FRAT AR A OG5 ) w0, AR 5% R I AR I o a2
AR IR, ek D I,

3.0C HERHEH R

[ %44 1] Taj, a senior told me, “I wouldn’t be able to

M

concentrate if I were listening to music and trying to
read ...”

B LeyF A Taj HiF &R W RE—DFF R—
AR, EENRALEET

[x%&Em 2] Maybe not with reading, but when it comes to

maths, listening to music certainly helps,” Daniela told me.

F& X :Daniela & 3F 8. “ w35 (F K ) 2T B & A W 8,
OB Fra, TER A TR,

(SR ) KR4I A OB 4] T HE AT, Taj F1 Daniela f) 3 7]
ZANTE T AT R AS BE — 1 WT 5 ARk — 4R R T T B
B, Wk C I,

4. B RS

[ X841 ]It is difficult for a teacher to decide whether to
allow students to listen to music in the classroom. Every
time students need to write an essay or work on a problem,
they say, “Can I put my headphones on? 1 think better that
way. ” But is that really true? Does music help concentrate?

BN . EWREREREDZAFFEAERT LT
F, BEFATRE L FRMMB B, NS H, K
TR EFMD? ARHRTA LT EH "2 % A
w09 FRAGAED TR T EEND?

[ A ] d 332 4 SO R B ) Y N 8 T 0, S0 238
FlgE - AR AR B T AR e A B TR i B 7 e
JFUEEL, PRl B 30T 3 S A B AR TR 0 W o Rl
YR SCR A

[EXRARE]

convince v. % &, A ; WK

distract v. 0, B (EE D)

back up X #% ;IF 5



—. &R
[EE&EHTHT)
;ﬁf? etk A % IR
Py El ZIN
ek | =
I A T
o s EIE
i@gi 3. BRI
w4 TR R &
VIR s i R 0
6. 2R 75
L R R
2. T ASHEAS R
WE E
LEE i N
4 BB R
, LT I R I e A
;ﬁﬁiw Y IRl 1A

2. PG Tl L AR B A A AN SR
[BERIE] AR —FHLAL, XFEMBT WITHK
1. D ARYE T SCnT A B E Tl R 1Y T
RAAFEIRLE  If 3 BIXT X LT R AT T A A, WA
WA Tz BBl iz B J2 8 a) I 4 21 oy B Ak
MITER T HReie g i Br, D W h 5 e 1 g
BB Cl M 2R) AR FDT R X — m AR E 2 A E
Tk, D TP the different elements that make it up
WD) — B These elements,

2. F MEABRCHMNE, AR EE g
TR EARICE, ENHEHE (melody ) . 175 (harmony ) |37
%% (rthythm) (J 2224 ( dynamics ) FI 3 {4 (timbre) . I
ZSH—A T R (melody ) |, 25 J5 R A1) 4 30l A 48
T 4572 (rhythm) JJ 2246 (dynamics ) FIF5 (4 (timbre ) .
HCRT R0 25 T SRR L IZ EAR A 4 RS (harmony ) o F J
TR FIRE 2 A B A R A T 2 Y
HET A,

30A AT AR E], — AR TR AT T AR
(T A VR R R LA 4 B TR Bl R E T M SR, A
TGURE Ry A3 3K — A58 — o v 2 BN 40 A T
4. G M FrIEAN TR, X — B ERA), )
PE T SCRN AT AL, AR B4 T IR I WA 2R Ok
JRB o BB IR s WL B AR KT 25 LR SR BA AR 2
FEPERE 5% R BN s FESOWL A 7 M 3 AR RV AU 5 2 in %
RS, G R AT DL o W T B R R
ORI B BES S OUA By, 18 & 78 A Beny 380 4]

4

I 4
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BERFNMRESRRER
C MREA B — Ayl 0, A B 21 09 07 vk S il it
FHI T St A SCAR R R oy B 2, s i — A+ R S8 B
& FRURIRTT S B 1A b M AR K S AR R
L AR S b BN R Iz Bl ) L R B P A TR
W, CHUEN AR 2 5T M35 2R 19 45 58 1 S
3 LB B B o T R R T — LT T R,
PEFEE 8 A B T LA
= EFEZE
[BESFE)ALZ—FiefRX, EHDHERXFT R
%5 ,1257 Fuk AEHEMA S EF THEART MRS S
RAAMREAT — 2R E, FHEHLAa,
L £ E T AN FF T, LR 24P R AT,
1. A BIE=EH Why didn’t he make any progress with
much practice A, gk TR A% NEB EE G AT AT i
A AT RLHE L, O AR R AH A S ot B B 0
worriedly B “ LML  FFETEBE, calmly B8« F-#f
b 5 patiently B8 “ Tif O™ 5 angrily B8 “ A2
2. D MRAE TR efforts 7T LAERD , AL $E A A
BHEIME RS R EA WG] 1, wy oS T,
W  FF AN, pretend B3 s regret BN )5
M 17  agree BN R,
3.C MRS ETN A AT, VR B B R A N R
FHLEAA ] B However — i) A] 1, IE AL 48 B AR AR 5%
1 AR W IR T . in vain B0 ES
FEEiESE . on time B0 HEWT  FZIE” 5in order 0“4

=z HA 9

Y s 45 25387 ;on display BENCTERWT,
4. B HRIE T XM he wanted me to join him CIRUE i1

YEF BN A Leroy #iE1EH — /N LSS invite A
“BE” AT BB, challenge BN “ Pk ; allow B A4
“FLVF” sremind A PRI

5. B MRIEZSS5H) there was a music performance and he
wanted me to join him W] I, i AH L EVEZ 20— 3% ok
L AN E B2 Leroy AEH & 15 B, 5 IRfhiX
g5, inform B oA CBAL HIRT, A, convince
RN AR swarn B R B cheat B4 “ O 5 1
6. A MHEZSHTH) Thinking of past 1 F 3 Leroy A [R5
FTLIHER AE AL T AR BT . refuse B 4L
FrE1EEE, receive B “ULE]” ; blame B R “ TR &7,
evaluate 2R “ PAL TEAL

7. D RIS TES Al AR O A E A K R R
JITLIESE T Leroy 131 , {H 2 flid /2 I 5 Leroy AEHC

-

dS.



EREEE/NEIE - EEEMES i - YL

Jil A o HTIH AT UHERL, AL A 1R A T DL A 5, Bl
BIEEEG EI% S MEH SBORBIN L, skilled 20
U, AR FF A BB, important B R ¢ 2
f97 s special 74 FEHI” s reliable 0« FTAEY”

8. A HREA] Y AR 2 unexpected answer A] A1,
VEE VA K Leroy 233k e I fly . Hh It W] 0, VR & B
PZIERT Leroy 1Y 0152 8% 5 4 F 12450, shocked 72H “ 5%
PR A A scared BN < FE MM 5 satisfied BN
“WEEHY” ;ashamed BN ZEMAY”

9. C MR E—BIR Leroy R RN, A N5kia
YEE RS IE I, force BN 3030 " FFA1EE
teach A “ 2L ;heg TR “ 73K s expect =0 “ W EH ; Tl
10. D MRS A H L EE XN TR IZESES b
B EFHEEAE FE, BT, tab 45 E#
THT I X R — N REIR B B . choice B0 “HEHE” , FF &
B8, chance B “ ML s goal B R HAR” ;task M
A%

11. C W25 —5) Y I played my violin with Leroy
AJH, U AR Leroy — 2T 22 T/NESE, fubml
1 AL 4 X — A B BT IX AL . willing BR
“EEER) AT T, suitable BN A IE B 5 curious
BN WA generous 74 “ MEEAY”

12. A HRIEZSHEI After a long and careful 7 DLHERN,
BEAb 8 28 AR B [B] AR O HE &5 VE & T Leroy — i 7
HHERT AR B
explanation 5 4 “ it BE” ;s test B N “ MR ; search K

13. C WWIEZEEY 1 didn’t lose all my nervousness, it

ey
=

Z T /N4 55, preparation

was enough for me to overcome my fear 7] %1, “ Feif J& 47
FOLESKR” 5 B3R IRAME 17 Z 2 iE P L &R,
though B 0 JRE” FF G,

14. D MIEZJE M a full performance in front of the
audience FJ 1, VE 5 S WL AR 52 BT — 37 5¢ B (0 T i
offer 7 R “ ML, £F A W BE, plan BN X7
recommend 4 “ Y, L s watch BN A",

15, C M= G —A) a0, B AAAE & R 07 TH XS E#
AHSBY, M HB AR IS 07 T I, AT Ak
FEVEH I Leroy BAR FHH T {FZ At A 5% M AR SR £F

1E, influence =K “S MW", 5 & 15, fame B H“ 4

=
=
SN

757 s concern SN “HIML” s care BN/ BREL
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Bel i e e O

Passage 1

[BERBIEIALZ -EHAL, LFTEENLBT Ayca
Akin ¥ AT — AR, ZAARIKIT T F REF 5
FAERFREGWF A,

1. D A

[ < # /1] But whether teaching music to youngsters
actually improves their maths test scores has been less
clear. To find out more, Turkish researcher Dr Ayca Akin,
carried out a study.

TN AT HFBAFT RAT LRGBG8 5
FMIE ARG, X —EH AR, AT EANT B
A, L FHHFR R Ayca Akin W E#ATT —RAFR

[ BB AT ] AR B AT 0] R, Ayca Akin FEAOBFIE RN T
WA TS SRR RRIR S ER MBS, He A
MEFFERD, e A4 IF 5 30880 AT BB SR 2 R 52 0 2 A 1Y
Bee s, Bok D I,

2. C Bk R

[ fe AT ]l 132 SCRE S — BT i1, Ayca Akin 181 15 56 A1 Bt
T ARBIEREIN R 55 BUTIE R w5 KA LI 2K
AL 78 000 44544 AR5 bR 3 AR 0 0 I
PEAT T 02 de I PO A 1 2 A T T I 1 50y sk
ST, BEFE AT, 20 B AR T Ayca Akin FEA-1Y
W AB BRI R, Bk ¢ I,

30A AT RRARRR

[ % % 1] Integrated lessons are especially effective
because they are more enjoyable than traditional maths
lessons and students can feel less nervous about maths.
BN . G6RBERHANAZ, BA IR B FRE
HARFFEFEMNTRFLRRE ALK,

( FRAR | AR Al SC 88 M) T 0, 2 5 IR AR R 0 A R02 Y R B
ARG R IR AT R, RE DR A AR T TR B i £ T
BOE A I,

4. C MABEE

[ 524471 ] Dr Taylor Francis, an expert in education, said,
“The study can give teachers a real insight into both maths
and music education. However, the study can be more
thorough. Tt should include more factors such as students’
gender, socio-economic status and the length of musical

instruction in the study. ”

BEX . #F + K Taylor Francis ¥ & 7. “X RAA LT



AL Z AT A ERANT BB FRFTAEET, KM, X
RHRTALRN, CELZLELSAL, LTk
R AAZFWENBRH RS REFHK,
[ 47 ] M2 95 O¢ #E 4 AT 41, Taylor Francis 1+ & T
Ayca Akin - RYWTFEHHE, [ 48 7 HAR R 2 4k,
H L] DL, Taylor Francis 11X Ayca Akin 18-+ A58
FRR RSB . ik C 3,

[ERARER]

integrate ... into ... Ff-o--- FEN-ee

range from ... to ... S B e Bl eeees
intervention n. T, T# geometry n. JUfT (%)

arithmetic n. K ;15 lend oneself to & & F

socio-economic adj. T4 2 HY

4580
—. BREHmME
(1) benefit
(4) classified

(2) unclear (3) conducted/carried out

(5) compared (6) improvement
(7) insights

— | BEMRRE

1. WX EE
(I)e (2)a (
2. EREZE
(1) lend itself to

)d (4)b

3
(2) has carried out (3) have much

in common (4) to be more specific

3. KEAISH
KBTI
reducing; These topics don’t lend themselves to classroom

discussion.
Passage 2

[BRESE]|AXLZA-EHAL, XFLTENLT—R
X THRRGEARMEGIRL, LA T AR 7 & T
A INBE L,

1. B SR

[ 47 ) SCRSE— BN i T — D5 R I —— Rl i 22
AR]85, TS A (] €488 %) 8 S 5 04 KM 17 3t 3%
P EWER R BRI TR REANE
M—H B TR R A48 R 530 R e — XU (1Y
AR B € T N 2 PR R XU 5 = 2
BN T WSS RS 2 R L RN B RAR A A T
SR A XEHE RN, A SC B T — IR T H IR
FMTE 72 KRS AT 9, 0k B 30,

I 44

19

EEFTRIESRRA

2. A A AR

[% % 4] ] The study outlines two steps in playing the
piano: what the pianist is going to play—meaning the keys
they press—and how they are going to play—which fingers
they should use. Classical pianists tend to focus on the
second step—the “how”.

B AR T BRMEGHN TR, — 2 MERLH
AT 4 P A7 T e AR e 4 s S A AT B e AT B
AR R AR F 35, FRME R MA T X
EH AT F— T A

[ AT ] ARG O g ] A oty ML 5% 5 B S T U] 9 4=
PR T A 9 3 v B T i i IR SE 4, ik A i,

3. B Buk ke
[ AT ] 3 3 S 3 55 DU B P i B 4 T ISR R 42
(15 7Ll B HHIBEZ AN 15 (i Llb iy MR BER ) WFoT
(18 3eb R R 55 (S 90 R PR 2 N 5 K AE e s LWL —
T8 23— 20 N 5% 10 T T, 3 2H AN 5% 7R AL A AR v B
FEAES I ELHESAS BN , 4 35 5805 5 30T 3 0 1 O X
AR Z AR ) R B (R AL Beas I Tl %
RIRifE =), IX LI @ TRIFFE i R, Wik B i,
4. C 207 PR

[%<$£47] 1) ... while the jazz pianists were more prepared

to change the notes they played.
i E AR BB E A TR A A
[X% A 2) When we asked them to play a harmonically

unexpected chord, their brains started to re-plan the
actions faster than classical pianists.
B S 8MB RN EE— Mo p L ERRE Wiz
B, AT 69 K PL T SR B R B B T 46 A ALX S 4E

[ AT ) AR A S B g R B 0 5% 0 O i e A A7)
ZE A E AT, L ki B S PR b S AR B 4 | 3 e WAt
TR 22 P BE I I 9 e A2 28, ERLH A AT B HL R TG
HEE C I,

[EXRARE]

irregularly adv. 7 #0305 7 & % #3

harmony n. F7 7 (337 A 3L)

BaihiE
— . BREGRE

(1) differences (2) the same (3) how (4) technique

(5) adaptations/changes (6) professional

(7) reproduce (8) flexibility (9) unexpected

(10) stand out/excel



S/NEUIE - 1%
= BEMRRE

1. IR g
(1)e (2)d
2. EAES
(1) are prepared to
3. KEASH

B B IR [
B; when; She believes (that) hard work pays off.

JI5E0%

L BRERE]l
B2

ELES FEMEMES A - YL

(3)b (4) a

(2) react to (3) stand out

— &k

YLHE

i
Bk

. 15
[BESIZEIAILA—EHAL, LFELENBTHL
twisEF L ERE,

1. C A W

[ <## 4] ] His music greatly influenced classical music.
B AT RBREF R T THFR,

[ AT ) MR 40 DG4 4 1 A& AT 1, Bach X iy #1535 PR (1) 52
AR, B LI AR oA < AR SR 2 A0, ek C o,

2. C 45 PR

[ %4 ] The last 30 years of Beethoven's life were filled
with a lot of hard times, the first of which was his deafness.
FE X . Beethoven £ 469 525 30 5F 70 T R AW B 21 |
AR T

[ ST LR SC 4] (1 B4 R H1, Beethoven 1) 4T 75 1
TRk C I,

30D R

[ 5<% 41 ] Music is very important in our lives and here are
four of the greatest musicians in history.

B . FREBMNGAEPEFEZ ATAML LR
R IEERE,

[ FRAT | AR S5 ) IR 25 B A SCIN AR AT AU R T
PUREARE R & AR K RSN, R ORI Bl A — AR U
1Tk, WEk D T,

aia

B
[BESE] AL —BAAL, XFELE2ABTH
SHEHF RO RS B R, P B A G F R BT R 0 IR
% F R4 AR IR BT AR R 04 W 5 A B

1. B R W

[ %48 41 ] Blues lyrics describe everyday life. The lyrics
They tell about sad

are often very intense and personal.

times and hard work. They describe people who find or

20

lose love, people who have money or wish for more, and

people who feel happy or sad and lonely.

BY . Fepdrudoanta ey is, Fiaag
LA FBAG B F A, CATBRE T 45 6 6 Ao
M TAE, EARE T AR E R KL R GAL A
AR I AT BT E) S AR A, A BTR R B B R K
FEAf Ao IR A A

[ fe A ] ARG G 58 mg T o A0, AR 787 56 BN A 6 3 & 2R
KA IR H B A0 FRIB A PG 25, A & 8 2R O A A

T AZRIRIEAE R X, Bk B I,
2. B 40T HR AR

[ % @] By the 1940s,

Americans had left the Delta and moved north to find work.

large numbers of African

Many settled in Chicago.

B 320 #2240 FR KZEFEBABTF =AM,
sy RIM, FEALEZWFEE,

[ oA ) AR 40 G B /) mT R, 3/ 22 A 16 9 R 20 2 =
JEN TR AR, ik B I,

3. D 4 R A

[ %% | However, the new style of blues was played with
and with mouth instruments

electric guitars that “wailed”

called harmonicas. The music often included a steady,

strong drumbeat. The loud, intense Chicago blues was

excellent dance music.

X R X AP AT 09 A - RAS A« R " vy F 4k

o AR A DB R R BRAN, IHTRTEELS

HUAME A R E, SR ARG E T

& A MAF ey FE

[ fe AT ] R A OB ) ] R ARSI DR 1% = i A -3

ZOMEATE I T R[] AR g (R R AR EE) i

ELTEhNmE R, S D I,

4. A HERER

[ 54 41 ] They describe people who find or lose love,

people who have money or wish for more, and people who

feel happy or sad and lonely. The lyrics may use humour to

describe life’s trials and joys.

BEN BN ( &M 5 R e ) Rk

F RN AREI AR &%’éﬁ»él £ %

BB M R S ARG A IRk 6 A ax s FkdE AT
5 RBAR A F P E R,

(ﬁ’i*ﬁ]*ﬁ%ﬁ:a@%ﬁT%ﬂ A1 6 S0 O A A B 2

() H R AT A U IR AT PR AR AR 45 9Ih 25 22 Fh

154k, Hk A T,

T AL E R K
BN, VAR AR e
At A B

G199y



EEFNTRIESARAE

[FTHBUBR)REF UEE W% LG 4, G &
HESAMBEEFTNERR A, AL ZEERAL
fi, % HBR BI, XERE ZANFEHZ A&
WX RARBNTEH TR, U= ANGTETHFTE
- ERTEHFR, KR CIGXFERAREAE
B E RN A RO AR AR SR D L
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BRENER

Para. 6; H5RA TR
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[BESE)ALZ—EHAL, XFELTENETHF
RAGIF A,

1. D RIEA ST AR LT SCILBL A /INbR 8 R AT
ZAFRERITE ST, D TN LU 28 R 5] ) — Lt
PN EAE T  BES ] H R S, FF A AN TE B

2. B MRIEARBLA/INGR DL K 75 b J5 — 4] B AGA 1T
H, BEAN RS W 2R — I R B AR N 2, Haz k|
NAZ5 W SR BE G ff R A G E T B R < T AR XK
M) SRBBIR R IR N R 17 fF & LAk iESG  E A
FUtat,

3.C ZHEHT—m YR T AR AT DL ARG A A2 A%
RT3 AR 28 # I — ) EE i B 45 il A
Ry R N A W NS UK V=2 0 ) 11 - S = B ] [ S e
A A ER LA AT 26 A8 0 0 & AR SR, C Il
b H RN R AIRGY T A A LA TR ISR
Fitak,

4. A IRIEAES WAL E VT, BUAL 3 0 SR A B /MR
B, ARBCHET ZAAIT M Rl LR AT AR D
AR B L T A b s TR . R AR TE AR SR> &
BT, FIRAE T RIER A, BE RS AT 6, Wrig ¢
M85 A o HI AT 20 AS B A 48 1 07 2 3 AR 0 47 1) £ K
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R

MFAL . A TUECR <& AR B TARMZ AT A7 F5 45 it
A

5. F  ARHEABL/INGR RN A A i — ) 45 SR B ) £
WOATHERN, 25 Ak i SEL N 25 5 38 O 8 B 2 7 3 T30 R
FEREFRIUA Ko F TR N« s R AT LB A AT TR Rk
RS R PR R AR KM S — A, H
A B i — 3 16 4 8 T IbAd

= BEES

[(BESE)ALA—FIAL, XFLEHETHRZ
% /R R Frédéric Chopin i 89 ( % + £ 537 & w1 ) 35 /%
(HREa A )X ARG RE,

%A 44 R B, T 1 AT $0R twenty-four, H.
piece J2& M 044 1] | BOFLT 45 2417 (9 52 BOE R pieces
AR MR AT 00 1 Rk A T
Qb 137 3ELFIT 265 sh i) (1 3o 25 43R 2K R s A LB BhIE S
HCE known

3. was waiting

1. pieces

2. known

FAN A, AR AESETF Sand (1 1)
B S 7B TS AT M) o AR ) TR A5
AR, AR 2 while A H IR TR SRl AR R 2
AT AR Y S 2ok 2 TEAE AR I S S T 25
PEATHY . HIE was waiting,

4. her HA{RAl, play sb sth=play sth for sh, & N H




EREEE/NEIE - EEEMES i - YL
TS LA T 24 1R A 2 A
Bliin] played HYEHEEET , #IH her,

5. falling  FAIRIRIESNIR, 700 a) 1 05 LS5 A )
23Rk R EARTE TS S E R AR T, BhiA fall A
B 15 the raindrops ZIEESER, EIHHMAE S
B, HUIH falling,

FAI A, o3 B R) T AT A
b 3 OE 25 VR R AR TR . R A 7 28 B AE A AT
1, Sand 9 %% 3y ik Chopin R A JF .0, ik 1
unhappy .

7. copied FARIE, R FHIELG BT, 1
A copy I JE AN BT paid JF51 11818 3 ia), #5250
FAE H— Bt =0, B3 copied,

8. softly 2 f@lin], A W it FH BT 45 18] Ay 1) 3] 5K
YR B in] starts, B softly

AL N K, RAEAR T PR gets
louder FIH1, LARYE Z2 BhiR] getting J& 17 5 FH T 45 T 45 1)
MR PIE R, HUH heavier,

10. ZANA IR — B, RIEA) I E L
FATT RN, BEAL end J2 A1 80)] gets Ff-51 0915 1 3 in], = iF
J& the music, I A2 —MRILAENF, B LA T2 830 19 5
SARBHOEA, HIH ends,

M. EAXEE

[&%5Ex]

6. unhappy

9. heavier

ends

Music and Me

Music has been an integral part of my life. When I
was a kid, I was exposed to various genres of music by my
parents, which transported me to different worlds and
evoked emotions I couldn’t quite express in words.

Music holds immense importance in my life. It has the
power to uplift my spirits when I'm in a bad mood and to
calm me down when I'm overwhelmed. It serves as a
constant companion during both joyful and challenging times.

I have a great affection for pop music because its
rhythmic tunes and catchy lyrics really attract me, cheering
me up and inspiring me to throw myself heartily into

study and life.

— . FRIRAR

[BRESEZ]|AXLEA—FBAAL, XFELENMET —A
R0 T F IR T AR R AR
R Z T ARG,

)
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1. C R

[ 42 4] ] Tears can uncontrollably well up even in the
most hardened eyes when Bruce Springsteen sings The
River. 1t’s hard not to nod your head with Joan Jett and the
Blackhearts’ I Love Rock ‘N’ Roll. And you might not be
human if you don’t feel an urge to dance while listening to
Taylor Swift’s Shake It Off. We have evolved to feel music.
F&X . & Bruce Springsteen 7% *8 The River B, Bf 4% % 5%
AR ARE Z LK R A ERBRAK, S
Joan Jett 55 Blackhearts # I Love Rock ‘N’ Roll B}, AR 4R 3
R A Bk, T B AR Taylor Swift 49 Shake It Off B,
o RAREA BRI A F, AR TR AAEL, KA
LERNFRZLFTRT

[ #8477 ] S 4] FP Y Tears can uncontrollably well up even
in the most hardened eyes an urge to dance ,It’s hard not to
nod your head %5 CHEAE BERIZH 5 AMTXS & A A 17 J
SN o FH AT AR 5 — B 4 2 A Rt Y R SR B
AEEGE ), HE C T,

2. B 4R

[%% 4] If humans from different cultures listen to the
same songs, will they respond in the same way? That’s what a
team of Chinese and Finnish researchers wanted to find out.
BN Rk 8RR AL AT R AT e
B AR 69 B eh 7 X 3E A — AN b f B AR AN fe ok Z8F
AT R Y B PA AR B - 2 A R

[ A ) A 40 OGS /m) mT e, b [ AN 25 22 9 F S AN DL H
PRIRR AN AR IR AZ i B I,

3. B 4 H e

[ X% 4] 1] The researchers found that all the participants
responded to the songs in nearly the same way.

RS AR RA RAVKIL, A 0 55 a3k b o4 RO JL
FHR

[ %% A 2] The results suggest similar bodily feelings of
musical emotions across distant cultures.

BX . HREREN, RE ALY T ey AstF R
Gk L B2 AR R AR

[ =424 3] Furthermore, the results show that humans feel
music in the same way regardless of language and familiarity.
BN AFRERE, K iE S o B4R 4o T,
AR F RO B ARA—FF0

[ fR A | AR H DG H ) W] 0, TR SCAR s 5 R = A R
AR AR R B AR Ae] , NSRS IR B S AT o AR LAY il
& B I,



4. D AR R
[ < & A1 ] However,

only analysed two cultures,

the team note that their experiment
meaning it’s possible that
people living in a faraway part of the world would react to
music very differently, which will be the highlight of their
further study.
BN R, Z A AIR A6 3 R 54 T mAh
REREEFE LR LEZW X GAN TR
&rT%é# FR XA RN —F AL E S
[ A ARG G A m] 0, H S 36 2 1 A S
FEAS A AT, AR IZ AT BA 22 I 58k A HoAl SCAL 5 5%
ARS8 2R B9 B L, i O PT 4 R BIF 5 AT BATE R R 2%
PRZEHEH, $k D i,

[ KHERIfEIE]
However, the team note that their experiment
K& ERT] EEME) ]

meaning it’s possible

KiE EiBA2

only analysed two cultures,

BB A

that people living in a faraway part of the world would
ERYIN)|

react to music very differently,
EX N
which will be the highlight of their further study.
B8]

RN Rm  iZ BRI 189 3 R4 T B AL

U, X Fok A A AR L K6y A3 R
BT R 2 3F F R B, X B & 3t —F A % 6
.5,
ST A S — A that 5] 5521 M\ 4] ; meaning &
BUAE 43 1R JE 1B AE R 15 5 its possible J& meaning J5 44 W
THE A that B9 B IR A, HoR e 2B AL F IR,
possible J5 Il ) that 5|5 A9 18 M A) & HOIE B F15;
which 7| S=JE FR AR TF D M T SCRI N 28

[ELFARE)

uncontrollably adv.

T 45 4 3
danceable adj. & A BkEH  well up (JEK) A H

B
WAL, XFELENBTHE

(Z

[BRSEZ] AR R
1 o9& IR BT
1B e

[ X% A 1] Sad music can help heal and uplift you from

o2 A AE

M= RSN

your broken heart.
BN EGOFTRA Y TEAMRAHGS R FEAMR%K

23
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AR,

[ X% ] 2] Another experiment, from the University of
Kent, found that when people were experiencing sadness,
“beautiful but sad”

listening to music that was improved

their moods.
B RATHRENS —RERLI, S AN EEF &
A, o E AR AL " 69 F R T AR E AT 0 4

[ oA ] ARl 58 — B AR DU B, J R LA A A S )
AT W AR 0 0 SR N BRI 26 A BRGEE T f O AT
ARG E AR RE MR EAR O R N L L8, e B 30T,
2. D 407 P

[X % 4] As Churchill famously said,
through hell ,

“If you’re going
keep going. ” That discomfort points you
towards creating a plan, a new action. It fuels hope.

BEX : Edo Churchill #9.% = “ o RARE A2 22 5 KR K
A ARFR YR ST EE 7 X AR A 51 ARG AT — ANt X
—AHEATH, CERT AE,

[ ARAT AL 418 5C B /) T, Churchill 0 AT 76 28 77 9
P P ESP i TR DRI , R SR, S D

3D HERUA KRR

[ <% A 1) But research shows there are pathways through
the heartache.

TEN AL A S SR kiR

[X# A 2] A recent study from Germany found the
emotional influence of listening to sad music is an arousal
of feelings of empathy, and a desire for positive connection

with others.

PN A B L — AT AL, o 4G 0 F ‘J’“%ﬁ;’%é’-}
R EACKR2Y: SN E T P E LR R VG- 4 1
HIRAWBE,

[ K8 a 3) WA 1 /NBISCHEA] 2,

[ X %2 4A) 4] These findings link with other studies that
show ...

BN XK AL L ALBT AKX
[ﬁﬁh@%ﬁIIaﬂ*T%mﬁﬁ
AR & B, H R MEHE N, V2 i
PR JRIF 230y, ik D o,

4. D ARERERS

[ %247 ] But research shows there are pathways through

E 1

gl

the heartache. Listening to sad music is a major one. It can
help you begin to feel joy and hopefulness about your life
again. It can arouse the desire to connect with others.

RS AZF A, SRR B, O A A



BPSOE/NEIEM - EEREMESE R - YL

FALY AN BBRBZ, BTARDREHN T4 AL A
F R AR CRRAR RS A IR AWBE

[ A IR 42 SO0 O S R) O RUAR T PR B 25 5
— RGWIFFE R B T W AR 45 9 AR A A AR A S
BRYJEIR D TR < S A W 3805 1 & AR BB VR AR
BERRRYO R &G VE A SCRYARAE

Z . EREE

[BRSIZEIALZ —F LN, XFEEZHAT
FTRAEEFREAZT PO TN, FRARSHEHEL
RATRTHRAR, ERTHH R IaEZFiiTHEF
T AT EE W BN

1 C AR T R L8 Ry L T2 2 )L
TEF AR IT A e I T A BE . it AT 0, A K g
BRI 2R SR T 3Rl R AF A9 45 2R . pay off BN (it
2. D ME.HEMNEPWILTELIFHEEA S
MR M B A AR I8 A 22 /0 b i B MRt Al 8
start TR “HIR” AFE I

3. B AR ESCH Y Our seven-year-old son ] A1, Ak
VEZ SRIMIE A IR ILF I AE A 2/, At iy B
FEH L, young BOW AR FFE R,

4. B W55 1Y she started to make up little ditties
AL AEE DU L LR B T AR A, ability B
AR R,

5.C MR BT MR — 50 AR U IR e DA A
IR A BRI IE: | Tove B0« PSP IR,

6. A MRS SCHTEE R = ASLERAY B F m] T, B Ab 48
X AR B A A e N i e SR VR — RN BERAE
—RAETZ], family B RKEE” FFEEE

7. A MR IZBURE — AR it turned around how 1
was feeling FJ A1, =/~ A — G HRFH & AR Bk SR A 17 S A
H OISR, o AT HERN  AE 3 ) 01 AR TR
1o low BRI FFE 8,

8. D ME N SCIEH B PS4 H Bk 8E T 0, itk
AbFEFZ AT IVT BIAE B TE R T BE M . hear T2 < W 5],
A,

9. C MR T SCEF MM A ZF ROk B Bksh TR
RATH AEE B IL TR & AR B SRR 25 3 5] 1 A
BRI attract TG FFE U,

10. D MRS BRI AT VR B AR SR T
U BREE , B S VR QAT A AT, O H EUOR AR
ARG EEATAL R — A EIE A AR B2

joy BN PIR” FF G R, joy W ABE — A PR
joyous FHIF

11 C AR ST AR AT LLADL T — R 28 b i 5
TR, A L — ' s L, S AR E 2 EE S

55 B, hold on to BN “IMNE"; call out to BN
12. C ARPESCESE—m)3E AT 0, PLAb 48 1B & 1 AT vl B
ANGHARAR ST T8 i W Rl kB R A% SR A X B BT AE
W5 E . communicate & H 1535 151" T E .,
13. B Ja—m &3] EE RABZ NG 22 2Z48)
CE R, DB T B O M5 A B T f% . ikl %,
PEAb R AR # SR Al e i R B E % F 111, education &
NHE” FFEBE,

14. D ESCEBEMER — A R i St [F] 2 4 4 4
FRNEERAE— R, AT 8 5 765 R 0B A 3 B R
B, RIS AR B T AR 3 % 40 5 2% A1 V) 3 DL KX
AT T BB B2, BRI, S R, TR T
FAGEHE N —F N, music B N“TFIR A HE,

15, C W E—MBHr, closer B N EBN" M4

H =
=

[ExRIARE]

turn around #F %

whereabouts n. ( AZ ) FrE B H T, T 3% AT %
= ERES

[Steis

Emily 19975 AR 45 0T, Bt 5k = 55 <, A ER
TERE A N THT TP R — /0N DX 28 50 0 B L 2
YRR A Lucy #3820 L€, {H Emily
R E MR — TE S 0 A S T, Emily P
FESINE K LR — L FE AT, Emily B9 75 5 1R
AN EEE B Bk TR, R R
A WA S5 25 L B R 5 —— LB B 19 5B
G b S A 2 < IR/ LT — BB K
Emily $ME@ 048 BB T 40 40 22 B Emily,
Wl & A T AT A— 1555 5 Emily , HE
Ui AT 2R 23715 B B B, T TR — (2
i —BA)) Emily IAET A T 040 A HEL
— (LG T BIE ) Emily JENNE, L TH
TRZ NAEMERRBR SR AT

BN 25 M — B, R 2%

2 YRR/ N Emily AE/N CANECEE B AR N TR
AR R, B 00 09 SRl T 2 1 AR 15 B8 B, 3 5N B 5%
B ) i T RME A4 T 5 BN R

Fim
5%
%k

b
<
S«Y\b_

=

Ik

i




gk

MRS 5 55— B ) i Emily SAZL0T A
Tﬂﬂ?Lﬂ”ﬂﬁ?” OB P
VIR EHE T AT AR SR
%ﬁﬁﬁﬂ%Em&ﬁmHMﬁﬂ?ﬁ%i
RAMLBHRRE EHTL

1] MRARLE S % B ) P Emily 315E 30
W, S TN FE L B R 4 30 AR 2
& AT RS I S Emily EAEE
BT DL (8], IR 33X M 28 [ 24 it B 84
DOEmily P f K 43 B3, I3 i 227
2 AT 8, 1 R 0 KR 2 B %
WAL 15

QT % 2 BN /N B (1 5 4 1 S
Emily MHFER S T AMMEE, B4
N TR IR I I 445 T A 5 75 RS
@Emily K5 IO HFE 1 F 3 %
P — VI 25 A RS0 A i £ e 2

“Emily i

CE

S X
Rini

B

F—B
KT
any
i

B

(&%)
Emily listened to her mother carefully and followed her
mum’s suggestion. The next day, she began to practise

singing outside. Gradually, her courage became greater

and greater, and the sound of her singing was also louder

ERFTRIESRHE
and louder. (ATH#HE ,FRIM T Emily KEHIThE M1
B &K EL ) Months later, she could sing as she was

walking. A naughty boy who had laughed at her before

cried to her, “Emily, coward! Emily, coward!” However,
she chose to ignore him.

Going on singing, she walked into the park, where
many people were singing and dancing. Hearing her
some passershy stopped to listen to her
singing and clapped for her. (BI{EHWE ,#H4% T 2 ATE
AR 1SR T E E R fE A T 3hiA-ing X AEAK

‘Oh, little girl,

beautiful voice,

1&) A grandma smiled to her and said,
you sing really well!” Emily said thanks to her. Emily felt
pleased that she could sing confidently in front of
the neighbourhood held the

strangers. The second year,

singing competition again. This time, Emily walked onto

the stage bravely, and her loud and beautiful voice of
singing moved all the people. (BI{EFIZHEES , LT
Emily B¥E FZABERNER, BETHRANESNE
&, L8 T B R K i
including those who had laughed at her.
delighted to see the timid girl had been a brave one. (&=
BE RETHEBEINZIILNBEESEHNNRE
Z1%)

#7 ) They all cheered for her,

Her mother was

Unit 3 The art of painting

R 5

Period | Reading—-Grammar and usage
L NERERG
— | IBEIE
1. decades 2. calling 3. worthy 4. liberation
5. struck 6. employs 7. campaigns 8. displayed
9. neighbourhood 10. dominate

— TR

1. wandering 2. essential 3. shady 4. unrealistic

5. opposed 6. bath 7. vividly 8. visual

9. architect’s 10. unemployed

= EFESE

1. are worthy of note 2. as opposed to 3. was reduced

to 4. seek liberation from 5. made the deepest impression

on 6. laid eyes on 7. wander through 8. was

struck by

M, BAERES

1. amazed; amazing 2. connected 3. convincing;
convinced 4. honoured 5. confused; confusing

6. restoring 7. separated 8. challenging

&, AXRE

1. Housed in a factory building, the modern art museum
has become a cultural centre of the city.

2. Even though it was raining, we still went for a walk.
3. I could have done better on the test if I had worked
harder the night before.

4. Tt is amazing that a single book can transport us to
different worlds.

5. It's a very effective advertisement because it really
jumps out at people.

6. It was not until the lady took off her sunglasses that I

realized she was my sister.



EPERIE/NEIEM -

7. She employed a team of skilled professionals to

TR MESE A - YL

assist her.
8.

I was astonished to find that the small town had

transformed into a big city within just a few years.

— . PRI

[BERE]ALEZ—FiERL, XFNMETFELE
BRI BEXMALZRERRZHORFEZE D BT
89 A% 7h VA B A 69 A S ML

1B i) SR I

[ %% A1) In the early 1950s, he made his way to Nanjing
Normal University, where he learned painting theories and
techniques from some famous artists.

FEX 20 #2250 KA fe kBl RITIL K, EARE
by — 2 2 LARRF 3 e BB Fo i 75

[ FRAR | GBS 21 T iy 4K 5 BOSR 715 5, B 6 T
M2k s 7E 2B AL S b 38 1R TR I AE AR i
Ak v R T AR T AR B Z ARG . passion BN
CRAE T 5 I A R AT, S B I,

2. C BuxREHE

[ %% A1) Yu's works have also been displayed in a range
From 1986 to

e

of national and international exhibitions.
1997, he held his exhibitions in such places as Beijing,
Guangzhou and New York.

B a5l it— 23 B XA FEL Y&
. 1986 £ % 1997 F M BT T MA S i
TR

3
L

e
o

[ FRAR | R OGS M) OR 45 5 20 BN T 20 B
BN T WAk SR LU ROt . #icik C i,
3.C 4 B AR RR

[ <# %] 1] Though he adopts a realistic style, he tries to
enrich his works with spiritual beauty through his brush.
BN BRRRT B EH R, 12X il &
F et £

[ 5% A) 2] Thanks to his careful observation of nature and
Yu

Kk

£

7:&

artistic  sensitivity, is able to combine realistic

description with artistic expression in his brushwork.

BN . b Tt B K64 dm s L Fo st 4 R A9 AR E
RHERBEE IR ERRIA ARG LT 24
[ FRAT ] AR 405 DG 5 /) 1 BGR 7T R0, Wi 40k 25 A ot o 20K
RMEGEIRREALE A, Bk C I,

4. A A

26

[<#4]] In addition to artistic creation, Yu has devoted
himself to promoting his painting style as the cultural
heritage of China.

BN . EZARGMEZ A Hu%HE%ATHATHLE
RARAE A o B 6 SALIE = AT,

[ AR IR SC S m) O BLR AT HE R ik m A R H Y
XS RE AL AR T 2, ok A I,

— ERE=E

[BESE] Ao, HDaEsEF5F
FAMWES BHEEFERR, BAZEG AL D
T, FFLREL%EE T, FFEmE ES50TH
FHARR MEFLEEEOEHD T ELD L,

1. C HZsAi— A Y watching him paint all day long
T AEER AT E R, S5 12 25 /e A ]
LA S EAR A HORTE I, B LA 6 1
ENG R TR Y 2 47 47 B 0 Z AT, love 2R A
%" ATE

2. C MTF—BEMATM we began to talk more 1] ¥
AR B VR KR M A S LA B AUlE
T, speak B A“ULIE” , fF &=,

30A P SCEREMEERUNE A A5 O A AN RO G 1R
], TR, BAE AT A AN E A4EE T, paint B4
[T KRSy b=

4. B ESCRRFNASATONER R AE, BT A, A A5 —
B ] E E Y HBE B, hospital BN “E R, 5 A
5.D  FICAR BN A AT A R A By SR DS B, ot
LA AT AR T (HATSRAR KE S . weak BN B
SR AR

6. D HR/E B — A Cleaning for my grandpa
AL, M AR F8 R IT 06 AT A AT 5 T clean B A
T AR

7. B AR BRI K W A5 AT AR AR ULAR 205
come over NIRRT FFE R, set off BHUHAR”;
look around Z R« UL " ;call back B A« HIH”

8. A bEICHRBIEF AT AT AR, bt nT R
A JEBIAEE NN T B REZAEE MR, company &
N AR,

9. D FICHRRBIVEFAE AT A A T AR FHFTIT IR
] JIT DL MR 6 A 35 A 3 R 1 B AN 22 3 4 31 T X
2, mention BA“ 23" FFE U,

10. D FICRBA AT EAEE KK BURH U S A,
AR, A5 A5 0232 T AR B A A AR Y il 22

2l

Y

3



BT . work BN AFARE

1. A MRETHRE AT, A3 =T a4 m 1, Br Lt
AbJE AT AT ) ) M 35 OC T (R 1Y 0], JF 1) 4 4 i
HCO R, show BN AR FFE-UE,

12. B HHE—BwE—H8 T old ships A Al 1EE =
AT A R 7 2L, ancient BNl BT S

130 A W ESCAT, A A AR I 2B AR LAY —FEAE I,
PEHIZm LT 145 45 $8 T AR R BT A C . youthful
EHNCERN” A8

14. € BSCERBIVER SR A5 45 5000 a1 1 Jir LAt
AR S S EL-E RS T, EAEE 6 4880 1k b
YEH, refuse BA“HELL" A7 G

15. C M4 ECA A MEE KRG 55508
A AW BRI, A RN EE R AR
WIATHALE T, 57T M LRBHEEY), @ EH
B, A AT A A AR AR AR ZE bR Xk
M HFARE 5t MEE IR 2 323X 28/ MR [H] . valuable &2
CEBT AT,

[EAARR)

make it a point to do sth &5 Al BHE ) EMEE
discourage sb from sth % [H # A i % =

= ERESE

[BERBE]|ALA AL, XFEL
%24k K 4 Z AR Pablo Picasso,

1. Tty R BB, 300 F TR L A A A]
1, Many people J& 32 /4) F1# | agree J& /4] 151, that 5]
SR E WA, FERIE AT F21E S one of the
25 b S B 1 A
RIIETE SR, B AN 5 3 ) — 3, O — AR R, 3
UL IEE one, HWUFEE = AFREBOE R is,

I~ 43

I~ Z2

T 20

is

most influential artists of the 20th century,

2. a FZAIEIA, A& Picasso J&— P LI EIVE AR I
XRAS T Z PG HET AR K, 45A A Enl 5, ik

PLAdE FAS 78 e TRl KA M 44 1) artist, 7R — L AR
Spanish Ui & & RT3k, ilUH a,

3. A AR Shid, AR SL R EE S
JURE R i 4l R A9 PR, AR A R0 T A TR 25
AL, A TIETEJE uses, 2540 HBE S ARIE R ShiAl, 455
AYTERTR, AR 1 B3R A RE S F BRI B o
create

4. growing FHEAEEH SR, MR T 00T E
FIRL, After S A 1A, e B 2l 44 1 VR R il

growing,,

to create

27

ERFTRIESRHE

ZA R )R TR O Y U
rh Al 2% b 2 R A AR R AR Aok R IA A C
R A7) 0 15 1k &5 A T ot Ak 7 5 Y T 4% 1) 114 1) )
JE 3 particularly FEIRE .
6. titled F#rAEIH I, o34 A) T R EE S5 R AT
1, 23 MR B E T B an art exhibit, 211 title F1 3
T an art exhibit Z [ AF7ERE S OC & . WO BT 45 18] 19
EaIE R titled
7. that/which FA&EHR A, 0T A) T BT 5
LIRSy IR GIE 57 s 0 NG5 S i NG Bt 53
7] /2 the many sketchbooks and scraps of paper, 84, 5%
FITEN A PAETE TR . HMUEC R AR that 5L which,
8. recalled FHAEMA, WA FIIELGM AT, 25
Ab )T IE T . AR YE BT IR TE once AT, B S —
Mt i, BUE recalled,,
9. on  FAAIE, AR X AAR K ZAREEE T X
Bictl . reflect on S [ 8 S8 18, B o0 “ [ 48 A1 40 B
% MO on.

Ztr i), AR IR T — A A
AN Picasso, MR m) 45 #4) A1) T -1, otk &k 7
{1 FH BT 45 19) 1) 4 1) R EIOE 2X painter,

5. particularly

10. painter

Period Il Integrated skills—-Extended reading
L= J\EREEG

— ., BIEER

1. Civilians 2. ambitious 3. arranges/arranged

4. declined 5. expose 6. crises 7. comprehensive

8. apparent 9. insight 10. enormous

= RICER

1. exhibition 2. Historically 3. exposure 4. ambition

5. arrangements 6. precisely 7. comprehension

8. politician 9. 10. winding

= EFEES
1. all walks of life

inspection

3. goes about

6.

2. lost control of
5. is

8.

speaks volumes about

9.

4. On closer inspection

down to 7. in decline in his own right in one

piece 10. on exhibition

M, ARRiE

1. Painted by a famous artist, the painting was sold at a
high price.

2. The art exhibition gives us a deep insight into the
techniques employed by famous artists.

3. It is commonly believed that the road accident that



SPREIEINEIE - EEMEMES T - YL

happened yesterday resulted from the heavy fog.

4. Featuring a variety of clubs and activities, the project is
designed to cater to the wide interests of students.

5. The square is alive with people enjoying the summer
night.

6. He was seen doing an experiment in the lab just now.
7. Such is the power of music that it can bring people from
all walks of life together.

8. In the library are a lot of students absorbed in preparing

for the upcoming exams.

— . R

(BESiE] AL — A L, ¥l s R
AEBMBAE, LR T R ELELRKAR T L L0 R 4E
=3,

1. C HERA

[ %% 4] 1] And, most fascinatingly, theyre the subjects
of art, film and fashion.

BX . mB mRFANZ EMNAZLR @Y 8
X

[ %% 7] 2] From Jean-Baptiste Greuze’s painting Broken
Eggs and Claude Monet’s painting Still Life with Eggs to
Giovanni Battista Recco’s Still Life with Chickens and
Eggs, there’s no shortage of egg illustrations.

BN K Jean-Baptiste Greuze #) @ AF ( 47 7 # 38 & )
#2 Claude Monet # & 4F ( % & #% 4 ) 3| Giovanni
Battista Recco 81 { 3 Fn 38 K # 4 ) , & 8 & 4 &
AR

(B4R ] 55— Bedicm — AR BIG & J2 2R | HL 52 AL i
St it = | R S K 4 D ITTE (s D A
SRR AR 5 28 3k S8 m A2 O TR XS R AR 2 R
PEd i 8, AIRZ T E R mfE, fiok ¢ I,

2. A HEFEF R

[ < $& A1 ] Written by David Lane and Marina Tweed of the
contemporary food and culture journal The Gourmand,
the latest publication explores this phenomenon through
a collection of images, stories and recipes focused on
eggs. There’s also a section devoted to egg accessories,
further illustrating how the egg became so remarkable in
culture.

B . SRR LML E(ERLK) David Lane Fo
Marina Tweed 325 ¢ 5237 £ gty , B — R 5| A KA
EMGE R FFRARE IR TR-AE, EA—A

28

FINBEEBRAGIR S, Lk —F ETTHE L4
T AT T AF 4o s 5l AIE B 89,
[ fi# 4 ) HR 45 SCE#A) AT 2, David Lane £ Marina Tweed 43
G B s] T LIS E S R E R R B A
XS EEHCH PR AN HESE AT, 2T 15 R B 2 S 2 Sk
ek A T,
3.B 4T R
[ %4 %7] ] There’s also Hieronymus Bosch’s oil painting The
Garden of Earthly Delights, which shows yet another
floating unhatched egg that is “a symbol of unrealized
hope, or hidden power”.
& X . A Hieronymus Bosch #5& ( R #- R E ), %k
B3R — NIRRT AR R, E RAEE R F
M F B REHE HF
[ fB A ) BRI SC B8 ) m] A1, Bosch B AE 49 1) Hh 1 X8 2 42
TR oA S 0 ) A BB Bl B 1 g i, BRI XS B A T
Jio Wik B W,
4. D GEERKE
[ BRAR |l 524 SCR] 0, SCEEFN 28 T LIRS ARy 3 A Y 1
P UL T XS B AE ARG R R R AR L, H It
AHMEHER A B TR0 A SO G AR ZRAE
A2 S, M D I,
—. bR
[BEEHTH]

R R PR B

B AR R K LR R

c AEH T 2R R A B ST S £
ustav
Klimt rE THIFE: A LIRS
e |2 SO 8 6 35
WA f ey 2. B EE

Bl &% % B R UR - AR A

E5d

AL
i st B 1%
X2

Klimt [7 51  7E (1 22 %
S PSSR
FER A K T AR I
Emil Wallner 4i5 AT
e 5 B A T
bl

ORI R E BULF R IR B AR 4
H AT ATE LR B e R 2 5 B0 SR A b

[BRESIZEIALRZ-—AHAL, LFITENETHR
ARATA A A L% 4ete L A) & K Gustav Klimt #% 2%
W =@ BEL-F R AR T eMEmE,

1. B ZSMERT—A)YF T B H] 6 5 Gustav Klimt 78 20
LS TARBIE T — e fh fie 35 24 MR AE, S48 I —
AT S A AR R U 8] 40 R ) 5 2 3 B Klimt 119
VIZ2 SRS, B IR (A IFIE Klime ) 57 47 1



2. G ZMHET—APE TR, 25 T LA RSN
SUIRAE 229 ( Faculty Paintings)) f4 7 5 RS 52 31 JL
PR A (A, F AR S Ak AR 1 B R A 5T N
148 Faculty Paintings) i IR 5 31 LT J5 4 1) 230 €5,
AIIFAL . G TR R < B E AR T A T Klimt (94 i 764
SRRTAIRE T BE AR 30, Y That — i) 45 14w /2
T — )42 2 FKKF  Faculty Paintings ) (9 By 52 R4S 4% 52 5]
3.C ZREHET AN AT B RS B NES, AR
25 A A G U R AR 2 R T AUA . C RN “ Bk
5 100 J7 sk ELSL A S B A5 & Ak i B, L Y
4. B ARAEAS AR T —/a) H2s 54w A I A 2 1 A
NI GE E A 5 AN BRI AR 225, E
TRy b b, e 2 TR f B e 3 A3 LA 5 N SRR B
VBRI R SO ) A G A TR

FoORRE AR BB AT A, B AL 5| FH Y /& Franz Smola
YLRYTE . 4585 —A) Y RUA T, Ak 2 78 Uk A1) H)
N TR RERIIFAL . F IR <@t MLas 2% 2, Fe A1 nr L
TN Klimt fff 7 52 50 65 o 2 AR YR N T8 g
B IR BRI £ AL TR

TERES

[IBESE]|ALL i L, LFLEALT R
3 B 3 % Fio Silva A F B 3 4] 45 64 22 HL 4] 4F A5 A
H At o 0h F LS

1A TFOCRE Silva BRI, EHESEIT5CE,
I UM E A QR0 A5 2 K AR E KB
RaAE—&, mukal A, R 2 EMRZE T KA
SRR K o nature B R AR FFE B,

2. C  fH_L3CHY Fio Silva adds fantastic effects of brilliant
colour and movement to the walls 7] A1, JH Ab 2 156 5 84 fil
il P A VL S B A ST motivate TN SR 45 A R
. amuse BOHCIEAET

3. B B3GR Silva LR A0 s 5
JEARF G AE— , F-455 T SCHY that tells you something
AR Gt i b S S A PR B A IR 5 L AT
REREAL A — LRV attempt 0 243 KK 55 E
L, switch BN AR

40 A KRGS E AT RN BE T A 6 BRI 51 AT

BT, attention B R“HEEI” fFFHHE,

d.

_—
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ERFTRIESRHRE
5. D 1 F3CHY that tells you something FIH#E%, Silva 2%
P BE I R AR B, 1) AT 38— 25KV, read 7
A PR AR A evaluate BN CIFAR
6. C  HHAEE Silva U A9 T8 AT A1, 1t JLT- 2 15 2K 42 i 3]
AL, come across T 4 “ {9k & B, 14 4K i
WL FF AR, give up BN “JIFE” s talk about &K
“YRIE” sreflect on oA B,
7. A FCHEF Silva HIACE T FES — Ik ot
AR BRI, AR SRR AC G T Silva BEER TS Itk
FEUR i BE I, take up BN CTFIR M F T A A MR,
take off B N “H K ; take away B N “EE" ;take down
BT,

8. D RIBEHEVIHERN, T 4747, Silva 55— K L1 iH
L AEm curiosity BN e EE, depression

BN s necessity BA“LEE, U AR ; fulfilment &
HIEAT TR

9. B HI%E 10 28 FrAE 4] AT HEAL, S8 FE AT TR A B
1R2h Silva i BE ], i DL % b7 A A X i RE
enthusiastically 7 A “ #FHL” 75 & B
J ARG ; superficially 254 “ BRI HL™ ; officially 2
RECE T

10, D ESCHRBISRIEAT TG M AR5 L E 45 Silva 1] RE ] |
748 B (3 2 A s 1], BT LA b 48 Silva & | T #EA
o3 [ VEH , public 228 AN A5G B, decent
HAHAR”

11. Bl F3CHY as certain colours will either strengthen
. what she wants to express A] 1, Silva tA N 2 (011 #
B2 BT LAt 6] B (Y S PR AR T colour BN B
FFE U,

12, A HFRIRIERE R I or AT, 75 4b BT 1 18 1)
BN 5 or B AY strengthen A X, weaken 7 4 “ Hi
5" A, forecast BTN 5 clarify &0« i 5
THMW L,

13. C  M4E T XA from the chaotic city surroundings
into the natural world RJ A1, 442 (14 25 €2 5 1 W AR AV L.
AR T PRI 20 SR THE L transport 20k (i 72 A B il
HIERYRGE” FF G, convert FH“ "

14. B AR$EIEBE A, PLAL Y natural world 38 (4 )2 2
ARAYEM R B B3 5, & H 2R F I AW AR,
exhibit BRI FFE B

15, D EIRATEA S 07 10 36N 2R RN 1% e A 3R
1717 76 3] A 3K Ao AL 12 D FRURR 50 07 0 3 A AR v s oy B
T EARGATN %23 45 NP A7 inspiring &K

o reluctantly &

or ..



= PERIEINGIT - TR RMESE A - YL
CHEEAOH)” AR,
[ KXERI ]

Silva is particularly careful with the colours

EX)

that she chooses to include in an artwork,

EIEME ]

as certain colours will either strengthen or weaken
JB B IR 3B M 8]
what she wants to express,

EEN G

channelling a power
A REIR 5
that can transport the viewers from the chaotic city

EIEM 2

surroundings into the natural world
EAEME2

exhibited by this artist.

%

B Silva A ZERELRERPLFGRE, B
HEERE LRI A BB ERE G AT, A4
RE—FF &, A 7B T A LA EL A 3R T 2R
B B AL LR R IL B89 B KRR,

434 :Silva is ... careful .. @A) 0] R ERELM;
B that 515 5E 1 4] BS54 718 the colours; as
IR TE U A] s what 515 5218 A1), /E strengthen
or weaken [{J £ 1# ; channelling a power J& BLE 73 18] 46 15
YEPEREIRTE ;55 A that 513 15 W] B S5E1TE a
power ; exhibited by this artist &1 25 /MR IEAE G B 2
18 , 1B 44 1) 115 the natural world,

[ERAFRE]
occupation n. BRM, T1E  passionately adv. # & H#
fall in love with &

Bel i e e O

Passage 1

[BERSE|ALEA—BHAXL, FHESFTATHES
WEE) FAEHEAT RN B 0 — 2 75 ik e H 5T

LD 207 B

[ %% A1) The trick is to take down anything that catches
my fancy, even if it is just a couple of lines.

BN .5 AT TAEMAT] HW ARG, B4k R AL
5,

[ fe A AR G B8 /) ] R0, A 2 AR ALV Y O ¥ e %
ARG A S I Al REEUR RUERYARYE . #k D I,

30

2. B HEFR MR

[%% 7] 1] 1 then use thumbnail sketches to plan my
print’s composition and to develop the ideas got from my
observational work.

BN KU AR R R0 3 B R ALK) 2 89 i3 A
I 7&K B I B 6 1k

[ % 7] 2] Thumbnails help me to run through many
options and experiments with little effort, while their very
simplicity allows me to check my shapes are good and that I
have the right balance of light and dark areas—the key to a
strong composition.

BN G BTN RERR A Z KT S LT
T T E AT A AR K AR 45 A & R A AE e 69 TR
RAEZF AR EGERLTINAE S Y8
B——X S — @i M B ) K4

( FRAR | AR AR T4 SC B /e ) R, A 2 i B 4 s T 4 2% R
FE5 A O AYAR S T2 3R () A0 R R S 6, AT i
ZARAFF RO R P , ph b R A0, A 2 AR A AT I o e i
ZUGREE , S S, TR IR0 1, i B T,

[ FH D] A N EREBIWEMAZ”,C
FEANELAUR” DAEAKEEFTE, #H5F
FEFE MG REGERANAET R, R,
Y5 FR figp R

[X#A]1 always try to develop the image as a whole

&=

N

3. A

rather than focusing on fragments ...

BN R EARBR BIGAEA — MR R H, MR
HE TS
[ fe A ] AR G B /m ] R, M A i S — A0 TG 1 Jit )
SRR R ARROR M AR AR5, MGk A I,

4. B HEEREE

[%4% 4] 1 make three kinds of drawing when I am

developing a print ... Here’s how all three methods work for

me.

B . ERLHREE HFEOEH ZAFELDGE LK VA
TARAER X =AFHE0 5 X,

[ fBHT )il 2 0, 45 A A nl L E B E SO i 2 T

[ O S W 34T B R I B — 05 3k N3 o
AL VEH B A SO B RS E L ARBE LS,
& B I,

[ESARE)

print n. BLE (#6374 )

crop v. B #, H YT (#3714 )



ZReE
— . EREHRE
(2) Organized (3) Take down

(6) balance

(4) develop
(7) as a whole

(1) visual
(5) information
(8) repeatedly
— | IEEMIRRE

1. iR X PLEE

(I)e (2)d (3)a (4)b
2. ERE=E
(1) for the good of (2) take down (3) get around to
3. KEASH
K LE]

A; What; When I looked around, I found that other

freshmen were chatting.
Passage 2

[ERBZ]AIR-FHAL, XFEZANBT Y
KX B L& %K (pXRF) KA 3% BB B R P
a9 A LT H AR AR A E L

LD 4y

[ < # 71 ] Rather than the huge and immovable tool often
used to study historical objects in labs, the tool needed in
the pXRF study weighs only a few kilograms and can be
taken into the field.

B 5%B2 PR AL XM EFHRAGEERL
R A6 T ERE pXRF #F % BF & 9 © BALE L+
S, BT AR B L

[ fR AT | AR SC ) T 0, pXRF A5 I 19 T HL 5 i
i, RN pXRF HAR W AR AR, ik D T,
2. B BUEKEM

[ AR )i 20 — Bl i Befiliik 1 iy R IR oy
(%) Philippe Martinez 45 3 1t AT BA Qi o] {7 FH 397 T 2 A 30
Yyd ez m AT AL S AR, N T 58 BURHY L o3, I e 2%
e ifil R A0 B DR M P, Pl T L i B A
TN AT fk B 3,

30C SO I

[X % A ] And it appears that the necklace was later
changed to a wesekh necklace, which usually appears in
paintings during his time.

FE N B L AN A B A wesekh 4k | X A
BRI (3£ AT ) AR B R B 28 B
[ BT ] AR 40 G 5 ) 1T 1, wesekh JHUGE 26 % Hh 3076 31 95
V3T AR A i AR OB LR ) B9 2 Ul B

3

31

{u|

N

BERIFNRIESRA
wesekh JUEELE S + UL E @B AE B WAT, TR
N5 5 ) G S5 W) K P I 5 R T A R 4G i)
trendy JEJEZF shebyu JUEE 7R 55 — - 5 I B A9 i 47 7%
& AT AR R AT, ik C T,

4. C fERLH Ry
[ %% A ] The technology enabled the team to learn that

4

the tomb owner, Nakhtamun, may actually have lived in
the 20th rather than the 19th dynasty, and that the painting
is not of a living king, but rather of a former ruler.

B X RAFAREHALANT B2, EEH A
Nakhtamun TS5 FR LA EES =+ E 3 miEH+ A
EH, M ARSI BGRE L ERGEE, mE—
A ARG,

[ #R AT ) ARG G A ol g, 5 pXRF BER  FSE A DL R
PR 56V S — e I 45 o ) 3 % T A S Ok, DA #E
22 A9 E A Nakhtamun A9 32 FR A= 36 4F4%, Bk n]
PR, X TR AR AE 7 S S Y AR AR S E Ty T R AR T
HEAMEH, Wk ¢,

EjaihlE
— . BRE&ENRE
(1) 20th (2) decide/determine
(4) portable (6) Allows

(3) weighs

(5) on site (7) damage

(8) achievements/accomplishments

— | EEMiIRRE

1. RXEER

(1)b (2)d

AR

(1) rather than

3. KRS
R B O[]

A; What makes teachers feel happy is not power, money,

(3)c (4)a
2.

(2) allowing for (3) on site

or fame, but rather the accomplishments of their students.

— &k

$JUEI: )

— . FEIEAR

A
[IERSE] AL — AL, 45 R E AR A
1947 VAR 5 — KA A Van Gogh & &, X% £ &K
TRZAT,ABT H P RIFH A
1B 4y B
[ X% A ] Potato Eaters was Van Gogh’s first major work

b

A BL

and, despite a distinct lack of colour, it was one that he



I - 1%
was most proud of.
BX . (L 28 A) A Van Gogh %9 % — 18 & 24 5,
REPRHZ EX ALK THAANRI] LA ZH4ER
[ fRAT ] AR 48 SC B 4] A AR WAL, (1z + 5L A ) /2 Van
Gogh A Nfe 5| AR SE MR ML . #E B 1,

2. A 40T BEAR

[ 324471 ] Originally, the flowers in this work were painted

EPERIE/NE FEMEMES A - YL

purple but the red pigment faded over time and has now
turned blue.

FEX . o X b AF a0 JL SR AR A R T K & 124
GAM AR RS RIRE AETRT KE,

[ SRR ] AR Ah DB ) A A0 TR0, £ 5 R A ) 3k i 1 v

e WG RS0, Bk A I,

3. D AT E R

[x% 47 1] ...and it was painted on the ground, in
person, rather than from memory.

B X 483 Van Gogh %% B T8I, m A&
ARAEITIC @

[ 324 4] 2] This piece was inspired by the view from Van
Gogh’s asylum window and was finished on the spot.
BN .ixE3eg R Bk B Van Gogh RAFAYHIZE P A
F 0y R, 7 LI 08 3 52 53 TR,
[ fe A ] ARG G 58 /g 1) 80348 AT R, i i 79 s T ) 3 ) 22
IEFEATT#R S Van Gogh 2437 5E i, ki D 5,

B
[BEESIE] A XA — BT X, Maud Lewis % & £
Black Truck 24834 L35 T E LA SN MR, AX
FENRBTXRBEGES CHREZE
LAk FZHRA,
1. B A W
[ X$24] 1] Painting wasn’t easy, since she suffered from a

VAR E R

physical challenge that made moving painful. After reading
an article about her, John Kinnear, also an artist, mailed
her boxes of painting supplies. At the time, Lewis lived in
a one-room house with no electricity, using simple house
paint to create.

B .38 K50, AARg &EXE, BHRLRRR
%, John Kinnear o & — {2 ZL KK AW T —F %
TR L TG, LR F T RAG LB A &K, 4af,
Lewis fEE— XA B 5TFE AR EGERR
HANAE

[ 324247 2] Kinnear sold some of them, sending part of the

money back to Lewis and using the remainder to buy her

32

more paints.

B :Kinmear TR THEP -5 joe—FHpLFLEL
Lewis, 57 A # T #9454 F T F % 6954,
[ R4 | AR Y e ) T 20 | Lewis By BB AR YR ATEIA(E, H

KR 22 55 10 38 AN i 423 LIFHE'J?WH 1 It 7] A1, John
Kinnear 45 Lewis HBZF 2 1 F fit , J2 28 T 5 B Lewis, il
e B I,

2. C AR

[Z#A]] “ When we saw the paintings,

our jaw almost

dropped,” recalls Irene. “ We had never seen anything

”

like them. They were so childlike, with cats and cows.

FEX :Irene B ICIE ;B KA A B X 2 @ AE RS | B AT £ &

R T e, %:val?zx%‘ﬁ' g e B,

L@ FmAet EFERA

[ FRAT ] AR5 JCEE ) T 41, Trene 1 Tony 3% K4 78 £

— KL B Lewis 1Y 1 75 (19 B 48 2% 21 Sl 5 R a0, ik ik

C i,

3.0C R

[%%2 4] They hoped to sell the painting. In the years

since Lewis died, her paintings have become famous. But

it was a recent scare that really urged them into action.

After having non-glare glass added to the painting, the

business street where the framer lived burned to the ground

just days after they picked up their painting.

BEN A B L X E, £ Lewis X # 5 6 JLF

¥ huey B EAFARE S A2 R A EAR AR A A R BRAT B

84 5T SRR AW — AR AT % B IR T 8 F A
KT i 3 35 2 )6, AR T BT B AR 6 B Ak A7 Rk Al

VB B 89 JUR G MOBe R T AR

[ B4R ] AR 4 OC B /) W] A0, 42 {ff Demas R I 3245 Black

Truck T W ] P9 L TF J52 RS2 20 33X T T30 24 977 12 38 388 17

AR 19 729 ol B A AT BB 181 ) T K IS B8 R

P ABAT 52 2] 7 BR, FH0 B A R 23 R A A 3K T

ok i,

4. D HEZEEE

[X# A ]It was a history-making moment at Miller &

X B

Miller’s Canadiana & Decorative Arts auction when the
hammer finally came down for a rare Maud Lewis painting
for $350,000.

BEX . Miller LHWMEXEME R T L L, —1
F L Maud Lewis 893 4F 52 2404 35 77 £ 7T 69 4644
T, XA A ey Rt A,

(AR ] MR 48 OC 8 /R LA B 42 ST 2 R, X SC & LA



Black Truck 3 B B H 5 03X — S AF R, A48 73X
VR oK e T 4 37 7 40 3 A R e X A 4 32 9 iR
R, AT, R 38 5 X SCE o T R A G
Black Truck JX W& 8, #% D 5,

—. LR

[BEEEMODH)
+ Method: Focus on sketching
new things

+ Advantage: Helps get familiar

with a strange land

Gather reference Collect colour studies, pencil

materials sketches and photos
Setting a
Goal of | [Work on a
Painting skill or problem

Employ good design, good colour

Create a finished
painting

[BESIFE]|ALL—FHLAL, XFEENLBT s
B &R VAR M B AR,

1. G zStgHn— 4R BIE SN B A v BT e i 2 m H
T B LR S PR i o, Ay B T R, 25 A SR — /) 13X
HFRANT o 4563 A A] HE N, 25 0 Ak Jr 304 g 5 2%
W HARAA K, G I A T2 00, AT DL S8 YA
HEARTP—A B AR 5 150E £ H AR G,
HABR K P T e & &8 Tk,

2. D AMEAbET—AYSR AR B A T AR B
5 XIAR A G, 2546 J5 P ) AR 35 78 I3 k% 22 I 38
KA NI LLBEE , D 3008 8« R R A8 A 2GR 1)
H 5, 2 A7, SABGE R 5D WY area
PSR A B R, B = AT AR LR
R 22 22 A7 R 181 U8 B AR RIE 2Z Wi A B CAR b, 9 n A
HAE K AR BT E R MR S, g5 B
AL ABOE S WERM AL, BB WESE
FEM REMERE A BOS M GG E TR S RS
BB RET | R T A9 AL, E 0RO o R T e
HE AR Y 24527, B B AR 51 v A ) B 5 A
BT IAL

5. F KT RIS 2 2R GG E B TE I 5E L
— W], 455 A B 5 AT R B B A — i S0 Y 42 1
JE— TR AT 55 R 40, 25 A% A P 3R] I 3R
B AR GAE I ) 56 L — WR i Y . F TR Ry < ax
BEL ITA] R )RR s B E " 45 5 Ak TR B

and good edge treatment

X
%

¥
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ERFNTMESRIRER
T Te 5 48 5 K BT — A1) 42 # 19 bringing a paintin
fully to completion at the scene X7 H

[BERSEIALZ—EHLAL, XFLZABT5T
B &4 K6, 458 P B &AL E LA b E
B 09 £ M e Y T RIE B HEF

F A, )R AR A g SO B — A
HE AR Y, B AR A R U AT 3 A A 1 Dy S A
RIS, 53 B A) 5 1853 al A, 28 b 0 A G 3]
HR A A0) BT AL 7R < — > HE B R 4, RO
A N A 2 98], important LA TG #F R 3k,
HOH an,

2. To draw FEAETEESNE, A7 0 — i o [
PRAFEBE K HAUEL &, RS A+ 1o fra) &
AL, 2 A S TR A E A H AR, U To draw,
ZAr A, ) KOy E ACRE L
BT A IRIAA RN TREWEBEE LA m%
3y, AE S ke 1 v ] i ) A TR 3 B ) L
1AL, 23 Ab B I G | FOIR TR A B 51 e AR 8 )
AT, AR R T i DA SR 5 | 5 JE PRUIR 18 DA A B 5
59a] . HUHE because BY since BY as,

ZA IR B, subject J& T K44 16], PRAS
& HITTE 1Y 4500R] three AT, oAb 2EHIH G OB A, HUH
subjects,,

5. of FArAial, MRS MY the painting of mountains
Al the painting of insects and fish HJ A1, AR 3L of, 3
", the painting of ladies & 4 “H: 2"

6. developed FH&EILZIE, 814 F R4 7] 1, 25 4b
MR RIVE R, B developed , B0 “ & B & ¢
5 BEARY
7. highest

1. an

3. because/since/as

4. subjects

% A Y 7 A B = 94, reach/be at one’s
highest 1B 25 17) B o 9% 1Y — e ik 6 38 O U, o e
e AR AR 7R < LK I R R AR B T e i
highest

8. One FHAAXIA, MRIE 1 CAHY two main techniques LA
KT 3CHY The other AL, AR 1 AR one , 7R “ —Fh
Bk, U One,

9. is used FABAMIEE, ARG REWFH
SIS — I AE T . use AR v 22 )R 8 6
B, B s used,



BRSNS - EEREESEE M - YL

[ ZRIRFERE Jused to do sth BN “ L £ F FHEFE" ;be
R T ¥ " ;be used to doing
sth B 5 T FHEE”, W He used to get up early,

but he prefers to stay in bed late now. ( ft DL 7 #2 % 1R
FEIAEEERBA,)A metal bar was used to force
the door open. (Jl 4 J& #% 42 [T# JF,) You'll soon be
used to living in the country. (1R Bt R #t & 5] B E 4 %

T7.)

10. expressing B ARIFIH BN, pay attention to J7[H
SEFETC, Horh to s A1), 5 T 42 44 1) 5 B 44 1) . I
expressing.

M. BAXEE

[&%3Ex])

Dear Allen,

used to do sth =

Hearing that you are interested in Chinese culture,
I’'m writing to invite you to attend the calligraphy and
painting exhibition being held in the Arts Centre of our
city.

The show, whose theme is “My People, My Country” ,
displays a variety of classic paintings about the diligent
Chinese people and their happy life, from which you can
also learn about the big change and the rapid development
Besides,

of the country in recent years. some great

calligraphy works from some well-known artists are
included. I'm sure you will be very interested in them.
Will you be available on Saturday morning? I would
like to pick you up at 8:.30 a.m. at the school gate.
Looking forward to your early reply.
Yours sincerely,
Li Hua

N\ EPTTSSiRE 2
— | FiELIEfR

|
~

[BRSIZE|ALEZ AL, LFEEHETER
K Sarahi Zacatelco AL %A LT ZRZH &R
AL LR E ARG T &, 42 Zacatelco A B T
0 LA S AL S8 L AR AR A

1. B B W

[ %% A ] Inside the low lighting of Gather East Rock, the
smell of coffee beans swirls through the air. Art decorates
the blue walls, but one painting stands out among the
others. The painting’s name is Mother Divine, by the artist

Sarahi Zacatelco. The mother in question is a green
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woman , with colourful plants adorning her head and water
dripping down her neck.

TR . f£ %05 %9 Gather East Rock sk /g 2 | 2 A F #Ri%
Homk gy dok, EARRMAEREWERE 28—
BN H A B P LR T X e B 8 % TR (A R
%), 8L KK Sarahi Zacatelco €1, X TR R &5 F
AR E M T Sk LR R AN G WA, KN
Wy e+ LB T kR,

[ fe A ] ARG G S8 ] 0, 55— B 2 I G X i A
FRER S 4 5 P 28 1 B 256 ) 3R 1 ) 40T 485 R T
1, #k B I,

2. B 4y B

[ X$#4] ] Together, the two spent hours going out to the
central square in Juchitan, where she let her senses take
over. “You can see the food, you can smell it, you can
see the lady selling flowers, and you can see everything,”
she recalled excitedly.

BN ALY BN T ST — Rk 2L aE 4
EARDLYNEHAL A THRE, W@ e AR T
AR B ARFT VAR B E Rk AR T AR B £ 0w
*F BT AEE 3,

[ R4 ) R OCHEAT] T 0 A A B WD ik Zacatelco 7843347
JRCETARERY  JUA SRR ] R 1 — 10, DAl 1 2SR
Al W B I,

30A QYRR

[X% 4] In the 1990s, Zacatelco’s mother decided to
move her family to give them a better life.

BN .20 #2290 K, A Tk RA L Z4F65 4 7F,
Zacatelco 095 # e R AR FH T,

[ B4 ) i 56 B4 AT 1, Zacateleo FORESEIR R & b T ik
FNit FHAF R AN Bk A T

4. C  PRRERERS

[ %% A1 ) Her family did not keep any of her grandfather’s
old art before he died. But his artistic spirit did not die
with him. Zacatelco carries on his legacy today with her art.
FE N A vy A0S K AT | R Ak KR PR B AT — 4 6y 8
ERG, 12ty & R AP A F A =, de b,
Zacatelco ARy ¥ KA S 4k R T Hobl L Rk 7~

[ fRAT )3l 132 4 SC AT, SCFE R B PR THACKT ZAR K
Sarahi Zacatelco ¥, Zacatelco 52 #14C B) 52 Wi E 1
TERZ P BIRAL A ZARNE i A WARAE T R H
Zacatelco Fl A B ZARNE SIS ACH) 2R 5 7 AL K 2=
Lo CI—NL AR — AL B it 9 ALAC” REAE

=24
2



A3, Rl A VRN AR SCRIbR

[ExiARE]

in question 7 X #j , IE % & K 1y
B

[IBESIE] A2 —FdGbL, XFHEL AL LA

BRI R Al EARME SRS AAAIEGERE RE 2

4 AL EARAE & 0 L% 2 AL & RAE S F1E AL e )2

JBE— Z 5 A

1A ) R

[ 5%$ A ] Scarcity—there’s only one of the original.

BN A e—— RAE R A —A,

[ AT ) DGR T T 5 I T 1) 9 25 0o T TR A T 3

— AR SR AR R — A, S s SRR Y

N O < S A 15 S I TES R T s O R O S

AT,

2. D HEHUH

[ % A ] The difference is that the AI is driven by

take over FE7F

commands instead of an emotional desire to express itself.
B . ARZAET ALRRAHIBAKS G, MR
RWRK G TH AR,

[ ST ] AR S gl a0, AT 2SR A S R AR
AU Z AR TE T AL ZRAE 2 h 48 2 IS Y, 1A J2:
H1235 H O AT R IR S Y, W2 B0 AT 2R A
AR NEEAEIUER SR, Bk D i,

3.8 R

[ %44 ] But a mass-produced print of the Mona Lisa is
worth less than the actual Leonardo da Vinci’s painting.
Why? Scarcity—there’s only one of the original. Should
anyone pay for these things? And if an artist puts Al
masterpieces up for sale, what should the price be?

RS AT A B Ak R RN ) 8 T R 9 AR
42 Leonardo da Vinei 8 A3 A+ 49 #HsE—00R
R —A, AARIZAZEABGE LD o R —1x
CARFTBZ B E A TR, AR A B 1% S T 251X 2
AR

[ A4 ] AR 4 5C B ) ] 4 41, 58 = B4R #) Leonardo da
Vinei BICSEMBRNT) &2 1 150 B 4 2 7 iy i 52 o
ai AN INEGIEAT B, TS| H A5G AT AR i B9 0
AT AE IR AL, L B IO

4. B HESEF WA

[ 28 A ] AT art involves a program mimicking the work of
existing artists to create a new piece according to the

request of a human. But who made the artwork, the

EEFTRIESRRA

machine or its user? And can the original artists sue for

copyright violation? Such questions complicate the merging
of artificial intelligence and the art industry, while fuelling
recognizing  Al-generated art as

arguments against

marketable artistic products.

B ATHRERE R B —NAREA LG TR
FIAH ERRAER A B IR RE 122 2%
AT IANA L ARAES, ANEERZECHEINE? R
B LR R T A RAAZICIR AL f i 3K b ] 24 A
IR ERT LG ERE T LM, B AT L5 T AM
SHPHALFRAERGERFERAATHEN LR R
89 BAT

[ f AT ) AR B DG T 0, AT 2 ARME S B EERU T R
FEARIHE, V] g 23 5 S OBUR AL ) B, 0 g 2 d AT 22
ARAE St A8 AN ) AR 75 A2 A, Wk B IR,

[ FHITENT ] % W &38R 2] AT R A8 A & 4 R
MERERA N THEN LA &, EHERE AL
TARESERHIATZAFROEE, Sl A R, XE
F-BRRE RERFHRAELNEER AIEGE
KA 1E H 1000 £ 18 R A Z A &, % W& HF &
HRRAKR WA, SHR C T ; & M &R 2| R A
FERAIEEMERTIVNBEEME 24, FEH
RENFIATUR A RN TS, kR D R,

[ExRiARE]

iron 0. (Jf BL3E) BE (33 £ 5L)

iron out f# 4 ,H S

— ZRET

[BESIE) A L2 — 88X, Brian % E% 3
o 5 BARTE oy 3 Lkl R E F R EIT
Brian 7/RIA T 4542 ., £ VP 4% Brian %9 2 7 Fo xF 2408 09 34
EATH T ik Brian S b5 FAREF DGR HED,

1. D E3CUE Marcus 75587 89— A JF IR 5 #EA 2 AL, 5
TP A R ke , BB A ANTEAR T S s bim T AR 2
KM, ARG B AR A 3% 02 A B 4 LA i s 5%
R MR I, suddenly F O R R, A 5
gradually & N “ & W #1” 5 generally B Ky “ ¥ i Hb 7 ;
usually B4 “HH ",

20 A JE SCULAS T HE DI 5B K — B A S A L A A T
O AN MO AR 2 U8 2 A AT T A 2 2 /N P R X
Be %R B, curiosity B A B A L7, fF A B
disappointment K “ " ; fear 0 “FEMN” ; reliefl F
PSRt s

3. D F3C#EF) Marcus RARERF] T Brian F F U EI
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= PEEENEIE - SEEREMEE A - YL

b, AT R, AR A Marcus PREEJE Brian 89
suspect = N “MEE” , 7 B 1B 55, wipe BN “#7;
examine N “Hi A" scan BN

4. A HRYRIEBETH, Marcus VR EE2& Brian 7EAA B 4
5% BV BT LIAE 2 05, Marcus [ 3% 2 BR E# Brian I
WA Brian, spy on BN FFEIELE. reflect
on BN AF4IEE” s comment on K “IFIE” ;hit on 5
AR B I ; ZIRARE]”

5. B ARG R 3C Brian HE M SR K I F AT, B AL
JEUE Marcus P UK FF FE 4 45 45 Johnson i, report
BN AP ETHRE, retell BR“ERT

6. C  F3CHEF) Brian 58T, HH UL AT #fE 0, Johnson i
HAER T TR, directly & HIEH" 45
G, hesitantly BN “ IR e ; patiently FH
“TitCoHl” 5 sympathetically &b “ & A [R5 .OHL”

7. A 3CUE Johnson & Jfi—[A) & FIR S A9 | Brian 4l
WY FLEE T S Tm sorry AIHEHT, Brian HI3E A C 5
AIASKT , O AL 238 Brian RZ5 1, ashamed K < 2510
W AR AT

8. D Brian Ui [ O 5 %I i , {5 il AS BE 20 36 AR R
T, WOTTHEAT A 63K 1) I I A T JR 20 1 (]
BiEEE deliberately o0 “ =L

9. B MR SCATA, Brian 355 H 0 I, H 2 KK
JEJF P ASRE A SEARAELAR B, 5 AT #E 1, Brian I 1% 2 1R
SR o FHOMCAT R A 15 4 R AR # Brian 5 £ 4
7T B9 B A%, Johnson Z I AIE R IR Z XA T,
miserable R “ IR 5 107, A BT, fortunate Bk “ 5
B srelaxed BAHUPAY” s naughty B4 JH R (197
10 A ARHEHESE AT, Brian 71K E 055 1R, T
DA Brian [ % HE S48 T, I FL 3 H0KE RS 18R — 36
repaint R < FFOB R, A7 4 1 BT . hide B T
build 8 “ @& " ;s repair B “EHL”

11. D Johnson Ui JetE4E i Brian M7 K&l % ™ &
(1, B 425 # P Brian WA LS, 1R 3C2 1] 44 L5 B
R HOHE but i,

12. € F3CHEH] Johnson Z VK E Brian 2 5E# Y
B2z, i 02 Johnson E ST AR SE . decision BN
“PLE” AR, promise A “TKIE” ; choice B A
“HEFE” ;appointment B A “ AL AET

13. A AJ%E Brian S0%% T, MELIMIME . unable BoA AR
BEI” A A 1EEE . unwilling 2 0 A E K7 5 unlikely
HNCARKATRER M,
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14. D HAE_ESCATA, Brian 7655 B IRAS R AEF ™ EAY
Jei, i AR AR, B RLAT LA AR &4 Brian fY
TES ) — 34, punishment 2R “TET ", 5 H&1EE,
responsibility B R~ ; talent BRI ; devotion
15. € _L3C Johnson i [F4F Brian MFHHL, T2 A
TESTR 2 SCIR & T Ml — R A B FE R 22 3, LA
1 & Brian R 2y i AU AREE TR B T A H R RCR
JIT LA Johnson Z& it AU I 1202 00 1, D Ak J2 13 Al X 5
B ] CL5E%% , smile B “TEE” AR AIEDL,
e JE e B s anger N A5 s pride BN IR
= EZEEE

[BEES

=
regret ‘&

Jenny B XK I IH , B AE Rk — 2 ZAR KU
BIAC B 4] 2% % 2R = b 2 R,
Jenny JIRER[E] B — Jenny A4S HEA I 2= B K
30 SHEN TR ARSI, JE N R T 44—
Jenny W T 46 X 22 i Al 4 SRS, A
Bk, %% J1 4k 2] > B L )5, Jenny J 1R
RAG R, & IR 2 i AN A5 i A8 5 I8 4
Boy MBHGE—— R, AR & L2 PR
Jenny BEA FEHTHE &, £ HE AL iR
T X Jenny AR R R B S
R LTV, [0 R )5 PSR E — (2L
HHE—KE ) Jenny RIE T ,ZEXETH
MR- (5% _BHa) G4 MWiRmE,
Jenny 1 [a] JZ 1 /)

T |

Mot Dl - R S EGEE R

g L VE Jenny MRCPIXT01 FE AT LIS
e RO, UG ATEB 050 52 o 4k
ey FERSRRAORICN G HUAE A 0 o L A
SR g R B A 3R
MRS 55— B AT (0 Jenny 22 T 4519
gy | K PER B 1 Jenny I
AR 95 I T, T M LS O 1 S
s Jenny FERIGER FIRERKES
s
a0 WRARLE T 45— B 1 TP 9 Jenny #0721
gy MUTBRTHII LKA 4505 {21 4
RS S 7 1 e S IR E S IS A
B, IR T Jenny BI85
DJenny [T T B O LTS
B BB DR AR BRI Ak
s @USHITSE Jenny HIBIRIG 195 R F1
A D5 74 185 B 908 0 75 5 6505 B0 Jenny
fii'ts gy | FEESUIFBE,
T @Jenny 3 BRI R K T 0 O3 B
S I A




[8%3EX]
Jenny agreed and went to her grandma’s later. She

told her grandma what had happened. After hearing what

Jenny said, her grandma took out a picture and asked her
what she thought of it. (BIE# T ,EA T W4 what 3|
SHEENG, BEMBZIE T HIT Jenny B 5 iF 59
RRERE, FRZETES, IR EEFFNNHANE
HiE ) Jenny said frankly, “It doesnt look good.” Her

grandma smiled and then took out another. Then her
grandma asked again, “What about this one?” “It is really

great!” said Jenny, her eyes sparkling with excitement.
(ESMMHEHES  E3RIT Jenny HE_IREENE
BEZB ERTHRMNBEREY, ERTHIERES
)

Looking at the two pictures, Jenny asked who drew

them. Her grandma said they were hoth drawn by her,

ERTRIES AR
which greatly surprised Jenny. (1#3| & A T & B 3|
S that H9323E A F0 which 31 S0k BRI 1 7218 ML
B, EEBRHS  HREE T Jenny RIFHIEL) Her

grandma told her the one that looked terrible was drawn by

her recently while the one that looked great was drawn by

her as a child. "1 had a_gift for drawing when T was

liwle. However, T gave up drawing because 1 lost interest
in it, thinking it tiring and boring. And gradually I lost my
gift,” her grandma said regretfully. (FEEHSHE , &
FIHIBR T PR F 4 B KR 0 0 B 338
THEMRERMENG) Hearing that, Jenny decided to go
back to her drawing class because she still wanted to
pursue her dream of being an artist and didnt want to lose
her gift. (BT EMBEFOEES ,RIT Jenny Z 2|
MMALEBBHETIRD, AREE LT RE
MaS)

Unit 4 Exploring poetry

FERANAE G

Period | Reading—Grammar and usage
L= NERBERG
— . BIRERE
1. novelist 2. implying 3. contradictory 4. undergo

5. clues 6. belief 7. detected 8. patience 9. constantly

10. advocate
— . AiCER

1. complexity 2. interpreter 3. frozen 4. detective
5. Ideally 6. rewarding 7. logically 8. perception
9. rigidly 10. impatient

= RAE=E

1. break with 2. are rewarded with 3. out of place
4. beyond our grasp 5. sticks out

7. put together 8.
M., BRIEXRES

6. dig up

set aside

1. travelling 2. being taken 3. invited 4. Hearing
5. stealing/having stolen 6. to handle 7. to be started
8. working 9. delivered 10. to inform

# ., ARRE
1. The project may be hard in the beginning but you’ll find

it worth your effort in the end.
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2. By participating in poetry appreciation activities,
students can have a better understanding of the emotions
conveyed by the poets.

3. He stares at the painting, as if he could hear the
whispers of the painter.

4. As long as you study Li Bai’s poems carefully, you will
open a door to your imagination.

5. Those who are difficult to deal with are usually the ones
who teach us about patience and effective communication.
6. Do you advocate banning cars in the city centre?

7. Reading can have a huge impact on a student’s
vocabulary and comprehension.

8. One with a smiling face is usually perceived as more

reliable and friendly.

L= \BREEDS
— . FIELIEfR
[BESFE)ALZ—FfX, Hddat T
FHREN, HikE S F T HIFRG AR,
1. B HfEHLA W
[ <$241 ] My parents must have figured out early that if
they didn’t keep us three boys busy and focused, we would

eventually start fighting just to have something to do. They

made up various games. They told wonderful stories.

B A — RT3 E R F] de RAAT R R AT =



BEREE/NITE M - SRS - YL
NBEBRFERLEZORE, RNMRLLATHF
TR ATR , A% T BAPHR TR,
[ AT ] A 405 G 5 /) W 1, A 9 S RE R i R A 11 4%
FAMRFFIC IR H B E RS, T mE S THHE
FIRMATHE . H AT 0 PR & A BRI T R O
#v. ik B I,

2. C i) SOs ) R

[ %241 )1 was hooked. These lines in my head were kept

repeating over and over, week after week, until they
burned new electrical pathways in my brain.

BN HAMEAET, ZEFH ARG EF —8 X —
BIEL AL R, AR e R R P L #T
a9 Kk,

[ R4 VAR $E CHE M) T 1, The Dying Fisherman’s Song 1
REAITEAE BN RS 5 P O MR R
JERGX ST AP RRAE T, C IR BT TR el
S ES TPV 5

3.0C HEEUH

[ X% A ]I read Cricket magazine, hungrily. I was greatly
influenced by their poems, and I am so thankful for what
its publisher, Marianne Carus, did—creating such a
perfect magazine for 9-year-olds. Yes, I fell in love with
funny children’s poetry. It’s a love affair that continues to
this day, 10 books related with poetry (of my own) later.
BB Ao UL B M ik & Cricket 72 &, IR ZAATF
ey Hm , K AEF M€ 49 R Marianne Carus P4
B——— A9 HHZFNAET — Kb T £ 89 5
&, AN RELETAAGILEFR, T -FHL
EAHMER FEARXLHERT 10 A(KATH)5FR
KX P,

[ fRAT ) 4R 4l OG5 ) R 01, Crricker 2% 25 TP Y 15 AR TR
S AR HVEE Z T A& LE R IR AR T
A C RS CA A A5 i T T 33 AR 2% 3 1
HHPZRAEH R, ik C T,

4. D EEERE

[ BRAF il MEE B UbR T A C AR, ACH
WA T2 W Do e AR I B & b, AR
HBEFNEIW TIRZ T, Hh A EH R —
AR . J5 2k AEE YL M3 Cricker 2475, 3X
FLTH B T O AE F S AR K R HE IR E LT A
B JLE R IEE X R R Rg 24 HE
KT 10 A HC WS RHCA M1, kel
AR S K SCE Y H A R 43 5 A X R R
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R Rk D I

— | ERE=R

[EESIE] AL — e, L2 Bk Tiae
— KA BHRR ARG LT ERN—AE £

AR KA A5 LA EFRGIFANHF,

1. B #=5)5 1 tremble, and turn red FJ A1, 25 AL B 1)
7 S AR 2 TR T T LIS 04 3 0 2 107, 28 2 0 A B I

M DI, HEE ESCRBINIESR - HE L
NSRS 2 258 T AE ) 48 21 A /R 25 JE 8 35 A R 7
TR VR B L= 0 A R IR R S R
B, anxious BN “HEIEM”  FFE M E, ashamed EH
“FEMAT

2. D i BESCRTRL AR AE LS AR T UE 2 B A
-8V &2 N A NNER (= B = SR (DN R i R (=
PR 1 AR 22 2 DA% e el ) 760 4 el 2 13X R ) L

2% miss out on B A" AR, look forward to

BN “WITE” stake advantage of 74 “ F 7 ; make up for
B TRER

3. C HFXAI figured it was time to face my fears AJ
A MRS e 238 T DL AR R VR E W 6 13X A4~ T
3%, hear about F N “WFUL”, fF & M,
BEHN“SIN 5 respond to B A “ 0" ; prepare for & K
“g MRS

4. B ARIEXA LFEY 44 FR“ Poetry Out Loud™ , FE&5 &
F3CHEFAY T had to practise reciting one of the poems Fl
began to recite FJ 1, 7 LM, 27 4 A1 75 A5 BRI 77
W recite A HHINT AU

A HARBEE— AR AR A T A RYE
DI o EIE LB KL, HARE F M A IR, BT
LA SRR AR R 1 fright RO <A™ | stage fright
BAES” S5 G, appearance BN AMIL”

6. C  FSCHRFVEF UL 7 — A1 IR L 28, JF ok
SE ST [ O AR, B DLt Ad 2 360 H — A48
TN BhAEE R LR £ . competition B R Eb
T FEEE,

7. A FOCRBIWEE S S BHEER S, th ol A,
V& B — U L3 S D I 7 - U T 7 2 >0 B3 e A AR
Bk, nervous BN 'BIKA” 7 EBE, ambitious &
PO SE SRR

8. D  FICRIMEHMER, HEE T RS2k
YEZ L A T, VR A IR G K0T 5 HidR . glue
L adjust =M <P

AAAA

participate in

S.

==Y
S
JT

Vo H
Sl

=
=]
/T O



9. B T SCHE G M b 1 AR R A S b A
SN I SN OB S R g Sl [ B 5 A (<
encourage =N “ BT, A & persuade & & “ Ui
i

100 A iy B—myTT R i 5 8 S Al R R s
HOFE R — SR T TS 1 5 S A SR AR b
SEUR T, ULEA 8 I B SR A CR B T IR B AR B
FWRE T, raise AT MFEUE,

11D FICHR B R H OO RY A A A 1
Tk, UEHIE R AZ S BOR B A {5 confident RN H
fEW7, fF & 8 =, independent BN,
competent = 4 “ A BE I ;intelligent B4 “ BRI |
12, A FICRBWER RS A MR T ik,
R —FPELLIE 25 BT, indescribable 28 “MELLIE
B A F RN AR

[ FHLTIPE | strange B “ 77 B o5 F 2 897, 1 #E V&
Wk X A AR AR By £ 4, BT DL TR B T,

13. C %4 and BT fear F131 , 23k (117 BN 2% 2
oL, el SeHERR B 00A D 3, b SCERBIMEE H AR AL
ARG, BERIAE# 2 H R PR BE, BT DLt Al 2 B 27 12 it
F L IE ZMELR 1 FEPR5E b i Bt K self-doubt BN
“HIERMWE” Y5, self-control By« H IR ;
self-motivation &K H FLH A" ; self-regulation N H
I,

14, B RSO T BN IR T EE ES RIS N
WELFEMZE T, 28 AT — P 4R B He B2 5 — E B
1ENES TIRZ T, BA —SE SR T, Ut
AR UL S R A T KRB, be involved with B2 “ 2
5,5 R FF U, be addicted to BT
T ;be concerned about BN “ K07 ;s be surprised by
b= /5 RV E I V78 7

[ FHETTEE#7 ] be addicted to ¥ 4 A I L= &
X, o R — AR 7B KO SRR A Ttk 4 F
TRBEREFEHEAFR LR, TAHER A T,

15. Dy B3O AR A — A E R B AR
AR H A2 3 O O, BT LA Bk R 2 AR B
amazing &8 N AR 455 U,
“ N

[KHEmAEE]

Then I heard about a competition called Poetry Out Loud,
K& )

iD=

Poe)

. =E S
annoying & jfl

15
which is a national high school-level competition

FiEM A1

39

EEFTRIESRRA

where students compete by reciting “poetry out loud”.
BN E)2

B . ME &F 0T —ALAKERRARFR 64
B P AL Ry E, EXAMLEY, FAEMEL
R ERRIERLLE A,

434 .1 heard about a competition J& 7441 41 ; called ...
St Koyl B IS B T B a competition ; which
S BR R R 75 A 1B M 56471 Poetry Out Loud;
where 5| § % # M ), & i 55 17 17 a national high

school-level competition,,

[EXRATRE]

turn red A& % 41

make eye contact A& 2 it
as quiet as a mouse — = 1 ¥

. from & o A% Ok

= BEERS

[BERESE]ALEZ—EHAL, XFELXNBT H—
o i RE FRF R AT 64 R AF L,

F A i), M S T Y I E] B June 20
and 27, 2024 R, AR5 A (1 I [ 52 75 C between ..
Y-, Z 1] HE between,

2. various/varied ZFEIELEKIR, a5 AMEETF, B4
1) activities, W FHJE 25 1], 8033 various 5X varied , & K

RIS EERY

ARSI, AR LSRR
REAE N & 2 Z AR AR B i m | &
IR RIATESE BTN R TR AR TR
% 7] Hl, the festival also contains painting, music,
theatre, and cinema JEANH] £4], 3
a medium connecting many kinds of art forms A £ Bifi ik
18, stress 525 315 the festival Z [B] /& F s & &, M
FHHBAE /3 iaIE L, HUH Stressing,

FAE T N, M) FT R S AR
5| SE WA ORI, SE4T1A 2 painting, music,
theatre, and cinema, 89, ¢ R 1l 76 D\ ) P A 2 i, 18
fii content, #XIE whose,

5. will be presented AR AAIES, BHEE—BH
IS T AR B AEA ST 2 AR I R 26 T i LA
AR 7o ok B B AR I 25— MK SR ) present 5
F 18 two poetry awards Z [A 28l K R, BB shif 2,
Hil 32 will be presented

6. FZA LRI, concert 52 A 444 7], Bif I
WA TEIRE , T LU R R A 1k —38 SRk 25, T

free ..

1. between

and

3. Stressing

(‘stress) poetry as

4. whose

concerts



BPSOE/NEIEM - EEREMESE R - YL

HHOE X, B concerts,

7. a FHEEW, WAFRRC AP ICHER”, iz,
A E IR, Chinese VAR & & 2 T3k, #UH a,
FAAREE SR, R ISR AR L
TEWLE GBS, RS 2 56 R U A B OE U 1Y)
N7 R FIHBERATRPER AR 0 B i, 8O shia A e X
YEHBRIE . 50 1o discover,

9. truly FH&RlE, 2S4BT iR break , /E AR T, N
H E'Jiﬁjo ﬁﬁiﬁ trulyo

10. FAEI A, A AR E T 1B 44 16
landscape , W T 45 1] 1) JE 25 18] JE 32X existing, 200 “ 31
FRR97

8. to discover

existing

Period Il Integrated skills-Extended reading

— . EEEIE

1. tolerant 2. vitality 3. striking 4. liberty
5. representative 6. numerous 7. encountered
8. claims 9. unforgiving 10. entitled

— . AiCER

1. fascinating 2. bent 3. characteristic 4. tolerance

wn

representation 6. glory 7. stability 8. distinguished

o

. dwellers 10. frosty
= EEEE

. be representative of 2. made allowance for

4.

(S T

. breathes vitality into is rooted in
. is characterized by 6. is inseparable from
. be distinguished from 8. owes a debt to

10. for fear of

NI BV

gave way to
M, aRRE
1. It’s believed that Du Fu’s poetry reflects the social
reality.

2. Volunteering at the local community centre allows
individuals to contribute to the well-being of others.

3.

Before travelling abroad, it's essential for you to

familiarize yourself with the local customs of the
destination.

4. Driven by a desire to prove myself, I decide to accept
the job.

5. Given the highly competitive environment of today’s job
market, it’s crucial for students to enhance their learning
capabilities.

6. Exercise is vital for maintaining health, and equally

40

important is a balanced diet.

7. Poems of the Tang Dynasty are widely recognized as a
summit in the history of Chinese literature.

8. It’s very important to keep your head when you are faced

with an emergency.

L= BEEEDG
— . PR
[BRSIEZEIALEZ LR, LFEZENLBTEFH
% B ¥ A Robert Hayden,
LA 47y B
[%# A ] It describes the poet’s memories of his father,
narrating that despite the distance between them, there was
a kind of love, real and invisible, shown by the father’s
efforts to improve his son’s life.
BN . eHETHFAMSLEFGE I, 38 TRAEFAIZ
M AAFEEIE B FAKEILTFHOATHIROSE AR
T — A AL EmRE R,
[ SRR | R dl S ], (IR BB 2 R i B JH) R ) 3 T
REAXT AR B ENL PR T A=A LT 19 % , BX i 3F
(T FE S8 A 1 OC R TTIY , lik A T,
2. B ) SR
[ %% 6] ] The main symbol in the poem is temperature.
Imagery such as “blue-black cold” makes the reader aware
of the cold temperature. However, soon in the poem, it
becomes warm and words such as “fires burn” heighten
this image.
B X ARG ELZ AT RE, BB REGEL
BTG ERLEHFZRBNEAGREL, Ad, £XF
WP, ARAR R TR RBEA R AR KRR XA
HWmERTE—FE,
[ oA I AR S B ) m R, OIS 4 2Ry AR ) 31X B o
() FEELAEE IR, Hayden (35 2 FHRSEE N T 28 H
X — =4 VEE LA “Dblue-black cold” 1 fires burn”
o, BAKf# B T Hayden J2 40 o] 23 H IR X — 2 4
F4 o F I PR I 2 3R] 8 5 SO Sy < i e, B R A
FEECHEIEH, Hok B I,
3.C HfEELA S
[ X% 4] ] As a noticeably small child with poor eyesight,

=
“ Sk
N

Hayden often found great comfort in literature, becoming
fond of poetry.

FEX . & T Hayden 2 — AW AT & BAL AR £ W
T pEFEXFT RGOS FRLERLET
k.,



[ AR ] AR OC B ) AT 21, Hayden 7 T2 4F IRl xof 1 iR
Dok, S C T,

[ FHIHEMT ] X F X4E 2| Hayden & — ML A R 2 8
BT, RV £ WAL B AT, S A Tk
R, XWPIHRRRM B A A ¥ FH, & B IR
PE R, XCH N 3| Hayden 5 P RV E R 2T
RREERTERE, FARRMERFFIMTLE L,
WD TE kR

2 R figp R

[X$E7]]W. H. Auden, a poet and professor, became a

4. B

major influence on Hayden’s work, guiding him through
matters of poetic form and technique.

X A& HI% W. H. Auden 5 Hayden #94F & = 4
TR H e A F 35 XA 357 7 @ *F Hayden
ITTHF.

[ 2R ) HR 4 SCHE A T 11, W, H. Auden A9 75 B % Hayden
AR 7 A T AROR BRI , i B 30T,

—. ti&R

[1EREHSTIR]

—{Pick a theme or idea. }7

Method: Focus on what

fascinates you

Choose a poetic form such as free verse, sonnet and

rhyming couplet.

How to
Write [ Method: Use the five senses
Poetry Advantage; Immerse readers in

%Use concrete imagery. ‘—‘

the world of the poem and make

images come alive for them

%Employ literary devices, like metaphor and simile.

"{Read aloud and revise. |
[BEESE]ALEL—EHAL, XFLTZANBT K%
WG Tk,

1 C ZSARHT— 4R Bk AT Ul i & i T — MR e 1S
AR R E TR SRR TR B R B 3R, w4 A A%
Ak FiT BN 28 R G REAT BB, C TR D X AT LSS AR
AR — A E AR R T IR S A, 3245
BeAb ST, C I This 55402 A% FiT— 4 7 (9 focusing
2. D ZEARET AN G T LM RO R, SRR — 4
TRV PP —FPRF O 30, JF IS RRIX A | th T
RN, ZS A Ak Jr PN 75 0 -5 e R O A 56, D I
T ART AT B — R AR S B (T R RO 20,
5 SRR ® GG E T, D WY poetic form
30F AR AR AR Bt A U A B

a1

ERFTRIESRHE
SEAE T AR ) R e R B4, F IR
AN RIS TEIR IR T R B R RE FL
R RIT UL, 455 b i 55
4. A B E B KRR — B B Al g, A
WA B 28 b5 b TSR A 25 107 S A B i) B i 2] 5 B
B EE, A% AL BT E N 25 N A A A, AR B R
WIS AT, A B i g 3 5 3C 2% F 125 ( literary
devices) A, A TR “ (i I SC% T 167 BEAEAE A< BL
RE,EAETERETIRT X,
B 2SR — ) U 58 BRI IS, I 12 R B R R 4
H W, 28 JG — A U B — AT R e 5 F —
ATAGHER , H st P JR 2 A% Ah i 450 PN 25 17 5 R 7 B
TR BEZE AT A 06, B 0RO« U B X 2 4] I
EARBCRANMET ™ | 5 R SCHT Y 326 A TS
= ERES
[BESE)ALZ—ERAL, XFELZHAET B
HIRRBABEGUF,
1. C FSCIRBVWER B LT B A i, dr AN A =2 T LA
WAL R VAR C 1 LF W6 IR, K b 35 72 PR HL . wrap
O (PR AR LB %, LT A
2. B FCREWEE A EIFHE L FREERE R AC
e, AR AEEMIILTFEERA BTN T,
conscious A “ A B  fFF G ME ., ambitious B H

“HELWT

-

dS.

3.0 ZJEREULTAC AR, dl TR, Ak 4
YE# A B A 2R 75 3 AE LB L T HE Bk A0 F R Ok

calm BV  FF AR, preserve N “ 4Ed 1
7,

4. A FICREVWEFR LT RE EES 4L IR
B, U UIAE & L XX 8 R A A R AR 2R
familiar 2 A" FFEEE

B FEUMEE LB RK FE S S LIRS E
W, BEBIEE L 7l WA B ie K T X E
HRR R, listen to BN CWT” ,FF A IR, lead to BN
“FEH stake to B TR TR (HEFP 2T ) 7 5 agree to
6. C TFXRBTFH B Z T RS A o flE R
WU B9 55 AT, st nl e, JLFARIRE B 0 5
o courage FA“ A"  FFE M,

7. A BOCRIWEE LT RS LT A S
25T also AN, AE# B9 L5 FVEH —FE 2 —14>

-

dS.



EREEE/NEIE - EEEMES i - YL
MBI N o reader BB 34", 4748
. believer Z H“151E"

8. D WA EEMIILFEEZZRFAR RE
BT MZ5 WAy, Al UL SRR YT 5 T A KR A
“ i extend & 4 “ 4iE

» oA A\ AT S
,'ij’EIH;Em'\o

B[], occupy >
i

9. C  ECRIMEE ML FEEZIR BT, M8 G
T CER B R A AT AT LT AN BE A C B,
hardly E N LA,
10. D i B3l AEFH WL FILTAGE A C B
T BT LMER £ LT 345, offer XN TR,
FFE MR,

1. A BESCREWER L ¥ A I, 2R 2ih
7 FRAS AR TR SCHE B 59 75 A R 35000 A0 o Y

S I\ BT =
HEBE,

16¢ , WFRICRAE AR P SRR T 0 A 25 R B R AR RE 2 i

HEWODRIEE, anxiety BoA“HEE” fFEUE,
12. B i bE—Bda—anl A, FILF 5Tt
), fE# O A MARAES . preparation B “ MR, fF &

HE =2 = e
W tolerance BoNCRL

[ FHIBHAT] AL 0 R % struggle ($4L), 5 4 1
was still overwhelmed by grief ( % 17 # 1 37 £ & 15 =
)R R AT AL S X R HCHER A T

13. B W b —BAEH R AR R R AT SC
V4 D R bR 1 A A BT A A 1 L E G B 2 —
WRE TUAMEERE] T — 2R, comfort &N “%
B A0S, amuse BONCIERT

14 C i Y 2 18 AR RTRT 3 HE O Y 2 A
fFH . convince B N Ml {5, M F", 75 &
15. D SR —Benl i, A e L7 R DL A M s B Ry
BT A, SRy, A BRI K %
VE & (R RF ) AT 0 I A 2 D564 A 10 L7 7 22 1 I )
W—P B, love BR“E" 1
[ExiARE]
passionate adj. 7t i ¥ 1% &Y
unpredictable adj. 1 ¥ T %1 thy
be overwhelmed by # 3 ¥ 1§ & B 72 % , LA & %

HE =
R,

radiation n. X EHIY E

Bl i et O

Passage 1

RA—BIAL, LENMLET PEFF

42

AR R B AL A EF

1. B 4

[% # A1 ] Poems and songs have been the means of
entertainment of men from the earliest times onwards.

TE N i ol AR T B AR AL 3L AR R 89 F 5

[ FRAT ] MR B 5C 5 ) AR ] 1, e 130 9 o [l ol 5
TERRIR R AR, #iciE B I,

2. D iy E

[ % #& A1 ] Chinese ancient poems, although apparently
simple in the first reading, have deeper and greater
meanings when read intensively.

BN . F B ik ot A LR 42 4098 8 20 IR L
a9 43L,

62510 I R i e simple # have deeper and
greater meanings 1] 1, H T REAY B R R R PR A
SCBRIE, HCE D T, A SR < BRI B A B
7B RN WA MR IMEAREILN” ;€ TRl X
EHER”

3. D T E

[ %441 Each poem in The Book of Songs was set to music
and could be sung. Folk songs made up the most part of the
book !

BN (22 ) b 69 A B FARAGE T W JF T A8 R
RAR A XA 45 0 B2 R AR5 |

[ oA AR OB ) R AU T, (R 48) TR R RIS T
KB, lWHABTF £ £, 0k D I,

4. C HEREH)

[ 3% # A1 ] Translations of Chinese ancient poems are
available in books and also online. Now these beautiful
poems have attracted readers all over the world.

BY . b A E MR CT LS PR AT AER
ERE, RAE, X EEEGIFR T HERE Y
(AT ] AR Bl 5C B ) 1) AL T A4 R vl [T oty 5 7 9 N A
UG, ik C I

EaihlE
— . IBEREGRIE
(1) heart and soul
(4) first

(2) Features (3) contemporary

(5) contains/includes (6) Tang Dynasty

(7) primary (8) subject
= EEARRE

1. A X EE
(1)e (2)a

(3)d (4 b



2. EEEE
(1) was fond of
3. KEASH
K LE]
when; Although small, the kitchen is well designed.

(2) is associated with  (3) make up

Passage 2

[ERSHE]ALL AL, LFEELET AN
BiFey RE,F oM T FRAL AT FTEA G ZE L,

1D SR WA

[ 54 4] ] One reason to write a poem is to dig from
yourself some thought, feeling, comprehension or question
that you didn’t know was in you, or in the world. Other
political

forms of writing, such as scientific papers,

analysis and journalism, attempt to record something
known. Poetry is a release of something previously
unknown.

BY . BiF—ANREAZIE B A — 8% R
% PR, AR E A ERBAETRA TREZ
MR L0 FES, Al X0 54E, ef F ik B
S AHARE, KBRRC @O EY, FHLTZ
AR Fe F YR,

[ T ) AR DG B ) T 0 AR 75 — Be g | I S R4k ih
AR R U 5 A S AR AT 1 A,
H O AT A AR AR Le B i T g il 1 SO R e
ek D I,

20 A 4T PR

[ X441 ] Poetry is a trick of language, in which the writer
is both magician and audience. You reach your hand into
the hat and surprise yourself with a rabbit or memory, with
unusual verbs or rhymes.

B FRE—#iE T eie, EX ek b 5%
AR X AR, RIeFMEETZ, A — R LT
R, AR FF e FHARIFHIE, 48T RIFE,

[ AR MR DG ) aT 0, 5 R AN RBE AR AR, HU2
fdt FHAS TR] A T 2L 25 M R B, B 3R ORI JBE R 1
FARLZ AL AE T 28 P LA R . it A T,

3.C HEEUA S

[ %A ] You can’t read a good poem without recognizing
your own face in the poet’s experience. It allows us to feel
more strongly and accurately what is already present.

X i — B3 ey R R EFAGE T Tk E
ATHmE, CRMNERA ZERRZITE

EEFTRIESRRA

BEYHERED,

[ fe AR ] AR A1 DG B ) W] 2R 32 7 3R 18 I AR 25 5 A 2 TR
[ 532, Ft AT, — 8 B 23 78 T AN R 2Z (]
IR — R AT R AR . ik C I,

4. B WIS

(XA ] Id argue that art, if it is genuinely art, is a
force for the good.
BX . HKikAH, LR
GAOERGE/E-8

[ fe AR ] AR A DG B /) w0 A A LR Y SR & — b
M, HILATHERD AR S X SR e B,
filidk B I,

W REARLENLER—R—

EaiE
— | BREHRE
(1) comprehension

(2) increase (3) protections

(4) magician (5) revolutions

(7) endless

(6) missing

(8) potential

= BEEARRE

1. R ILE

(I)b (2)c

2. BEIREE

(1) except that

3. KEASH
R B T[]

C; that/in which; What satisfies him now is that his effort

(3) a

(2) be separated from (3) take down

has finally paid off.
YATEHE I 5EmE

— . FiZIER

A
[BESIE|AIA—FEREAL, LFITENMBTOAR
RGN AEFEE,
1. C 40y B
[ X% 4] 1) Its message was simple: haiku teaches us to
return to nature by following the seasons—seventeen
syllables at a time.
B . eH# e LR B FRABREEY =
ER- [ a— A
[%# 4 2] Kindle $9.99; Hardcover $26.80; Paperback
$16.95.
FE X :Kindle RN A& A 9.99 £ 70 H KRN A& A 26.8
£ 70 FRERBRMAHN 16.95 £,



= PEEENEIE - SEEREMEE A - YL

[ BB ) AR 28 1 op (1) SC B 1R) haiku 7] 2 7 B (R A A
HER R ) A R B rh 58 — ) iz gl i, (O B
FIHERI B RR ) J2& AR A FR IR S iy, A5 G Mg (s
SATA AR AE S 26. 8 SETT, MGk C 3,

2. D 4 R

[ %% 4] This audio book is a collection of 366 poems

which link to events on key dates—funny for April Fool’s
Day, festive for Christmas.

BN AR FBKET 366 45 ELa B TH XM
F— BATHRE ZREFTHER,

(A ] b s ) m R, CRER — B ) P TR AR S5 19 H
PRULA G, Bk D I,

3.0A SCEEHANE

[ %% 5] ] More information, please click here.

B #eE 5138 FEEXE,

[ FRAT )t OCEEA) TP Y click PR, A SCAR il ek A —
AN, Wk A T

[EARTRE]
lyrical adj. FIEH  strive to do sth % £ =
illusion n. %] #&  black-and-white adj. £ A B

figurative language th M MiE = illustration n. ¥ &
B

[BRESIZ]|ALE B ERENL, fEHHFET K
ST B TAFBEF A AT Ak H R XA,
LB R
[<# )] And I didn’t discover the power of poetry until I
was in my twenties and making my way in New York.
That’s when life got serious and broke my heart.
REX HEK 20 % % e insy 1 35 0, & F KILFIRE A
N obvi e
[EREHSIR]

a1 AT

=, AR, KA A F RFRAGE AFET RS,

[ Ao AT ] AR I SC B ) )RR T A A3 T i 2 fnh o R
A I ARME ik B I,

2. D R R

[ % R]] One of my favourite possessions—a valuable
first-edition copy of ESVM’s short poetry collection A Few
Figs from Thistles—was a gift from this friend who was old
enough to be my mother at the time.

B A RERHEBGZ ———— AP F ) ESVM #
P REAE Ry T B () R A o 69 JUB R R ) —— % B 4
B IS AR A 0 3X A B R 2 R e AL

[ FRAR | AR JI S B RO O 45 5 28 By N A Al HE R, X A7
EIRE TAEF RN A, o R, sk D 3,
30A RS

[ Z# A ] In the years since, I've found myself attracted to
poetry whenever someone caused me pain.

BY ARG Y AALRT RBLE, Rk 2F
PITEF]

[ AR ] AR 30 5C B2 R0 A0 BGA wT 40 1 285 BLAE 5 T o
UURAETRFCTRAL PR [ C AR . Bk A T,

4. D GEEREM

[ %% 4] ] Like music, poetry speaks a universal language
of thythm, and speaks truths in a language that describes
emotions. So why not keep interested in poems?

B BFR—H FRAEA-FAHEHERES, A
—FPREIT R IETRRAAE, AL, AH 2R
TFRARHE ALY

[ A IR SC B A1) OF- 45 3 2 SO AT AR 2 5 X R
SCHEE R T R XA 48R, Bk D 3,

SRR 61 P T =X T B T8 R A O

Para. 2. K4 ¥ 1945
BRI X (P HR—)

I
KIMEFL B T e B ok & W

JRFZHRAA e IR IR, L
P S RO S 26 2

1

TR —

Para. 3. FPEH MBI

- — SR —EN G R A B R

HEEA R (BT

Paras. 2 -5

25 4 IR Para. 4. H T B8

— 7 K S A R I A

WiEhF (PR =)

Rt T LASEZ PR 5 AR Pk 57 BLAT IR AOTIR

Para. 5. 380 EF M0

WAL (PRI

Jrid: TS A T AR E ) B
R A I A LT SRR A AR R

[BESIZEIALA—EHAL, LFELENET dofT
XA iE— B,
1F HEARBEAY /IR B R SCH ] the title 7T

R 2 AL T BT e, F R AR A
B HEEZ A AR E MR A A T,
TSR ) 0 i I F I the vitle.

44



2. G ARG — A PR SR AR U R O 0 Lk e B
A URTR AT A ol b 22 ) ——1 2 5 R /N i A
B, WV R A IR a4 B2 A A 55, AT UL st 4cb ) 37
RERIE AR SC . G 30 R K 4 LAY B 2 AT e R
HER A WA A LI FET— A% IR S
Tkt

30D FSEE AR E IR E S — A e 1Y RIS
RSO B IR ST — AT SR AL, s mT 0,
S A T ) 152 5 0 iR WA A S R D RS Sy < T AR AE
F AP B RS L T AT SO A A AL TR R S BT
Ak,

4. A AREFTALE A BLRY /IR, A B A
BRI K B BE X 1 0, B0 78 M E A R E TR
BT AR i, DTSR B W — 8 R 19 5 AR T B T
PREEATH A I AR AT LU SZ B B A 538 FRR AT 1Y B
AR HH AT RN i A 2 7 A TS BT R A, SRS R R Y
IRZFE, AWE R T E R A b i
5 & AR AR B/

C =M Ja SR A A A H ), A AR X A —
PORATS S 28 6 T 5 1 SR DG 1Y f&
BLo COEEN WABFSEAE 02 7, 15 1) poem
context (WY 15 55 5 AR, H 5 705 J5 iy N
I B AL

= BEES

[BRESE]ALEA-EHAL, XFEETHTHFRK
B R  IETFRIT R ARG N B AR KL T X,

FA AR I B, )T
3R A3 A B U] IR T Sl Ak R s WL R
SRS, Poetry i AN T 404 1), 1 15 2y 17)
M = APREBEOE A, HUH communicates

AR, A AR A3 do,
MR, BUHE successfully ,

3. written  FHAEAEEIE SN, WA £ S RTAL 7S
Ak R IFAETE TSR], write 532 48 £ poems Z [H] 24
HRFR WO HA 2250 RE AR IS B E T B poems.,
WE written .

[ FRIRgERE] o & 0 8 1F 2B B, % R AW 30 A0 B AR
WEX, 1) dxoABmmsRAEdENAZH,
%0 .a broken window ( — & % AT B 89 % /), “ window”
Z“break” X NBIEH A Z % LE P EEHITHT,
HERW A X, 2) £ EEEEIER,BERE
WA By 4 41 2 J& . 4. The book written by Lu Xun is

-

dS.

EISN=R
H &t

1. communicates

2. successfully

very popular.

45

BERFNMRESRRE
4. saying FAAEIEHE I, Mjﬂ
MO LS. B0t saying.
5. experienced FHAIJEEEI, S M AT LS AT N, A5
YIRS 2R Gl (B 7= L €
6. that/which % £ € WAT, 50 M) 1 o3 nl A,
ARG | 5 TR YOG R A, JEATIRH a poem,
8, AR TE A TP AE 21 BOESC R A that 5
which .
i on,
8. the FAJEIA], the same A [& & fi iF ,
" B the.
9. them  FH A AR, 40 B A1) 040 AT, A5 A AR
makes E@Elﬁ,ﬁjﬁﬁﬂ?éﬁﬁﬁlﬂﬁﬁéi‘%%fm IE them,
A . want to do sth 0
HH o express,
M, MAXEE

experienced,,

b
=

- AT

10. to express

Notice

With the intention of enriching campus life and
stimulating students’ enthusiasm for Chinese literature, an
extraordinary Classical Chinese Poetry Reciting Contest is
scheduled to be held in our school.

Listed below are what we’d like to bring to your
attention. As arranged, the contest will take place in the
lecture hall at 8 a.m. next Friday, which will last about 3
hours. To participate in it, you are supposed to select your
poem and practise reciting it ahead of time. In addition,
whoever is interested can either go to sign up at the
Students’” Union Office or directly register on our website.

This is definitely a good opportunity to enrich your
knowledge and broaden your horizons. Anticipating
your active participation, which will surely make a big
difference.

Students’ Union

— . REIEMR

A
[BERESIE] AL —FioRX, 4859 ERiFKk,
{2 4 BAINMRE, RIC L& R EFFAE, — kR
BAEERIRE KRG B H A E R A THT, A S T4
&R,

1. C i) U5 IR



= PIE/ NI - R MESE AR - YL
[<% A 1] My friends advised me to perform at local

poetry readings, but I honestly didn’t think I’'d ever do it
because of my autism.

BN RN AR S Ry iF kA e L RE,
1238 & i, K — BN A B TR THE], B A & A IR
IRIE

[ %4 2]1 knew going into the outside world could be
intimidating, but part of me was really excited about the
challenge.

BN R A NS @ T A S TA (22 R A
W3 0 — 3R LA AN PR BB S

[ fRAR ] DGR 1 vh S 242 B A IO, OB m) 2 vh
FE B FE S 4t S R U — Pk, T
N AEE I S R FAR AT 82k 175 frightening
R, Wk ¢,

20 A 4 R

[X&4A]]1 drove across town hours early to make sure I
missed stressful rush-hour traffic ...

BN ARATIADE T EFE TR AR A TEI
Bl ay 3 g
[ fe A AR G B8 ) ] R, A 38 TR X 2 H 74 i
JUAS/INBF B TF G2 T T AC 30 98, B A T,

3. B 4Ty HE

[ 4 4] The lights were blinding as I climbed

onstage, but as soon as I read the first line of my first
poem, something happened that I never expected: 1
felt at home.

BN . B RELEE TR R 2L R AARF
— B E AT RAARTAH B G FHELAET AR
B 4FE B,

[ FRAR | AR OGS Al PR3 338 15— B PR RS — AT
JRUERENETIE A A, H ] DL Al AR sl B B AR AR AL
FIfE, ik B I,

4. C HHEIA R

[X % 4] I've since been invited to perform at other
galleries and events, and I'm excited to get more involved
in the poetry scene.

XA G B — HAL S A S AL 8 R 2 Ao i 3) b
FERYETT TSN UL EE T

[ Al IR S BR m) ] H, 2 R AR — B2 A Al 3y
M SR, W AT HER A AR LS B 22 2T 16
TAEA ARG E WA, ok ¢ i,

VAP
>t he

46

B
[BRSFEI|ALEZ —BEREUL, XFEA—MLM 4
A TN 0 B0k A A ) 38 3T 28 b 0 1 IR TR
KRR G E AMEHEANTF, LA TIRS S8
AL FNA ST A E P — 2, F @ A
E B EE T,
1D 40 S
[ X# 7] ] For her, everything in the world, no matter trivial
or significant, can serve as her poetic inspiration. “A glass, a
tree in the dawn or a person who once talked with me ... these
all could become themes for my poems,” said Gehuaren.
FEN AT db R BE I b0 — 30, Rk B A8 2 & AR
TR A HA F R R R, RAAGL — AT R
BF 40 —ARA, — 2§ Z R R HLLEHA
T VAR A B ARG 247
[ 2R ] AR G S ] R, AR 0 vp i — 0T ] DL B
AN B TRp R B BT 5 2, B A G UL%E H R AR TR
FRENRFIA B R, ok D I,
2..C 20y M
[X % A ] With free writing with a regular rhythm and

broad themes, her poems strike a chord with many young
people online, helping her gain over 190,000 followers.
Many have made comments: “I feel healed by your poems
because I can find beauty from unnoticeable things and in
turn, slow down to reflect on my life. ”

B kayiFfkama ke, P AL, 2872 £R L
FIRTHZFRANES HohwEFTHREI9 7 4
W, HFEAGEEFIFE. CRMRGFERELT,
B A& T AR ARG F 4 F KB £ 3t f AU iy
[ e ) AR 90 O B /) W T B A N )R 7 il 1140 3 22 v 4
S WGH S R A EATTE 5% 1 BRUIN P LI Y 2 58
RES AR ARG Bk C T,

30A HEREH TR

[ X% 4] 1] Yet poetry, which can be used to excite the
imagination, shows the beauty of daily life ...

B A®, TARARBABZEAGFHRELT 874
[ 5§47 2)So when he is inspired by the beauty of daily
life, the boy writes it down into lines of poetry and then
shares them with his friends on his WeChat Moments.

B A, SZIAFHEINIFTAETZEN B RN,
fobteX e R R BHFE KRG ARG BIZNABRS
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JAEAT D F

[ feAfT ] AR 0 A B AT R 3X AN 18 2 AR R NI
FRART LAMOR ARG S R B B AR 2 95 i L bt 2%
YERFIF S AT 435 AT 420, At o) 5 JRCs AR AR
SR, Wk AT,

4. D HEHUA S

[ %84 ] No matter why young people write their unique
brand of poems, they are attempting to take every moment
in lives seriously, face their lives bravely and actively
express themselves.

B . REFBAAH ARG E 8 TR0 33K, #eA]
AL N INATFEFEPOE—Z], BRI E T AE,
BHRILEEL T,

[ fe AR ] M A OC B ) ] R AR AR TRe (9 B ok 5 5 (B At
AT TR A 5 O T X A TE IR A Rk B O, B AT HE
W, SCE R — Bi B R AR R T N HERTE 55 HORR A 3t 5%
kAR BiGE D I

[ERIAFAE]

trivial adj. 3 # 0, BT R B

strike a chord with sbh 5| A& % A #y 3£

— ERE=E

[BESZEI|ALZ —EHAL, XTEEAMBT“H
#% 3% % (Telepoem Booth) " X AL A £ 497 B |

1. C M5 10 P ER T Each poem FJ %1, HLIE HF
PN Ik —1E T, PSS S T IE S0 4 4] Y hear it
recited T, b A 48 AT AT LA R i 5 98 op BB B — 1
F, NI IX 5 357 1 B IR AR Ao select BH“ BEFE” , £F

AN
=

2. D W10 = FER AT BE A A ST
BT R HCRTHRERN , A 1 R AT R E 15 A s RT LATE Y
AT H T 25X B RERIIIR ok . specific O RFER,
AR, random B0 FEALIY”

30B fE R R B st RORAT HLIE 1Y, T HL S
o= IAE R A MW 1 A B R A &, bl O mT 2 H 3l R 5
TE X R CE B W R B T s R AT T B
repurpose J= A “ (A A B &) X Mmss &

HiE =z
(=SS

AR, reconstruct B A" XS HE A ML A

FAFAE I S ), A AT & 5T ; reconsider 28 “ T %
J&” ;replace BN IRE”

4. D XNEREIESEHETREE, TR AT AZ R K
BIMAE df, X 2 O AR XIR 55, B A9 02 BB AL X, give

“FIFH” skeep up with B b “ R 17 ; throw light on &N
p_up g

47

EEFTRIESRRA

RLCENE

5. C i FE3C#RFAAY interactive art pieces R %1, HL 3 i
FRAAEM R AR A AREMS, FERARN S H,
participation B4 “ 2 5” fF 5 M, recognition &N
“IAA]” ;approval B “HER]”

6. B AIEEATR LA AR —Fh 2R 1 X
KAl RF O N 00, I S 25 B s o A — > R i
TH, access B« H2I  Hefi”  £F 680

7.0A AR LT AR B RS AR, BT S8R
B 1 3XAN S F LR AR A R SRR T A AR ok 3 W]
N IXAALITARRIX A5 F RRBEE AR X Rk 2 B
RIRZ, impressive BOA“ A NENGIRZIN” AT 4R

8. B I SCHRBIHLTE RS I — N A 2 b R AR A R
SCREME AT AT fuh 31, T SR B pl R R A A B I
REIAT Ry A5 FE AR A5 2E 3, OB AN, P
DA b BT 3 A 1) 7 1 7 AR 00T 41 88 F 56 &R . in
addition B A MAM FFA M, after all BN HE3E7;
9. C MHE F3CH brings it to life AN, H HF 4 AO1E %
B RERR AT S S SCFHEUR T AR 206 7, liveliness &
10. A BT 5 MR — T B0 B RS
"m0, B R AT H OO B, identity B COH < B
B AFE .

11. D FIHRBIRAG 234 CHF Wi-Fi TR G
SR AR SR AER , E IR AT I Ak SR 5 R RS MP3
SCPF R AT AR A5 (4, available 75 0« 0] K 15 (4, 7] ]
F)” 5 AR, suitable F8 “ 3B )7 5 adaptable B4
“TJIE WA snoticeable A M S WLAY™

12. C R3E T XHBNE the fresh supply of new poetry
AL, SCRE Wi-Fi (9 R G 0] DL SRR R RO R
update TR ARG R

13, D MR H URT N, RE ARCSE BT R N W R AT
constantly A ANWiHL”  FF 5B,

14, A PRI ABRIEFELE LR, FHEXRE
112 ERPRR AT, B vl i, s iE R = AR 32 0, hit
NARZ N (B 7 AP,

15. B AR H AR R — R IRAT T S RS R S S
FHRANE T A AR AR, create BN A
o extend BN “IEM” ; reproduce N« B
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self-contained adj. B %, J# 3L By
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JE3C
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Donald Crouch 7EZFHARIN — T £ I 2 1 2L
BHGERBRHART Jim—Jim 4 A —FR
PUR TUBRSE S Y ENG —Donald $RIAN Jim
B TCI AR, B R 1
J& #E2E — Donald 1 2 2, Y il 5258 15 3
A, Jim AR RS N R G - — R,
Donald T f# 3 Jim Z B LA%h & 30T, 2B R
A 1 iz 14 8] 8 — 55 — K, Donald i & T
BREH AR, Jim BT 5 R0 06 96 B R
Donald A5t —fib 52 2 #3352 Jim PSS 1)
R, T AR (SRS BE )
Donald Z BBLFERE S, Y Jim K75 5144
BRI TR (0 3 A7) Bt Al fr) 11 0z 1) 5k
SHR— (L5 T Bew a) ) S PE ) 2 A4
WEIIFEM T Jim

J

TF

i

APRIR DUBRTE F 3T 4

i id YA Donald Crouch W] A & A EHUA R B
W] A5 T RIS Jim SRR D RERCA 4, AT I
AR NA B A B T R R

F—B

MRS S 9 — B e A A« 524 Jim K7 5]
At B WA T N B8 AT S Al A 1Tz )
BRSO NS5 5 — B e A A Pt [n] 2
AR S 1 T Jim” AT R LRy )
Jy# 'S Donald SR E £25 Jim 1244
BEEHS WA Jim ELREHET
BEH A8

W
|l
U

MRGEE 5 — B ) < A BE R 2 AR T
T T Jim” DL RO 4 SCE AR 2 R A 4
2, LS )5 S Jim 72 BRI B
BRI, MR MREHZE Jim & &£
T E

#hIt
an
i

H—B

(DDonald F-XKE 7] Jim B =4 T A8 1)
ek,

@Donald HMATFI I Jim X35 3 B9 HAVI S 5
Bl

B

OFER PR Z 1 ST, Jim A B R
B, AR T R ERE R ;
QWA A RE T Jim BN LRI

[&%3Ex]
Donald  had

noticed earlier that Jim’s stutter
disappeared whenever he quoted his favourite poets out loud.
Now the teacher tried to do something most teachers would
never consider doing today; he put Jim on the spot. So he
said, “Jim, would you kindly come to the front of the class
yours, Jim, then prove it. Stand and recite them. Right
now. Or admit that you stole them. ” (BEH#HS, B T
Donald )0 IR5REE b B IR H— AR, 1B 4E Jim iE
ECH AR, XFOEEIREM T ER R HKR)
The whole class turned their attention to Jim. Jim

sprang to his feet and recited Ode to a Grapefruit just as

he had written it. There was anger in his voice, but what a

voice it turned out to be: big and booming and clear as a
bell, (REBDERIAE WA  FEET Jim 110

RERIEE,EBBAT Jim EENHERE N, iLEE
EXMEZE Jim £iX — X BB A B 15 ) That was
the day Donald Crouch unlocked one of the most powerful
and familiar voices in the world. From then on, the world
(EWMEREE BAT Jim ESHHEMHNS BT
T HRIEs , R RE T Xt th R SR T BR AT RERIHATE )
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